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ABSTRACTS – PLENARIES 
 
How to do things with works 
Daniel Allington  
University of Leicester, United Kingdom 
 
In Structuralist Poetics, Jonathan Culler suggests that the aims of linguistics and 
those of poetics are essentially similar, consisting in the formulation of general 
rules – theories in the scientific sense – to explain observed phenomena in verbal 
behaviour. The area of verbal behaviour that Culler identified as the particular 
province of poetics was literary reading. But despite 43 years of intervening work, 
the concluding words of his 1975 classic seem to remain just as true today as they 
did when first published: ‘as yet, we understand very little about how we read.’ 
Maybe the right questions have not always been asked. 

We may take issue with the assumptions Culler imported from the 
Chomskian linguistics that he took for a model – and too with what may seem an 
excessively narrow focus on reading (and, indeed, on certain kinds of reading) – 
without abandoning the conception of poetics as an attempt to provide rigorously 
tested explanations for a defined class of behaviours. Such a conception places 
poetics squarely within the social sciences, and – as I will argue – requires a radical 
break from literary criticism, whose modus operandi is not to test theories but to 
employ them in the production of what are variously known as ‘readings’, 
‘interpretations’, or ‘analyses’ of literary works. But this is a positive break because 
it provides an opportunity for fuller integration, not only with linguistics, but also 
with fields such as literacy studies, book history, publishing studies, and the 
sociology of literature. Those fields have made considerable contributions to 
knowledge – though often in relation to questions that might appear alien to 
poetics at first glance. 

Taking a point of view that moves between such fields and poetics both as 
traditionally conceived and as reimagined since the structuralist heyday thus 
provides an opportunity to reassess what we really need to understand about that 
class of utterances to which we give the name of ‘literature’. To that end, my talk 
will survey the research that has been done and the research that still remains to 
be done if we are serious about the ambition to answer meaningful questions 
about what literary works are and how people do things with them.  
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Style and digital punctuation 
Jannis Androutsopoulos  
Universität Hamburg, Germany 
 
This talk discusses the stylistic meaning of punctuation signs in digitally mediated 
communication, thereby orienting to a sociolinguistic understanding of style as a set of 
socially meaningful linguistic choices both at the level of individuals (intraspeaker 
variation) and the community (formation of group styles; cf. Coupland, 2007; Eckert, 
2012; Androutsopoulos, 2007). Innovative use of punctuation signs in computer-
mediated communication is documented since the 1990s (Bieswanger, 2013; Herring/ 
Zelenkauskaite, 2008; Werry, 1996) and gained wider attention with the spread of 
smartphone-based mediated interaction (Gunraj et al., 2016), but is rarely studied in 
terms of sociolinguistic style (Squires, 2012). The research behind this talk examines 
digital punctuation at three interrelated levels, i.e. graphemic variation, interactional 
practice and metapragmatic discourse, drawing on corpora of text-based interaction 
among secondary school and university students in Northern Germany and excerpts from 
German public discourse (Androutsopoulos, 2018; Busch, 2018). The talk shows how a 
subset of punctuation signs gain stylistic meanings in digital communication. In text-
based interaction, the style of digital punctuation can play out in idiosyncratic 
preferences for specific signs, which may or may not display accommodation effects, and 
in the way interaction partners jointly manage the deployment of punctuation signs to 
segment their messages and express interactional stances. Punctuation style is thereby 
constituted in a dynamic relationship between the exigencies of each specific interaction 
sequence, the partners’ local punctuation conventions, and the prescriptive usage rules 
for the given punctuation sign. In public discourse, we observe how certain punctuation 
signs (or combinations thereof) become enregistered (Agha, 2003) with social personae, 
such as the social type of the “angry citizen” in the discourse around the populist right in 
Germany. In terms of method, this talk suggests that the study of style in digital discourse 
requires the compilation and analysis of heterogeneous data and shows how qualitative 
and quantitative analysis can complement each other.  
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“It all feels too real”: reader response methods, digital fiction, and the 
theories they might break 
Alice Bell 
Sheffield Hallam University, United Kingdom 
 
In this talk, I address two phenomena that I argue fundamentally challenge current 
stylistic approaches: digital literary texts and reader response methods. I argue for the 
importance of medium-specific analysis to capture the relationship between on- and 
offline contexts, to interrogate the flexible concepts of "reader" and "text", and to model 
the ontologically ambiguous nature of real and fictional domains in digital storyworlds. I 
also argue for the importance of using reader response data authentically and 
democratically. This includes accurately modelling what readers experience when they 
encounter a particular text, even when their responses suggest a relationship with or 
construction of an impossible storyworld. Using findings from the AHRC-funded Reading 
Digital Fiction project's empirical research into Blast Theory's app-fiction Karen, I show 
that both transmedial and empirical methods mean adapting stylistics to more accurately 
account for what readers experience when they process an interactive, digital text and, 
more importantly, proposing new solutions that radically shake current approaches.  
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Modernising Austen: questions of value 
Joe Bray 
University of Sheffield, United Kingdom 
 
Jane Austen continues to be English Literature’s most adapted and updated author. 
Recent novelistic reworkings include The Austen Project, a series commissioned by 
HarperCollins which ‘sees six contemporary authors, masters of their craft, tackle the 
retelling of six of Jane Austen’s most cherished novels’ (the Project has lapsed, with only 
four novels published to date), and a ‘Modernised for the 21st century’ version of Pride 
and Prejudice, edited by Professor John Sutherland, which opens ‘It is a truth universally 
acknowledged, that a single man in possession of a good fortune and a decent online 
following, must be in want of a wife.’ All of these have been almost universally panned, 
the latter by Sutherland himself. This talk will examine the difficulties involved in 
‘modernising’ a ‘cherished’ author, and ask why such efforts tend invariably to attract a 
negative reception. As a result it will address the thorny issue of literary value. In line 
with Widdowson’s claim that the concern of stylistics ‘is with the patterning of language 
in texts and it makes no presupposition as to artistic value’ (1996: 140), stylisticians have 
largely shied away from evaluation, keen to keep this distinct from analysis, their more 
familiar province (for a modern restatement of this position see Toolan, 2014: 15). 
Through an interrogation of whether stylistic analysis can in fact be entirely separated 
from assessments of literary value, this talk will suggest ways in which the stylistician 
might contribute to an understanding of how value-judgements are generated, and the 
complex terrain between text and context in which they are situated.   
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Which metaphors are embodied? By whom? And when? Variation in the 
experience of metaphor 
Jeannette Littlemore 
University of Birmingham, United Kingdom 
 
Our bodily interactions with the world provide a motivation for many of the metaphorical 
ways in which we talk about abstract concepts and emotions. For example, we often talk 
about moving through time as if it were moving through space, allowing us, for example, 
to ‘look back in anger’. We talk about feeling ‘down’ when we are depressed, and we talk 
about emotional closeness as if it were physical closeness. Studies have shown that 
metaphors such as these have the ability to evoke physical (i.e. sensory-motor) responses 
in readers and listeners and for this reason, they are sometimes described as ‘embodied’. 
Much of the work on embodied metaphor has tended to assume a single set of universal, 
shared bodily experiences that motivate our understanding of abstract concepts, and 
there has been relatively little investigation of the ways in which people’s experiences of 
such metaphors might vary. Factors such as environment and context, the shape and size 
of one’s body, age, gender, physical or linguistic impairment, personality, ideology, 
political stance, religious beliefs, cultural and linguistic background all have the potential 
to impact on the way in which we use and interact with embodied metaphor. In this talk, 
I bring these different factors together, and combine theoretical argument with findings 
from empirical studies, to explore how the variety of ‘human experience’ shapes the ways 
in which we acquire and use embodied metaphor. By analysing the ways embodied 
metaphor varies across different individuals and contexts of use, I aim to provide a 
deeper understanding of the nature of embodied metaphor itself. 
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The language of popular fiction: a corpus stylistics approach 
Rocío Montoro 
Universidad de Granada, Spain 
 
A quick search for the phrase ‘popular fiction’ on Google Scholar generates around 
2,300,000 results. These include articles, books and chapters which, in a variety of ways, 
attempt to account for the characteristics of popular writing. The sheer amount of 
scholarly publication on this topic suggests that, contrary to what may have been the case 
in the past, popular fiction does attract the interest of academia. This volume of work, 
however, also evinces the lack of consensus regarding popular fiction which tends to be 
defined as what it is not, i.e., Literature. Furthermore, despite a few notable exceptions 
(Mandala, 2010; Nash, 1990; Stockwell, 2000), most of this research fails to address the 
language of popular literature, focusing instead on aspects such as its role as cultural 
artefact, on situating it historically, or on gender representations (to name but a few of 
those concerns). Following the conference theme, I focus on the ‘Styles’ of popular fiction, 
for which I employ a variety of ‘Methods’. My aim, therefore, is to explore the linguistic 
make-up of popular writing with a view to understanding the stylistic effects generated 
by it. I argue that a Corpus Stylistics approach (encompassing quantitative and qualitative 
methods) allows the analyst to focus on the linguistics of popular narratives in such a way 
that it can complement, qualify or, indeed, question certain assessments of popular fiction 
emanating from literary criticism.   
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ABSTRACTS – ALL SESSIONS 
 

Interdisciplinary approaches to language and style in the Darjeeling 
Himalayan Railway texts 
Esterino Adami 
University of Turin, Italy 
 
My starting point lies in the acknowledgement of the railway as a cultural and social 
object (Adami, 2018; Revill, 2012), whose representations across a variety of texts and 
discourses, both literary and non-literary, project values and ideologies. In this 
presentation I aim to consider the Darjeeling Himalayan Railway (DHR), a narrow-gauge 
line from Siliguri to Darjeeling, in West Bengal (India), in service since 1881 and 
recognised as a UNESCO world heritage site. My purpose is to offer a reading of its 
conceptualisation by looking at a series of different materials such as travelogues, railway 
reference books, BBC documentaries and blogs and analysing the linguistic style adopted 
and the effects these generate. 

The rhetorical diversity of the depiction of the Darjeeling Railway is tied not only 
to the generic conventions and tendencies like specialised technical register or appealing 
informal tone, but also to the dynamics of the domains of tourism and cultural heritage 
here at work, as well as the ideological and postcolonial implications that still 
characterise the Indian context (Baker, 2014; Conlin and Bird, 2014; Roy and Hannam, 
2013). Consequently, to investigate the narrative renditions of the DHR, in particular the 
sense of identity and community that they try to build, my methodology will be 
interdisciplinary so as to benefit from the contribution of different fields such as critical 
stylistics, cultural studies and postcolonial discourse (Black, 2006; Carter, 2004; Jeffries, 
2010). 
 
Keywords: railway discourse, style, interdisciplinary, identity, railway heritage. 
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Keats’s medical metaphors of negative mental states 
Yasir Al-Jumaili 
University of Sheffield, United Kingdom 
 
There is a long tradition among Keats’s critics that links his medical profession to his 
poetic career, claiming that the former has influenced the latter. Some, for example, argue 
that the poet’s medical learning influenced his thought and was a source of material for 
his poetry. This paper will continue this tradition. I will argue that Keats’s knowledge of 
medicine provided him with technical information to describe abstract states such as 
negative mood and mental states through medical language. I will examine some of his 
medical metaphors using a cognitive approach to investigate how Keats employs medical 
terminology to conceptualize negative mental states. This approach allows me to see how 
concepts and structures which belong to the domain of the medical profession (source) 
are mapped onto the domain of negative mental states and emotions (target) through the 
process of cross-domain mapping. Using this cognitive approach offers a richer 
understanding of Keats’s poetry, particularly the metaphors of negative mental states 
such as depression and melancholy. 
 
Keywords: Keats, medical knowledge, conceptual metaphor, mental states  
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Millennial slang: language conception and the perceived pnterpersonal 
effects among speakers 
Bryan Joseph Keith B. Alonzo 
Philippine Normal University, Philippines 

 
Languages change in various ways because of the dynamic characteristic of language. 
Previous research found that language evolution is related to how the society and the 
people living in it changed. In the current study, other sociolinguistic factors were 
considered, such as technological advancements like social media, to provide novel 
evidence for my hypothesis. The data collected, via web crawler, was from the Facebook 
group, “What’s your ulam pare?” which is composed of more than 100,000 millennial 
users. Some users were also interviewed, providing a list of the most commonly used 
millennial slang terms. This data was analysed using AntConc, and a trend was observed 
regarding the word-formation process of these slang terms. In sum, most of the slang 
terms prevailing on social media sites were formed through metathesis, the inversion of 
syllables, or the complex re-arrangement of letters. The results of the interviews revealed 
that millennial slang was conceived through influences from media, causing a break down 
in social barriers and allowing millennials to relate to, and easily interact with, each other. 
Such changes in language are a result of the effects of media, which contributes to 
millennials’ changing perceptions of language and the development of interpersonal 
relationships. 
 
Keywords: millennials, slang, language change, interpersonal effects, language 
conception. 
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Hidden in plain sight: the pejorative power of ‘mutton dressed as lamb’ 
Clare Anderson and Mel Evans 
University of Birmingham, United Kingdom 
University of Leicester, United Kingdom 
 
The idiom "mutton dressed as lamb" is first attested in the 1810s (OED). Whilst 
superficially a humorous expression, our paper explores the surrounding discourses of 
"mutton", which is applied almost exclusively to women, and most often by women, and 
identifies its role in the perpetuation of pejorative social attitudes surrounding gender 
and ageing.  

The intersection between language, gender and age/ing remains under-
researched (see Anderson, forth.), and such discourses remain largely unchallenged. This 
paper problematises the humorous association of ‘mutton-ness’ with mid-life women, 
and enquires why there is so little outrage about the discourses it represents. 

Our approach draws on critical discourse analysis (e.g. Fairclough, 2010; 
Litosseliti and Sunderland, 2002), which emphasises the reciprocal relationship between 
public and private discourse. Through a mixed dataset, we explore how the meanings of 
"mutton dressed as lamb" have become naturalised in the public domain, and absorbed 
into individual talk as ‘common sense formulations’ (Fairclough, 2010: 31). The study 
combines interview data from women representing different lifestages (20s, 50s, 70s) 
with a diachronic corpus (1930s-2010) of UK broadsheets and tabloids. Our dataset also 
allows us to consider evidence of continuity and change over the last 80 years.  

Our findings suggest "mutton" has moved from a gender-neutral expression to a 
culturally-accepted means to derogate ageing women, despite the emergence of feminism 
over the same period. Through recurrent allusions to public "mutton", e.g. Carol 
Vorderman, and its position as mother-daughter "received wisdom", the expression 
exemplifies the power, and potential harm, of hegemonic discourses around gender and 
ageing. 

 
Keywords: Gender, language, idiomatic expression, Critical Discourse Analysis, 
public/private discourse, representation of women. 
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Sensemaking in the age of Trump 
Emily R. Anderson 
Knox College, United States 
 
Donald J. Trump expresses himself primarily through the use of verbal instances. His 
audience must use sensemaking strategies to derive a coherent meaning. 

Trump expresses himself through something like verbal instances—instances of 
someone using words but not of using them in a way that would communicate any 
particular thing. And since assuming office, Trump has delivered a veritable explosion of 
them. There are the Tweets, of course, declaring that the US may or may not bomb 
another nation. Phrases have become skewed—“fake news” now denotes actual news, 
should that news be unflattering. And there are his patent falsehoods: that the crowd at 
Trump’s inauguration the greatest ever, for example.  

The onus to make sense of these verbal instances, it turns out, is on the electorate 
itself. Indeed, it requires not so much interpreting them as it does sensemaking.  Karl 
Weick explains, “the act of interpreting implies that something is there, a text in the world, 
waiting to be discovered or approximated. Sensemaking, however, is less about discovery 
than it is about invention. To engage in sensemaking is to construct, filter, frame, create 
facticity, and render the subjective into something more tangible.”   

This paper will provide a qualitative analysis of selected statements from Trump 
and consider the way in which legitimate media make sense of them. It will then compare 
these results with the sensemaking evident in subjective, motivated responses (e.g., 
blogs, editorials, partisan writing). 
 
Keywords: Trump, twitter, sensemaking, politics, media. 
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How can multimodal transcription aid in understanding and improving 
audio description services? 
Emma Andrews 
University of Huddersfield, United Kingdom 
 
Multimodal transcription software has been utilised in a number of disciplines in recent 
years, however its application has not yet been fully established within the field of media 
accessibility; this paper focuses specifically the study of audio description tracks for blind 
and partially sighted (BPS) audiences. This paper evaluates different multimodal 
transcription software including Anvil, and ChronoVid amongst others and hopes to argue 
for the value of this kind of transcription in analysing fictional narratives and the visual 
mode.  

As this presentation focuses primarily on fictional narratives, as well as the 
stylistic implications of the visual mode in audiovisual narratives and how they may affect 
the experience of viewership for BPS individuals. By using a combination of traditional 
stylistic methods alongside cross-discipline studies (including film studies and 
audiovisual translation studies), this paper argues that multimodal transcription 
software is invaluable at combining these separate disciplines into a single, unified 
package that works alongside the original audiovisual presentation. 
 
Keywords: Stylistics, media accessibility, multimodal transcription, audio description. 
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A multimodal functional analysis of image, text flexibility and cohesive 
indeterminacy in online football commentaries 
Joy Aworo-Okoroh, Nancy Nkasah and Jude Badaiki 
Nasarawa State University Keffi, Nigeria 
University of Ghana, Ghana 
Nasarawa State University Keffi, Nigeria 
 
 
Studies on internet linguistics have broadened the scope of multimodal discourse 
analysis. This trend has necessitated studies of online webpages. Hence, this study 
investigates the flexibility of image-text relationships in selected online live text 
commentaries (LTC) as it poses methodological challenges to empirical research. Like 
other studies by Crystal, Marcotte and Subić et al., it examines image and text types on 
the flexible webpage. This study argues that a highly flexible webpage is subject to 
temporal variations in terms of cohesion, since the webpages are upgraded periodically. 
The study engages two approaches in its framework: David Crystal’s (2011) descriptive 
approach of internet linguistics to justify webpage flexibility and the textual structure 
approaches of J. Chovanec (2009) and Martinec (2013) to determine cohesive 
indeterminacy. Copious samples of the same commentaries from the BBC online football 
site, at different times, are analyzed to demonstrate the challenge of analyzing flexible 
online data and how they give multiple interpretations on subsequent analysis. Working 
on online data would significantly need alternative analytical tools in terms of 
verifications beyond a single study unlike traditional forms of static and audio-visual data 
whose functional aspects can be determined without fear of distortions. It also provides 
a basis of comparison for other forms of CMD in the analysis of stable and unstable 
semiotic features.  
  
Keywords: internet linguistics, multimodal, webpage, flexibility, indeterminacy, 
cohesion image, text.  
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Description and metaphorisation of the ‘volcano’ in Malcom Lowry’s Under 
the Volcano. A computer-aided approach 
Giuseppina Balossi 
Independent scholar 
 
Often book titles are textual cues that suggest the underlying motif/s of a novel, either 
concrete or symbolic, or both. Lowry’s novel Under the Volcano, a masterpiece of English 
modernism, concerns the last 24 hours in the life of the British chronic alcoholic Geoffrey 
Firmin. It is set in the Mexican town of Quauhnahuac on the Day of the Dead, 2 November 
1938, a town lying in the shadow of the volcano of the title. The aim of this presentation 
is to illustrate how the volcano is linguistically presented, and how, in the unfolding of 
the narrative, it is charged with deep metaphorical meanings. The approach employed 
makes use of computer-assisted methods to enquire systematically into the occurrence 
of the term volcano, its lemmas and its related semantic fields. This textual evidence is 
first investigated purely quantitatively and then qualitatively. The qualitative analysis 
takes into account the plot moments when the ‘volcano’ occurs in the narrative, who 
mentions it, why it is mentioned and what psychological states it arouses in the 
characters who mention it. The purpose of the detailed analysis is to establish whether 
there is a constant, common metaphorical ground that ties together the ‘foregrounded’ 
presence of the ‘volcano’ in this novel. Both analyses contribute to unravel the double 
meaning of the ‘volcano’ hinted at in the title of the novel and to suggest that a literary 
work can be best approached and understood through linguistic description and its 
interpretation. 
 
Keywords: Lowry, Under the Volcano, corpus stylistics, cognitive metaphor. 
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Text and terror: how Boko-Haram send shivers down Nigerians’ spines 
using ‘ordinary’ words 
Omolade Bamigboye 
Ekiti State University, Nigeria 
 
This paper investigates how Boko-Haram uses language to create terror in the minds of 
Nigerians. Boko-Haram, an Islamic terrorist organisation based in Nigeria and some other 
West African countries, periodically releases videos in which threats are made to the 
public. These videos are then transcribed into text by major news media all over the 
world. Are seemingly innocuous expressions interpreted with fear as a result of who 
utters them?  That is the thesis of this paper. Excerpts from the transcribed speeches were 
given to a set of fifty respondents, a majority of who changed their interpretations of the 
otherwise harmless expressions when later told of the source. 

After a thorough study of possible theoretical approaches, the cognitive stylistics 
approach is deemed most suited for the present work. This is because the approach sees 
readers as ‘actively involved in the process of meaning-making’, Jeffries and McIntyre 
(2010: 127). Using Schema Theory as conceptual framework, I argue that readers of these 
statements interpret them with the background knowledge they have of the world. 
Schema Theory submits that certain elements of background knowledge are 
superimposed on the text by the reader in creating a world (scenario) while reading the 
text.  

The findings reveal that the source of a text goes a long way in determining how it 
is digested by readers. Also, readers make sense of texts based not just on what is read, 
but the surrounding information they mentally impose on it. 
 
Keywords: Text, terror, Schema theory, Boko-Haram, Cognitive stylistics. 
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Voice-print: typography and the sound patterns of poetry 
Tom Barney 
Independent scholar 
 
In this paper I continue previous work presented to PALA (Barney, 2014; 2017) on the 
links between typography and text by examining the special case of poetry. 

Warde (1970: 26) observes that ‘Printing verse means noting down word-music; 
reading it means restoring that word-music to its proper audibility or sound values. The 
printer’s task is like the music-printer’s: that of making it as easy as possible to “sight-
read” what is on the page.’ Poetry is a special case for the typographer, then, in that there 
is a link between the typography of printed poems and those poems’ sound patterns. The 
first purpose of this paper is to ask: what is the nature of this link? 

I shall examine the ways typographers have represented sound patterns in poetry, 
looking at the arrangement of print on the page in such matters as spacing, capitalisation, 
indentation and type size, and linking this with an analysis of rhyme schemes, metre and 
stanza divisions in order to identify the visual correlates of these auditory patterns. I shall 
look in particular at differences between publishers’ practice in the matter.  

I shall look also at the particular typefaces chosen to set poetry, asking whether 
there are aspects of their design, such as weight or contrast of strokes, or the shape of 
serifs, which make them especially suitable for the purpose. 
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A semiotic perspective on the category of space in literary descriptions 
Natalia. N. Belozerova 
University of Tyumen 
 
Starting with Yu. Lotman’s assumption that an artistic space in fiction comes as a 
revelation of the author’s model of the universe, we choose the Interpreter point of view 
(Pierce; Morris) to demonstrate some semiotic regularities in the decoding process. To 
unveil the work of these regularities we choose the short stories of James Joyce (“A 
Painful Case”) and David Lodge (“The Man Who Wouldn’t Get up”), and Anton Chekhov 
(“Steppe”) and a poem by Ch. Baudelaire. To a certain extent, all these texts share a 
common genotype – they develop from the cognitive process of translation the visual into 
the verbal and the verbal into the visual, if to take the reader’s perspective (Yu. Lotman). 
All these texts are treated here as iconic signs that are involved in the semiosis decoding 
process. The iconicity of the stories rests upon their common quality – the space between 
the margin is filled with the class nouns, that nominate either objects or natural 
phenomena, which according to V.N. Toporov is a major marker of the category of artistic 
space. Other regularities of artistic apprehension of the descriptive texts include 
modalities of perception, such as modalities of the visible, of the audible of the tactile, etc. 
and semantic modalities described by A. Greimas, such as modality of Knowing, Being, 
Seeming, etc. Similarly, the system of values and anti-values displayed in the texts 
contribute to a semiosis process. All the text are characterized by the syncretism of the 
Spatial and Personal Deixis. In the story by James Joyce the personage constructs his 
personal space “in his own image”, in David Lodge’s story the reader witnesses an 
emulation process - the space engulfs the personage. A. Chekhov’s “ Steppe” is an example 
of V. Propp’s morphological functions at work. In Ch. Baudelaire’s poem “Le Chat” the 
human brain as a space for “ promenade” turns the impossible into the possible. 
 
Keywords: semiosis, the visual, the verbal, iconicity, regularities, semantic modalities, 
values
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Translation comparison as stylistic method 
Jean Boase-Beier 
University of East Anglia, United Kingdom 

 
 
If we compare the style of a text with the style of its translation, what does the comparison 
tell us? There is in fact a long tradition of comparing texts across languages in order to 
understand the way elements of style (or meaning) work – it was something suggested, 
for example, in 1932 by I.A. Richards.     
 Here I argue that comparing a poem with its translation is a useful method of 
stylistic analysis of the original, for two main reasons. (i) It potentially tells us more about 
the stylistic qualities of the original poem than just analysing the poem on its own can do. 
This is because gaining an understanding of how stylistic elements of a text – such as 
metaphor or ambiguity – can cross a language boundary sheds light on the way these 
elements work. (ii) It can also give us particular insights into how we read and engage 
with the poem in question, because we can see how and why the translated poem is likely 
to be read differently. Furthermore – more tentatively – a comparison of original and 
translated poem might give us clues as to what it is that makes some poets (e.g. Ted 
Hughes) more translatable than others (e.g. R.S. Thomas) and thus help to characterise 
the individual poetics of a particular poet.  
 
Keywords: poetry, poetics, translation, comparative analysis, analytical reading 
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Examining hyperlinks in digital fiction: a cognitive, empirical approach 
Isabelle van der Bom, Alice Bell, Lyle Skains and Astrid Ensslin 
Sheffield Hallam University, United Kingdom 
Sheffield Hallam University, United Kingdom 
Bangor University, United Kingdom 
University of Alberta, Canada 
 
In this paper we present results from a reader-response study which was developed as 
part of the AHRC-funded “Reading Digital Fiction” project (2014-17) (Ref: 
AH/K004174/1), designed to empirically test theoretical concepts and associated 
cognitive effects of hyperlinks in digital fiction. Numerous theories and typologies have 
been proposed to categorise hyperlinks in digital fiction (e.g. Parker, 2001; Ryan, 2015) 
and/or to explain the cognitive effect of hyperlinks on the reader (e.g. Bell, 2014). 
However, to date there have been no empirical studies that investigate the function of 
hyperlinks in a particular work.  

We developed a new meta-typology of hyperlinks which brings together the range 
of hyperlink types as proposed in existing research (e.g. Parker, 2000; Ryan, 2006). 
Digital fiction writer Lyle Skains (also Co-I for the project) then created a new hypertext 
fiction called The Futographer (2016) which utilised the hyperlink types from our meta-
typology whilst also remaining as close as possible to a ‘natural’ hypertext fiction reading 
experience by encouraging readerly ‘flow’ (Yellowlees Douglas and Hargadon, 2000).  

Participants were asked to read The Futographer and answer questions about the 
text and particular hyperlinks in it. Utilising a methodology that combines stylistic 
analysis of The Futographer with insights from our reader response study, we provide an 
empirically-tested typology of hyperlinks for digital fiction and suggest ways in which 
digital fiction readers employ specific cognitive strategies to construe multi-linear 
hypertext narratives. 

 
Keywords: digital fiction, hyperlinks, digital reading, methodology, empirical. 
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The contribution of literary texts to the understanding of anaphoric 
markers 
Anna Bonifazi 
University of Stuttgart, Germany 
 
This paper claims that the understanding of how we process anaphoric markers can 
significantly profit from literary evidence. Through textual units that exceed the sentence 
level, literary discourse widens and deepens the range of pragmatic (and cognitive) 
functions of anaphora, especially if we consider discourse structure and viewpoint.  

The first step is to assess the reflection, in literary works, of three fundamental 
assumptions about anaphora processing by linguists interested in pragmatic and 
cognitive approaches: first, the referent-in-the-mind model (as opposed to the referent-
in-the-text model; see Emmott ,1997); second, the continuum ranging from higher (“in 
focus”) to lower (“inactive”) accessibility of the referent (e.g. Cornish, 1999); third, the 
idea that associative or indirect anaphors are understandable through the knowledge of 
contexts, frames and scripts (e.g. Birner, 2013).  

The paper continues with the illustration of instances of anaphoric markers whose 
understanding requires more than the ideas mentioned above. These instances are taken 
from a sample of six works that differ in language, chronology, and genre: the Odyssey 
(epic), Herodotus’ Histories; Grimm’s folktales; Sense and Sensibility by Jane Austen; die 
Verwandlung by Kafka; a short crime story by Agatha Christie.    

The analysis reveals that anaphoric markers, by their lexical form and their 
position within content units, can lead us to a variety of pragmatic implications beyond 
questions of accessibility or associativity. On the level of discourse structure, these 
implications concern narrative projection, narrative discontinuities, and genre 
requirements. On the level of viewpoint, they concern viewpoint shifts, viewpoint 
blending, and viewpoint blending including disalignment.  
   
Keywords: Anaphoric markers, literary genres, pragmatics, discourse strategies, 
viewpoint. 
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Contextualizing social disablement in literature: integrating corpus 
stylistics and literary criticism to study the marginalized ‘other’ in 
Faulkner’s The Sound and the Fury (1929)  
Imane Bouchakour 
Coventry University, United Kingdom 
 
This research contextualizes the construction of identity in Faulkner’s The Sound and the 
Fury (1929) to reveal the various literary meanings and images surrounding its 
representation. It suggests that disability is universal to all marginalized experiences in 
the text and engages in dialogue around its social constructedness in relation to race and 
gender. It sets two main research questions:  
 
• How does Faulkner represent the disabled, sexual and racial figures in juxtaposition? 
• How far do the social and cultural contexts help create disabled identities? 
  
To approach the text within the frames of intersectionality, this research incorporates 
corpus stylistic methods to aid the literary interpretations of Faulkner’s text. This 
approach allows concepts drawn from feminism, post-colonialism and disability studies 
to be synthesized in support of the enquiry. The strength of this study is that it is not 
limited to linguistic issues, but refers to contextual framework to study language and 
identity as social constructs. Corpus analyses are used as the basis of the literary 
interpretation which would be less subjective than literary critics’ responses to the 
novels. More space is assigned to the explanation and interpretation of the patterns found 
in qualitative analysis than to the quantitative findings themselves; the quantification 
procedure was used to complement the analysis. Creating the balance between 
quantitative and qualitative analysis is the basic tenet of the investigation. Initial findings 
suggest that black, female and disabled figures are voiceless, they are the socially 
governed “Other” that is used as a metaphorical device to reinforce the ‘Normate’.  
 
Keywords: disability, race, gender, intersectionality, social constructionism, corpus 
stylistics, postcolonialism, feminism, literary disability studies, the ‘normate’, the ‘other’, 
qualitative/quantitative analysis, corpus-based/intuition based.  
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Hallelujah – Leonard Cohen's song in the perspective of a semio-cognitive 
poetics 
Per Aage Brandt and Ulf Cronquist 
Case Western University, United States 
Gothenburg University, Sweden 
 
We briefly introduce the Aarhus school cognitive-semiotic blending (conceptual 
integration) model, which in contrast to the Fauconnier and Turner model builds on 
phenomenology, and apply it to the semiotic and semantic structure of Leonard Cohen's 
song Hallelujah, thereby showing how the singular value of the key word is built up 
through a process that blends erotic and religious content, and which places the music of 
the song in a decisive position. The musical and verbal auto-referential deixis is shown to 
play an important role in this process of meaning construction, typical of the way songs 
proceed. The analysis and its approach may thus be able to inspire research on the poetics 
of songs, especially in popular music, and the under-researched area of song lyrics more 
generally. 
 
Keywords: semiotic blending, Hallelujah, cognitive poetics, enunciation, song lyrics, 
deixis, auto-reference. 
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Discourse and representation in emblematics 
Daniele Borgogni 
University of Turin, Italy 

 
In my paper I would like to focus on the dialectic relationship between visual and verbal 
representations in Renaissance emblematics. This symbolic form of communication was 
a multimodal genre in which words and images were inherently interactive and 
physiologically intermingled, relying on different modes and mediums to entertain and 
educate the reader. W.J.T. Mitchell’s essays will provide an obvious theoretical 
background for my approach: emblems often turned out to be “discursive hypericons” or 
“talking metapictures”, since they were ethical, political, and aesthetic “assemblages” 
which took advantage of an appealing mix of discourse and representation to provide a 
practical moral lesson together with a learned amusement, full of rhetorical wit and 
sophisticated allusions.  

At the same time, I would like to discuss these aspects in the light of the stylistic 
analytical tools provided by Relevance Theory and Blending Theory. This synergetic 
connection between stylistics and other disciplines seems promising because it can shed 
light on the ideological relevance of emblems in a period rife with political and social 
tensions and on the ways this symbolic form of communication was transformed into an 
Althusserian practice of interpellation, interrogating the authority of the speaking subject 
and producing changing patterns in his relationship with the reader. In this way, a 
stylistic examination of the relations between images and words in emblematic texts may 
also highlight the ideological implications of the unprecedented power attributed to the 
relation between images and language in the Renaissance.   
 
Keywords: image, text, ideology, relevance, blending. 
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Barack Obama and the resonant feedback crescendo: the critical cognitive 
stylistics of oratorical rock’n’roll 
Sam Browse 
Sheffield Hallam University, United Kingdom 

 
Critical Stylistics (CS) has been positioned as a methodological corrective to Critical 
Discourse Analysis (CDA) because the latter is ‘rather patchy in its coverage of linguistic 
structures and has not yet developed a full methodology’ (Jeffries, 2010: 6). Rather than 
a more rigorous method for carrying out CDA, I advocate an expanded view of CS, 
suggesting that it entails different theoretical and analytical emphases. Whereas CDA 
typically involves a description of how texts instantiate broader ideological discourses 
(Fairclough, 2001; van Leeuwen, 2008: 6; Wodak, 2009: 39), stylistics is additionally 
concerned with aesthetics and the effect of linguistic structures on readers. A critical 
approach rooted in stylistics is able not only to describe the ideological discourses 
instantiated in linguistic interaction, but also to reconcile this analysis with the text’s 
affective and aesthetic qualities. 

To illustrate, I use Stockwell’s (2009) cognitive poetic model of literary 
‘resonance’ to analyse the interplay of ideological and aesthetic elements in Barack 
Obama’s lauded 2008 election victory speech. Obama’s use of passives, nominalizations 
and non-finite verbs are not only deeply ideological but also engender a repeated pattern 
of figure-ground relations – what I term, in an extension of Stockwell’s (2009) acoustic 
metaphor, a resonant “feedback loop”. This loop produces the aesthetic texture of the 
speech, alongside the sense of emotional resonance described by Stockwell (2009). Thus, 
the CS analysis offered here widens the scope of traditional CDA by integrating the 
aesthetic, affective and ideological aspects of the discourse in order to explain the 
rhetorical force of the speech. 
 
Keywords: Barack Obama, resonance, critical stylistics, critical discourse analysis, 
cognitive poetics. 
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Sandra Newman’s novel The Country of Ice Cream Star (2015) 
Steve Buckledee 
University of Cagliari, Italy 
 
Readers’ online reviews of Sandra Newman’s novel The Country of Ice Cream Star (2015) 
range from 5-star panegyrics to 1-star philippics, and both the eulogists and the 
detractors base their respective views on the author’s use of an invented language. Other 
dystopian novels set in the future feature an invented linguistic variety – notably 
Burgess’s A Clockwork Orange and Hoban’s Riddley Walker – but it is unusual for the 
experiment to polarise readers’ reactions to the same extent. 

Ice Cream Star is the fifteen-year-old heroine of a story set in post-apocalyptic 
Massachusetts where a plague has wiped out most of the population, the only survivors 
being young African Americans children who resist the disease until around the age of 
twenty, when they too succumb. Their language is an amalgam of African American slang, 
more general teen speak and the author’s lexical and grammatical innovations. 

The aim of this work is to examine the precise nature of the language of the Sengles 
(Ice Cream Star’s tribe) in order to identify the factors that a significant minority of 
readers do not manage to “get into”, leading to their conclusion that the 600 pages of the 
novel represent a struggle that ultimately does not reward the effort. Comparisons are 
made with the successful experiment of Nadsat in A Clockwork Orange, and it is 
hypothesised that while Burgess’s invented argot underlines the alienness of Alex and his 
droogs, Newman’s approach may hinder readers’ ability to relate to a protagonist who is 
clearly intended to be sympathetic. 
 
Keywords: Dystopia, deviation, defamiliarization. 
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Discourses of gender in children’s toys: a multimodal analysis of gender 
construction in ‘create the world’ Lego cards 
Laura Coffey-Glover, Jai MacKenzie, Mark McGlashan and Sophie Payne 
Nottigham Trent University, United Kingdom 
University of Birmingham, United Kingdom 
Birmingham City University, United Kingdom 
University of Reading, United Kingdom 
 
In 2017 toy manufacturer Lego partnered with major UK supermarket chain Sainsbury’s 
to distribute a set of ‘create the world’ collectible trading cards featuring minifigures or 
‘creations’ (people, animals, objects), which are named and briefly described. This paper 
investigates the ways in which gender is linguistically and visually constructed in 104 of 
these cards, taking a multi-methodological approach which draws on corpus-assisted 
discourse analysis and multimodality. 
 Preliminary findings show that these cards present a male-dominated world to 
children, with male characters representing 67% of the data (n=70). Additionally, the 
ways in which male and female characters are presented differ in several respects. 
Linguistically, male minifigures are more often categorised by occupation, especially 
relating to manual labour, and female minifigures by kinship (grandma, mother). Visually, 
male minifigures deploy blue, grey, green and brown, while the female minifigures 
feature more pink and purple. 
 These findings are socially significant because toys are not merely childsplay, but 
“resources that children use to understand the world” (Caldas-Coulthard and van 
Leeuwen, 2002: 93), especially adult roles and cultural norms (Cross, 1997; Kahlenberg 
and Hein, 2010). This is particularly true of the Lego ‘create the world’ cards, many of 
which display minifigures with roles, occupations, hobbies and personality traits that are 
associated with ‘real’ life, such as a grandpa, nurse, skier and ‘clumsy guy’. Looking at 
gender representation in the full set of minifigure cards, therefore, reveals a great deal 
about the messages that are being communicated to children about their place in the 
world. 
 
Keywords: gender, toys, multimodality, corpus-assisted discourse analysis. 
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‘The first English stream of consciousness novel’: a neo-Gricean account of 
George Moore’s innovative technique in The Lake (1905) 
Siobhan Chapman 
University of Liverpool, United Kingdom 

 
Literary critics have credited the Irish novelist George Moore with making a significant 
contribution to the development of the stylistic narrative method that has become widely 
known as ‘stream of consciousness’ (e.g. Frazier, 2000; Thomas, 2012). They have 
recognised incipient features of this method particularly in his later novels, such as The 
Lake (1905), which has been identified as an influence on subsequent texts such as James 
Joyce’s 1916 novel Portrait of the Artist as a Young Man (e.g. Corcoran-Kelly, 2012). In 
this talk, I will use neo-Gricean pragmatic theories (e.g. Horn, 2007; following Grice, 
1975) to discuss certain passages from The Lake and I will assess the extent to which 
frameworks for analysis developed in these theories offer principled means of identifying 
and explaining Moore’s pioneering style. I will also consider some of the changes that 
Moore made when he subsequently rewrote his novel and republished it under the same 
title in 1921. I will argue that neo-Gricean pragmatic analysis enables us systematically 
to describe how Moore honed and developed his innovative and stylistically influential 
technique during this crucial period in English literary history. 
 
Keywords: George Moore, modernist literature, neo-Gricean pragmatics, pragmatic 
stylistics. 
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Conceptualizing notions of rape and the implications on Early Modern 
England in Shakespeare’s The Rape of Lucrece 
Ariana Ciamaricone 
West Chester University, United States 

 
As Mieke Bal states, “Rape cannot be visualized because the experience is, physically as 
well as psychologically, inner. Rape takes place inside” (qtd. in Pallotti, 2013: 212). 
Recreating sexual assault in literature proves especially difficult due to its graphic nature 
and its interiority. In order to convey the impact of rape and the act itself, writers must 
pay special attention to their use of rhetorical and literary devices. In Early Modern 
England, rape was considered a crime against men, as women were merely seen as 
property. Shakespeare regularly uses his pieces to comment on rape and the issues facing 
women during this time period. Notably, Shakespeare’s narrative poem, The Rape of 
Lucrece, centers on the inner thoughts of a rapist and the subsequent lament of his victim.  
 Some studies have traced the symbolism of Shakespeare’s language, unknowingly 
identifying the conceptual metaphors of LOVE IS WAR and RAPE IS WAR (Koketso, 2015). 
Unfortunately, these studies only provide a partial view of the metaphors at work. In 
order to fully understand the act of rape and the ultimate dehumanization of women 
during the period, the conceptual metaphors of DESIRE IS HUNTING and A LUSTFUL 
PERSON IS AN ANIMAL must be traced. In this study, I will perform a close reading of 
Shakespeare’s The Rape of Lucrece, tracing the aforementioned metaphors, in order to 
analyze the treatment of rape and the view of women in Early Modern England. 
 
Keywords: conceptual metaphor, rape, desire, Shakespeare, women’s studies. 
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Condemned without trial: semiotic representations of women criminals 
Carmen Rosa Caldas-Coulthard 
Federal University of Santa Catarina, Brazil/University of Birmingham, United 
Kingdom 
 
This chapter will explore how women perpetrators of crime are resemiotised in public 
discourses, focusing primarily on media narratives of sensational and serious cases, with 
particular attention to the Brazilian press. I argue that the semiotic resources which 
represent women criminals are most of the time associated with their gender and have 
therefore important cultural and political meanings. Crime stories, where sexualized 
women are represented as main characters, are a significant arena in which social conflict 
and discrimination are symbolically explored. I will discuss how the female characters 
are recontextualised in relation to their male counterparts and condemned visually and 
linguistically because they are women.  

The analyses combine critical social semiotics and multimodal methodologies. I 
draw on images from newspapers and image banks and from the internet. I will also 
discuss lexical/textual labeling and their intermodal relations. In the visual data women 
are contextualised as transgressive actors, or performing behaviours highly 
inappropriate for their ‘sex’. The textual data complements the multimodal analyses, 
providing further examples of stereotyping: women are often evaluated negatively and 
there is also strong textual evidence that trivializes, derogates and consequently 
condemns them. 

My conclusions point to processes of social devaluation: sexism is the pervasive 
and underlying ideology recurrent in these representations. 
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Interviewers violating normative question-answer turn-taking structure  
in U.S. political news interviews 
Marissa Caldwell 
West Chester University, United States 

 
Using Conversation Analysis, this study examines the interviewer’s violations of the 
normative question-answer turn-taking structure expected in news interviews. Previous 
literature by Clayman (1988), Clayman and Heritage (2002), and Heritage and Clayman 
(2010) regarding news interviews has identified a rigid turn-taking structure that 
categorizes the interview. According to their studies, the interviewer solely asks 
questions, avoiding response tokens or any expression of agreement or opinion, and the 
interviewee must only answer the questions posed to him or her. The data in the current 
study include video files of political news interviews in the American media surrounding 
the 2016 presidential election and the Trump administration’s policies in 2017. 
Interviews from three prominent American news broadcast networks are analyzed: 
American Broadcasting Company (ABC), Cable News Network (CNN), and Fox News.  
 The analysis of these political news interviews focuses on the interviewers’ 
violations of the typical question-answer turn-taking structure of interviews and 
examines the categories of violations according to the purpose they serve in the 
interview. The results of the study indicate that all analyzed interviews display violations 
of the turn-taking structure by the interviewer, which serve three main purposes: 
contribution, clarification, and acknowledgement. Unlike previous research describing 
the rigid structure of the news interview, the analysis of data from the current study 
suggests that political news interview content and structure is co-constructed through 
the interviewer’s violations. This co-construction allows both the interviewer and 
interviewee flexible roles in the creation of the news interview, rather than limiting them 
to a strict question-answer format. 
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When two worlds collude: institutional and narrative style in witness 
statements following the Hillsborough Football Stadium Disaster 
Patricia Canning 
University College Utrecht, Netherlands 
 
On 15th April 1989, at the FA semi-final match between Nottingham Forest and Liverpool 
FC at Hillsborough (UK), a series of institutional failures led to a fatal crush in two 
spectator ‘pens’. Ninety-six people died in what has become known as the ‘Hillsborough 
Disaster’. Within minutes, the South Yorkshire Police (SYP) constructed a ‘hooligan’ 
narrative that blamed the fans for the disaster (Hillsborough Independent Panel Report, 
2012), in spite of the absence of evidence. Hooliganism became the primary narrative in 
many of the SYP witness statements, a number of which were amended to foreground 
fans’ negative behaviours and mitigate police culpability. This institutional process of 
‘review and amendment’– for which the Department of Public Prosecutions has recently 
initiated legal proceedings in the UK - has been widely documented (Scraton, HIP) but 
has only recently received stylistic attention (Canning, 2018). 

In collaboration with survivors of Hillsborough, this paper focuses on a small 
number of statements considered by campaigners to be ‘sock-puppet’ witnesses 
(residents who may have collaborated with police). A close stylistic analysis of the 
narrative structure (Labov and Waletzky, 1967) of two such statements will be 
conducted. These statements, the content of which supports the institutionally 
constructed macro-narrative of fans’ alleged hooliganism, exhibit incongruous syntactic 
and narrative patterning. The analysis also compares linguistic micro-features such as 
formulaic phrases, as well as ‘macrosemantics’, or ‘topics’ (van Dijk, 1993), raising wider 
issues of institutional style as a potential indicator of police collusion in the evidence-
gathering processes of the Hillsborough Disaster.  
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Poetic difficulty and visual abstraction: an empirical study 
Davide Castiglione 
Vilnius University, Lithuania 
 
Literary critics often associate difficult poetry with abstract art. Whilst the analogy makes 
intuitive sense, no-one to my knowledge has ventured onto an empirical validation of this 
claim. The present paper describes the first of a set of experiments designed to test 
whether the impairment of mimesis in both media (the visual and the verbal) results in 
comparable processing strategies and cognitive effects. 

Poems are chosen based on my own model of poetic difficulty (Castiglione, forth.): 
the model predicts that certain indicators of difficulty (LIDs henceforth) work against 
ideational coherence, thus making one’s mental representation of the poem blurred or 
elliptical. Paintings are chosen based on their degree of abstraction as rated by experts 
(e.g. artists and art critics). Subject are randomly assigned to one of two conditions: 
difficult poems (many LIDs) vs accessible poems (few or no LIDs). They will be asked to 
intuitively associate each poem to a painting reproduced on a booklet. Half of the 
paintings will be figurative and half of them abstract, in random order. The prediction is 
that subjects in the difficulty condition will choose abstract paintings significantly more 
often than those in the accessibility condition.  

The findings (expected by July 2018) will be interpreted drawing on visual 
grammar (Kress and van Leeuwen, 2006), text-world-theory (Gavins, 2007), and recent 
studies on imagery and mental picturing in literature (Kuzmičová, 2014; Toolan, 2016). 
The aim is that of investigating the extent to which stylistic techniques of difficulty echo 
painterly techniques of abstraction. 
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Women, men, girls and boys in Victorian children’s literature 
Anna Cermakova and Michaela Mahlberg 
University of Birmingham, United Kingdom 
 
The Victorian era is often seen as marking the beginning of English children’s literature. 
Children’s classics such as Lewis’s Alice in Wonderland and Barrie’s Peter Pan were 
products of the 19th century and it is intriguing to ask why so many authors of that time 
chose children’s literature as their medium of expression (Carpenter ,1985). The concept 
of ‘childhood’ changed substantially during this period (Hopkins, 1994), as did British 
society. Throughout the 19th century, children made up a third or more of the British 
population (Walwin, 1982: 11) and a great proportion of these children would start work 
at a very early age. 

This paper aims to look at gender representation in Victorian society as reflected 
in children’s books. We use the 19th century children’s literature corpus (4.4 million 
words, 71 books, http://clic.bham.ac.uk) as data for a study of the most frequent nouns 
referring to people, their occupations and positions in society. We fill focus specifically 
on the high-frequency nouns man, father, boy; mother, lady, girl. To gain insights into 
gender representation in the Victorian era we will study lexico-grammatical patterns as 
well as distributions across books, and male and female authors. To contextualize our 
findings we will also draw on fiction that was not written specifically for children 
(Dickens’s novels and a general 19th century reference corpus, http://clic.bham.ac.uk). 
To assess the diachronic development of key patterns we find we will take into account 
data from the Oxford Children’s Corpus, a subcorpus of fiction published by the OUP after 
2000. 
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'There were parts of it I liked': the role of collective inferences in changing 
our minds 
Billy Clark 
Northumbria University, United Kingdom 
 
 
Pragmatic stylistic work on interpretations has focused mainly on individual inferences. 
This paper considers the inferential processes of groups of individuals. It considers both 
cases where individuals discuss texts together physically (in book groups and classroom 
discussion) and remotely (on sites such as goodreads), as well as published or broadcast 
criticism, including literary criticism. It explores the role of inference in cases where 
individuals change their interpretations and their evaluations of texts. While the 
discussion covers a wider range of examples, the main focus is on discussion of two books 
(Eimear McBride's A Girl Is A Half-formed Thing and Elif Batuman's The Idiot) on 
goodreads.com. Like other forms of criticism, these comments are intended to represent 
the writer's earlier responses to the books and their evaluative conclusions about them. 
They also aim to help others decide whether or not to read the books themselves. The 
paper argues that ideas from pragmatics can help us to understand the responses being 
reported, how evaluative conclusions are reached, and how criticism in general 
influences the interpretations and evaluations of others. One salient feature of these texts 
is how they contribute to the construction of individual and group identities. The paper 
suggests directions for further research on the role of pragmatic inferences in this. 
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A linguistic stylistic study of selected Nigerian Niger Delta poetry 
Onyema Christabel  
Imo State University Owerri, Nigeria 
 
This paper aims to identify the linguistic choices that selected Nigerian Niger Delta poets 
make in their works and to evaluate the effectiveness of such linguistic choices and 
deviations from linguistic standards and conventions in achieving the purposes of the 
poems. Because of the multi disciplinary focus of this paper- language, literature and the 
environment, an eclectic methodological approach was adopted as theoretical 
framework, so the analysis was based on stylistics, ecolinguistics, ecocriticism and 
relevant schemes from Halliday’s systemic functional linguistics. Textual references were 
made to the selected poems, Ojaide’s ‘The Tale of the Harmattan’, Ifowodo’s ‘The Oil 
Lamp’, Ikiriko’s ‘oily Tears of the Delta’ and Gomba’s ‘Pearls of the Mangrove, based on 
the degree of the ecological messages they convey. The texts were analysed for 
stylistically significant lexico-semantic, syntactic/discourse patterns which were further 
evaluated as linguistic correlates of the environmental challenges in the Nigerian Niger 
Delta area. The study reveals that these works consist of stylistic features that can be used 
to mark them out as group’s style. 
 
Keywords: Stylistics, Ecolinguistics, Ecological poetry, Ecocriticism.  
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Attempting to objectify lexical (in)formality with the aid of style labels in 
English dictionaries: a case study with reference to the lexis of newspaper 
headlines 
Stephen James Coffey 
University of Pisa, Italy 
 
This paper has two aims, regarding, respectively, style and method. STYLE: the paper will 
report on a study of the presence of ‘formal’ and ‘informal’ lexis in newspaper headlines. 
This forms part of a wider study in which over 2,300 headlines from eight British national 
dailies are being investigated from a number of perspectives. METHOD: the paper will 
evaluate the usefulness of lexicographical descriptions of English when judging whether 
items of vocabulary (or particular senses/uses thereof) may be considered as 
significantly formal or informal. 

Methodology: the first step of the investigation was purely subjective: a list was 
drawn up of potentially relevant lexical items found in the headlines. Following this, all 
items (over 300) were looked for in five corpus-based dictionaries (see References) in 
order to see whether lexicographical description included comment on (in)formality. The 
main data types of relevance were the various style and usage labels, especially 
INFORMAL and FORMAL, both of which are used in all five dictionaries, but other labels 
(e.g. SLANG) and some other data types were also taken into consideration. 

Results: With regard to the question of METHOD, data will be provided which 
shows the extent to which the five dictionaries agree or disagree on their judgements of 
(in)formality. With regard to STYLE, data will be provided regarding the number of 
headlines which include at least one (in)formal lexical item, both overall and in terms of 
the individual newspapers. Many examples of the lexical items themselves will also be 
provided and commented on. 
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‘Rhythmic signatures’: rhythm in free verse and prose reconsidered 
J. H. Crone 
University of Sydney, Australia 
 
Drawing on recent, multidisciplinary studies of speech rhythm, this paper presents a new 
method for scanning the complex rhythms of prose and free verse suitable for 
development as a digital tool. Moving beyond a prevailing view in twentieth century 
linguistics and literary prosody that rhythm is subordinate to syntactic and hierarchical 
prosodic constraints and can be modelled without consideration of a low-level rhythm 
component, the cited studies demonstrate that speech rhythm is essential to language 
meaning production. This paper analyses the extent to which what Louise Glück 
describes as the ‘rhythmic signatures’ of her free verse occur in free verse poems and 
prose and whether, and in what way, they contribute to textual semantics. The scansion 
of lexical stress in four texts—two free verse poems by John Ashbery and Louise Glück—
and two prose excerpts—an ‘artistic’ prose paragraph by Mark Strand, and a ‘prosaic’ 
prose excerpt from the Princeton Encyclopedia of Poetry and Poetics—provides data for 
the statistical comparison of the rate of recurrence, positioning, and type of feet and 
‘iterated compound rhythms’ in each text. This analysis shows that the texts do have 
identifiable ‘rhythmic signatures’. In conclusion, I argue that these iterated rhythmic 
equivalences produce iconic structures in free verse and ‘artistic’ prose in ways similar 
to those found by Lotman in The Structure of the Artistic Text (1977). By contrast, in the 
‘prosaic’ prose text, the iterated rhythms seem to emphasize syntactic structures, 
especially closure, and do not produce iconic structures. 
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‘Ponies eat glitter for breakfast’ versus ‘I am the future’: exploring gender 
stereotypes in the text printed on children’s clothing using 500 samples 
from the UK high street 
Marianne Cronin 
University of Birmingham, United Kingdom 
 
In 2017, the department store John Lewis removed gendered labels from their children’s 
clothing. This led to media scrutiny over the presentation of gender in children’s clothing 
(Saner, 2017). Studies have shown that gender stereotypes have an impact on children’s 
behaviour (Miller et al., 2006; Cherney et al., 2010) and that clothing can affect mood and 
behaviour through ‘enclothed cognition’ (Adam and Galinsky, 2012). However, no study 
has explored the language printed on children’s clothing in relation to gender 
stereotypes.  

The research question asks: How is gender presented in the language printed on 
children’s clothing? 

The data set comprises a corpus of the texts on 500 t-shirts (250 ‘girls’, 250 ‘boys’) 
from 13 UK high street retailers. Using corpus and thematic content analysis, my findings 
suggest that the projection of gender stereotypes is very prominent in the language 
printed on children’s clothing. Two key areas of difference were behaviour and education.  

With regards to behaviour, girls’ t-shirts encouraged the performance of outward 
positive emotions (‘be happy’, ‘smile often, laugh loudly’), whereas boys’ t-shirts 
encouraged a celebration of bad behaviour and a rejection of behaviour modification 
(‘boys will be boys’ ‘here comes trouble’ ‘I will not do it again….meh, rebel is the new cute’). 

With regards to education, the popularity of palaeontology in the boys’ tops 
resulted in items with educational potential (‘the tallest dino could grow to be 18.5 metres 
in height’). This was less frequent in girls’ clothing which often communicated patently 
erroneous information (‘unicorns are real’ ‘ponies eat glitter for breakfast’).  
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Trapped in mind-reading: a stylistic exploration of “Good Old Neon” 
Yaxiao Cui 
China University of Petroleum, China 
 
The presentation of consciousness is considered as a special reserve in literature, as 
literary text displays a unique power to capture the intricate workings of the mind in 
ways that are often denied to scientific discourse. Some researchers taking a cognitive 
approach to literature argue that literary texts greatly rely on our mind-reading ability 
and push it to its limits by depicting “deep intersubjectivity”, that is, the multi-layered 
embedding of mental states. This paper applies the concept of deep intersubjectivity to 
the analysis of David Foster Wallace’s “Good Old Neon”, a short story that portrays the 
protagonist’s struggle with his own consciousness and an inescapable sense of self-
alienation. Through the analysis, this paper tries to use this psychological concept both 
to account for the reading experience with the text and to show how the author 
problematizes the human ability of reading embedded mental states. Meanwhile, by 
examining the text in the light of the concept of deep intersubjectivity, this paper explores 
whether this short story, as interpreted by critics, promises any kind of escape from 
solipsism and loneliness. 
 
Keywords: consciousness, David Foster Wallace, deep intersubjectivity, theory of mind. 
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Text world theory in the secondary school classroom 
Ian Cushing 
Aston University/University College London, United Kingdom 
 
This paper explores the application of text world theory (Gavins, 2007; Werth, 1999) as 
a tool for teaching literary language in secondary schools. Whilst emerging work has 
suggested it offers a useful approach (e.g. Cushing, 2018; Giovanelli, 2016), the work 
presented here is the first empirical study of this nature, and considers some of the 
challenges in recontextualising a theoretical framework into a pedagogical tool. The 
discussion is based on a project involving 8 English teachers, where they were first 
trained in text world theory, and then collaborated with the researcher in designing a 
series of poetry lessons informed by text world theory. These lessons were filmed and 
transcribed, along with follow-up interviews and post-lesson reflections. The findings 
suggest that text world theory - and cognitive stylistics more broadly - offers an enabling 
and accessible tool for teaching English in schools, with students engaging in rigorous 
text-level analysis and talking explicitly about the value of a reader-response driven 
pedagogy. For teachers, text world theory offered a ‘way in’ to teaching aspects of literary 
language that had previously proven difficult, especially the relationship between 
grammatical structures and meaning, as well as a framework that facilitated collaborative 
world-building with young readers. I also show how text world theory can be used as a 
tool for analysing classroom discourse. Finally, I argue that cognitive stylistics has real 
currency as a pedagogical method in schools, and the TEXT IS WORLD metaphor offers a 
powerful way of thinking about the classroom reading experience. 
 
Keywords: text world theory, cognitive stylistics, pedagogical stylistics, applied cognitive 
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“What’s a computer?”: Wmatrix and the distilled lyrical art of Mark E Smith 
and The Fall 
Matt Davies 
University of Chester, United Kingdom 
 
This paper outlines an investigation into the complete song lyrics of Mark E Smith (who 
died on 24 January 2018) using the semantic keyness functionality of the corpus-
comparison tool Wmatrix. The singer/songwriter of rock band The Fall was renowned 
for “being a storyteller whose wry, absurdist vision was informed by the literary canon 
as much as his observations of daily life” (Welsh, 2018).  The corpus represents 457 songs 
containing dense, ambiguous and often impenetrable lyrics, spanning a 41-year period 
(1977-2017). These have been manually edited down from 87,275 to 62,328 words to 
remove peripheral repetitive lines to create a distilled ‘macro-text’. The ability of 
WMatrix to assign each word in the corpus to a semantic category (e.g. DISEASE) and gauge 
its keyness (and the individual words that comprise the category) against a reference 
corpus (BNC) produces fascinating results, helping to confirm and / or augment intuitive, 
subjective interpretations of Smith’s lyrics to provide a cursory grasp of significant 
patterns of meaning, acting as a gateway to conducting a more fruitful qualitative analysis 
of individual songs (see Leech, 2008; Walker, 2010). The paper will mainly focus on how 
the semantic category of ANATOMY AND PHYSIOLOGY and the keyword ‘man’ feature 
significantly and consistently in Smith’s dazzling and unconventional observations and 
wordplay. The category UNMATCHED (i.e. words not recognised by Wmatrix) also reveals 
Smith’s creative capacity for neologisms, deviant spellings, and English dialect use. The 
paper also reflects on some methodological quandaries generated by this kind of corpus 
stylistic approach. 
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From ‘passive’ to ‘active’: pragmatics and the changing style in Indonesian 
fiction 
Dwi Noverini Djenar 
University of Sydney, Australia 
 
Language change has been well studied in such sub-fields of linguistics as historical 
linguistics and variationist sociolinguistics but has received less attention in 
contemporary literary stylistics. Yet a study of changing preferences in the use of 
different linguistic elements in fiction such as lexical items, phrases and constructions can 
fruitfully show how literary stylistics can inform research on language change. This paper 
is intended to be a contribution in that direction. Focusing on the examination of the 
passive construction [di-V-nya] in Indonesian fiction, I show how this construction has 
undergone functional change, from an important resource for marking sequential actions 
and the climactic portion of a story episode in Malay to a construction primarily used to 
draw the reader’s attention to a new focus. I draw on theories on information structure 
(Gundel et al., 1993; Lambrecht, 1994; Gundel, 1999; Gundel and Fretheim, 2008), and in 
particular, the pragmatic notions of “topic” and “focus” and the corresponding concepts 
of “pragmatic presupposition” and “pragmatic assertion”, to analyse the continuing shift 
in Indonesian in which a previously major stylistic resource for marking events is now 
employed with weakened pragmatic force and agent-based, ‘active’ constructions are 
increasingly preferred. In drawing on these pragmatic theories to explain language 
change, this study also contributes to the growing body of research on pragmatic literary 
stylistics.   
 
Keywords: Information structure, language change, pragmatic literary stylistics, 
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Evaluating news events: news values in reader responses to news texts 
Martine van Driel 
University of Birmingham, United Kingdom 
 
This presentation investigates how news values are constructed in the evaluation of news 
events by readers. Galtung and Ruge (1965) found that newsworthiness is dependent 
upon twelve factors such as frequency and negativity. These factors are called ‘news 
values’. More recently, Bednarek and Caple (2017) studied how news values are used in 
news texts to construct newsworthiness. This shifted this field of study from identifying 
values inherent in events to identifying values that were constructed by reporters to 
create newsworthiness.  

This research used an experimental setting to investigate responses from readers. 
Twenty participants read one of four news texts: two live blogs and two traditional online 
news articles in an individual, experimental setting. Each participant was then 
interviewed with semi-structured questions. The interviews were transcribed and 
analysed for evaluative language using the Appraisal framework (Martin and White, 
2005). The Attitudinal evaluations of the news events were then analysed for news values 
(Bednarek and Caple, 2017) to identify what news values related to readers’ evaluations 
of news events.  

Initial results indicate that evaluations of news events are related to multiple news 
values such as impact, negativity, personalisation, unexpectedness and proximity. 
Drawing on linguistic examples of news values in the interview data, I explore how 
readers’ evaluations of news events are based in newsworthiness, even if readers may 
not be consciously aware of news values.  
 
Keywords: news media, news values, reader response. 
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Translating metaphor across disciplines, genres, modalities 
Lettie Dorst 
Leiden University, Netherlands 
 
Although research in Translation Studies often mentions metaphor, it rarely includes the 
state of the art in Metaphor Studies – such as the use of reliable identification methods 
like MIPVU (Steen et al., 2010), the three-dimensional model of metaphor (Steen, 2008) 
or systematic attention to genre and register variation (Deignan et al., 2013). Both 
scholars and practitioners continue to treat metaphor as a linguistic phenomenon with a 
decorative function. As a result, discussions often remain restricted to the “translatability 
of metaphor” and “methods of metaphor translation” (Schäffner, 2017). Studies aim to 
determine “equivalent” linguistic expressions, or suggest standardized translation 
procedures for specific types of linguistic metaphor, such as Newmark’s (1988) 
procedures for “dead, stock, cliché, recent and original metaphors”. 

This paper will argue that such studies fail to consider genre restrictions, stylistic 
patterns, rhetorical functions, and communicative effects. Using examples from songs, 
movies, novels and news texts, I will demonstrate how metaphors are often relatively 
unproblematic to translate in terms of their linguistic and conceptual properties, but 
become genuine translation problems due to, for example, their role in creating narrative 
coherence, or the interplay between text and music, or text and visuals. I will argue that 
a more nuanced approach to metaphor translation is needed that puts discourse 
properties, communicative functions and multimodality centre stage. 
 
Keywords: metaphor, translation, genre, discourse properties, communicative functions. 
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Positioning in a detective film 
John Douthwaite 
University of Genoa, Italy 
 
Each communicative act/text/event has one or more higher-order goals. Identifying that 
goal and the means by which the sender aims to achieve it is fundamental to the receiver 
in evaluating whether to conform or to reject the sender’s goal. This is especially so when 
the goals concern important aspects of the receiver’s life, as is the case in situations where 
the law is concerned. This talk will analyse an episode from a detective series to identify 
what the policeman’s ideological stance and how he and the author attempt to persuade 
the audience of the “rightness” of their stance using the tools of stylistics and media 
analysis. 
 
Keywords: crime, film, stylistics, media analysis, ideology, suasion.  
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“Nine iconic addresses, nine extraordinary hotels, one unique collection” – 
stylistic analysis of the language of luxury in the marketing materials of The 
Dorchester Collection 
Malgorzata Drewniok 
University of Warwick, United Kingdom 
 
The Dorchester Collection is a group of 9 luxury hotels located across the globe. The 
hotels, the locations, and the particular buildings are chosen meticulously to create this 
unique collection. The word ‘collection’, an obvious borrowing from the language of 
fashion and design, has been chosen on purpose – to invoke carefully curated art rather 
than bring to mind a run-of-the-mill hotel chain. The Collection is consistent in how it 
presents itself, in general marketing materials, in the promotion of particular hotels, and 
in how its representatives speak about it. 

In this paper I would like to explore how this self-proclaimed language of luxury 
is employed in such materials. My data will be the Dorchester Collection booklet briefly 
presenting each of the hotels, the history of the specific hotels available on their websites 
(so-called media kits), as well as the websites themselves. I will apply stylistic analysis to 
these texts, with particular interest in the lexical and grammatical choices. My aim is to 
find what exactly the language of luxury is – is it quantifiable at all? This area has been 
under-researched so far, but I will draw on the brand linguistics framework, the existing 
work on tourism discourse, and the examination of similar luxury hotels. 
 
Keywords: Stylistics, luxury, marketing, promotional language, tourism, hospitality 
industry.  
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The limitations of translatability of the erotic discourse in Alaa Al-Aswany's 
Yaaccoubian Building and Chicago  
Waleed Eldemerdache 
Tanta University, Egypt 
 
Alaa Al-Aswany's novels The Yaaccoubian Building and Chicago, which are originally 
written in Egyptian colloquial Arabic and translated into English, French and other 
languages, reflect a picture of life in Egypt whereby all characters are trapped in a society 
dominated by political, social and sexual corruption. These novels mainly depict sexually 
frustrated characters and are remarkable for their erotic discourse, which is considered 
taboo and almost a "sinful" subject in Egypt. 

This paper examines the erotic expressions in The Yaaccoubian Building and 
Chicago and their equivalents in the English and French translations. It attempts to 
answer the following research question:  
 
• To what extent do the English and French translations of The Yaaccoubian Building 

and Chicago reflect the effect and cultural associations of the Arabic erotic 
expressions? 

 
This paper adopts Michel Ballard's translation approach which postulates that the 
translator must maintain a balance between the preservation of foreignness and 
"acclimatization to the language and culture of target language". This approach to 
translation is visible in dividing the strategies of translation into two groups: those that 
preserve the foreignness of signifiers and those that "break ties with the original 
signifier". Strategies that preserve foreignness, on the one hand, perform a "pure and 
simple carryover" and provide some kind of "incrementization" or "supplement". 
Strategies that promote meaning in the target language, on the other hand, provide some 
kind of "substitution". 
 
Keywords: translation, eroticism, Egyptian culture, Alaa Al-Aswany, Yaaccoubian 
Building, Chicago. 
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Doctor- patient interaction in a Jordanian Hospital 
Rula Abu El-Rob 
University of Huddersfield, United Kingdom 
 
Since 1980s, analyzing doctor-patient interaction by using conversation analysis (CA) 
approach has expanded. Many researchers have investigated this non-formal 
institutional talk by focusing on different areas in various languages such as: the opening 
sequence in English medical talk (Heath, 1981); closing phase in the Taiwanese medical 
interaction (Huang, 2012); delivering diagnoses by using different strategies in Finnish 
medical talk (Perakyla, 1997; 1998); and turn- taking types in interpreted consultations 
in Czech, Urdu, or Mirpuri Punjabi into English (Shuangyu, 2015).  
 However, to the researcher's best knowledge, no study has been conducted on 
doctor- patient interaction in Arabic. Therefore, the present study aims to investigate the 
overall structure of the medical consultations in Jordan by analyzing the turns and 
sequences of the medical interaction to discover the similarities and differences between 
Jordanian medical talk and other medical interactions occurring in other cultures. The 
study also aims to investigate the features and elements that impact the sequences of the 
consultations. 
 This study used CA framework, which is based on analyzing naturally occurring 
data. CA also provides a deep description for the interaction procedure in clinics. The data 
was audio taped, transcribed and translated into English before analyzing the sequences 
and turns of the talk. The findings demonstrate that particular sequences and features 
distinguish the Jordanian medical consultations from other medical interactions as in the 
greeting sequence and in the closing phase. Also, the appearance of topics unrelated to 
the medical agenda was obvious in middle phases of Jordanian medical talk which was 
not the case in other settings.  
 Finally, the findings of this study can be important to the administration staff in 
Jordanian hospitals to develop the effect of interaction between doctors and patients. CA 
analyses naturalistic data with a detailed description of how the interaction develops. 
Analysing the turns and sequences helps in evaluating the strategies the doctors use 
while communicating with the patients starting from the opening phase till the closing of 
the consultation. 
 
Keywords: conversation analysis, doctor-patient interaction, turn taking, sequences.  
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“Matsushima Ya” —Silence as a poetic strategy and a method serving 
literary criticism 
Michal Ephratt 
University of Haifa, Israel 
 
This talk is devoted to verbal silence (the deliberate use of silence as an unarticulated 
verbal signifier replacing expected words and phrases, see Ephratt, 2008; 2017; in 
preparation) both as poetic means for producing equations used to build an original, 
unique, and in times iconic sequence (see Jakobson, 1960: 358 on the poetic function) 
and as a method of literary criticism for approaching literary texts in general and poetry 
in particular. As Jakobson (1937: 151) pointed, “language can tolerate the opposition 
between something and nothing and it is precisely this ‘nothing’ that is in opposition to 
‘something’”. Perceiving poetry as the ultimate employ of the verbal apparatus (lexicon, 
form, grammar and prosody, e.g., Coseriu, 1971) we detail and illustrate how by focusing 
on the absent signifiers of the opposition as figure (grounded by speech), poetry readers 
and literary critics are guaranteed to reach a complete and compatible rapport of the 
poem. Attending to verbal silences as signifiers—alongside speech—trucking their forms, 
the poetic meanings they attach, and their contribution to the particular poetic sequence 
(e.g. iconicity), paves the way for a valuable aesthetic experience standing at the centre 
of the poetic function. 

Illustrations of poetic verbal silence come from classic and modern poetry 
(including spoken and signed Haiku, Spoken Word), other literary genres (e.g., Hamlet’s 
“The rest is silence” and Caesar’s “Veni vidi vici”), as-well-as slogans and advertisements 
employing silence not as the message in-its-own-right but as a poetic strategy indirectly 
activating potential addresses in the contative function.  
 
Keywords: verbal silence, iconicity, poetic function, figure/ground. 
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 ‘The Conflict of the End’: punctuation, meaning-making and collaboration 
in a child-led creative writing workshop 
Hugh Escott 
Sheffield Hallam University, United Kingdom 
 
There has been a turn to empirical and ethnographic explorations of reader-response in 
contemporary work in stylistics, involving the collection of extra-textual data to analyse 
the effects of texts on readers (Peplow et al., 2016; Whiteley and Canning, 2017). At the 
same time, in contemporary literacy studies research, in response to considerations of 
the nature of multimodal literacy (Hackett et al., 2017), there has been a turn to reflect 
on the methodological apparatus used to investigate the embodied, situated and material 
dimensions of meaning-making (Flewitt et. Al, 2015). This paper serves to position texts 
and readers/writers within the wider ‘meshwork’ of texts, humans, things and places 
under consideration as equally involved in the social co-construction of meaning (Kuby 
et al., 2015; Escott and Pahl, 2018) 

This paper explores a narrative text produced as part of a series of creative 
writing workshops focusing on punctuation. Within this text the personification of 
punctuation, as characters, adds a meta-textual effect. Ethnographic field notes and 
interview data are used to explore the ways in which this collaboratively produced text 
provides insight into everyday understandings of punctuation, which were surfaced 
through a child-led approach to writing. This will be done to explore how this textual 
effect comes to be produced: based on everyday understandings of punctuation; the 
‘communal processes’ (Bailey, 2017:62) involved in the social nature of literacy 
engagement; and the embodied and material-discursive elements that are part of the 
situated context in which this meaning-making occurs. 
 
Keywords: Reader Response, punctuation, literacy studies, multimodality, material-
discursive. 
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“Faugh how she smells”: exploring interjections, characterisation and 
stylometric methods in the drama of Aphra Behn and her contemporaries 
Mel Evans 
University of Leicester, United Kingdom 
 
The paper investigates the distribution of interjections in a corpus of Restoration drama, 
testing the potential application of stylometric techniques (e.g. Burrows, 2002) for 
purposes other than attribution. 

Interjections convey ‘the mental state, action or attitude’ of the speaker 
(Taavitsainen, 1995: 439) and in a literary context are a valuable characterisation 
resource. Previous studies have explored interjections in the history of English from the 
perspective of text-type, genre and temporality (see, e.g. Taavitsainen, 1995; Culpeper 
and Kytö 2010; Traugott, 2015). Building on these studies, this paper seeks to establish 
whether interjections also disperse meaningfully at the authorial level, and thus provide 
a lens through which to explore idiolectal similarities and differences, and their 
connection to characterisation and genre. 

The study, part of the AHRC-funded E-ABIDA project, combines corpus-based 
methods, to ascertain contexts and expressive functions, with stylometric techniques (e.g. 
Zeta analysis), which use interjections to organise the texts by author. The resultant 
“expressive profile” reveals differences between Restoration authors, such as Behn’s use 
of neologisms (e.g. “Whe” in The Rover), as well as intra-authorial developments. Due to 
the characterisation potential of interjections, the data is further refined by character (e.g. 
gender, social background) to see how interjections distribute at the socio-stylistic level, 
and therefore underpin higher-level trends witnessed in authorial style and genre. The 
findings suggest that stylometric methods can be tailored to investigate pragmatic 
phenomena, and therefore provide a valuable resource for studying the development of 
English literary language, as well as authorship. 
 
Keywords: Stylometry, Aphra Behn, interjections, characterisation, authorial style, 
historical pragmatics.  
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Gender (im)balance in the Wonderland: translating the Queen of Hearts 
Lenka Farova, Anna Cermakova and Michaela Mahlberg 
Charles University, Czechia 
University of Birmingham, United Kingdom 
University of Birmingham, United Kingdom 
 
Carroll’s Alice books are among the most translated literary texts (Lindseth and 
Tannenbaum, 2015). While it is the nonsense and wordplay that seem to make these texts 
challenging for translators, in this paper, we take a novel approach by building on 
feminist literary criticism highlighting the unusual gender representation in Alice: the 
main protagonist is female, but the majority of characters are male or referred to with it. 
Of the few female characters, it is the Queen in particular who does not represent 
conventional femininity.  

To identify and analyse translational shifts in the gender representation, we focus 
on translations into two typologically different languages: Czech, which has grammatical 
gender, and Finnish, which does not, but also has only one personal pronoun referring 
both to he and she. We examine shifts in the overall distribution of male and female 
characters and provide a detailed analysis of the representation of the Queen by focusing 
on the reporting verbs Carrol uses to report her speech. Describing gender roles, Garland 
(2008: 29) claims that “[t]he King occupies the feminine space while the Queen becomes 
the more dominant, masculine figure”. Our analysis shows how Carroll’s choice of 
reporting verbs supports this claim linguistically, e.g. shout is used with the Queen, but in 
a fiction reference corpus tends to be used mainly with male characters. Our analysis 
further reveals that some of the translation equivalents both in Czech and Finnish show 
a tendency for normalization as the translations use verbs that do not display strong 
patterns of gendered usage.  
 
Keywords: children’s literature, literary translation, gender, corpus stylistics, reporting 
verbs. 
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Would that count as empathy? An empirical stylistic approach to narrative 
empathy 
Carolina Fernandez-Quintanilla 
Lancaster University, United Kingdom 
 
Narrative empathy, understood as the sharing of characters’ perspective and emotional 
experiences, is often involved in readers’ engagement with characters (Coplan, 2004; 
Keen, 2013; 2006). Some claims have been made about the potential effects of particular 
narrative techniques on readerly experiences of empathy (Keen, 2006). Most of these 
discussions, however, are based on narratological hypotheses, and empirical work has 
been rather thin.  

In order to study (non-)empathetic textual effects, I take a qualitative approach 
which combines stylistic-narratological textual analysis and empirical reader response 
research. I analyse a selection of short stories by Uruguayan author Eduardo Galeano 
(2002), and focus on the empathy potential of devices such as point of view and 
characterisation techniques. These findings are then contrasted with what readers report 
after reading three of Galeano’s stories in two focus-group discussions. The latter was 
analysed with the aid of qualitative analysis software (Atlas.ti).  

The paper starts by reflecting on some affordances and limitations of my 
methodological approach, such as non-modification of texts and response elicitation 
method. Then it discusses the main methodological issue which arose when analysing the 
data — determining what actually counts as evidence of empathetic responses. An 
important analytical challenge was to do with how to translate my definition of empathy 
into codes that would enable me to find evidence of (non-)empathetic responses in 
readers’ self-reports. The paper finishes by presenting a typology of potential linguistic 
evidence of empathetic responses which ranges from explicit to implicit instances, along 
with caveats that were considered when interpreting the data.  
 
Keywords: characters, empirical stylistics, linguistic evidence of empathy, narrative 
empathy, reader response research. 
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In the horrors: Poe’s ‘Tell-Tale Heart’ in the hands of his adaptors 
Anne Furlong 
University of Prince Edward Island, Canada 
 
Edgar Allan Poe’s contemporaries were simultaneously attracted and disturbed by the 
emotional and psychological effects of his stories and poems. Brock (1910) admired the 
“overpowering effect” and “haunting melody” (360) of his prose, noting at the same time 
that his story “Ligeia” would strike some as “repellant” (400). Poe’s prose fiction affects 
many modern readers along similar lines. His works are considered “horror classics” on 
the basis of the events in which the unbalanced, wicked, or distraught narrators are 
embroiled. The stories have been adapted many times, in a range of media, since the mid-
19th century: I am interested in the relationship between the effects Poe is manifestly 
aiming at in his fiction, and those produced (deliberately or otherwise) by the adaptors 
in their work.  

What matters is not whether the new versions replicate the effect of the source; 
rather, we should treat every adaptation as an independent act of communication. I will 
discuss three adaptations of “The Tell-Tale Heart”: a simplified text by the US Bureau of 
Educational and Cultural Affairs (2013); a movie by Guillermo del Toro (2015); and a 
theatrical version by Stephen Berkoff (2011). My hypothesis is that the most successful 
adaptations are likely to take considerable licence, altering, updating, or finding 
equivalences, in part because of the degree to which horror appears to be culturally 
specific. I will develop my argument within a relevance theoretic framework, 
emphasising the role of the adaptor as communicator and originator, rather than as 
translator and imitator. 
 
Keywords: adaptation, relevance theory, horror, Edgar Allan Poe. 
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Translating neuter characters into Japanese: a gender change in the 
translations of ‘Folie a Deux’ 
Hiroko Furukawa 
Tohoku Gakuin University, Japan 
 
In Rebecca Brown’s short story ‘Folie a Deux’ (1993), the gender of the two protagonists 
is neither mentioned nor indicated by any clues. Though the lesbian writer Brown denies 
any ideological intention behind it (Brown, 2003: 207), the ambiguity of gender is an 
essential part of the reading because she avoids any realistic descriptions such as their 
ages or the place they live. 

This work can be challenging for the Japanese speakers to translate, whose 
language indicates the detailed femininity or masculinity of the speaker. In fact, one of 
the two translations (Shibata, 2002) has made the characters a man and a woman, 
although the other version (Nonaka, 1999) has tried to keep the gender neutral. 
Therefore this study will investigate the translators’ different approaches to the text. 

This study will first conduct a quantitative analysis to investigate how their gender 
is created in the language use. This analysis focuses on sentence-final particles because 
they are a representative of gender-marking features of Japanese. Then, interviews with 
the translators will be presented to explore how they read the text as a translator and 
how they produced the translation. Before the interviews, they made comments opposite 
to each other as follows: Nonaka carefully recreated the neutrality of the characters’ 
language use because of Brown’s consciousness of gender and sexuality (July 2017, a 
personal e-mail), and Shibata had a feeling that they were a heterosexual couple at his 
first reading (December 2017, a personal e-mail). 
 
Keywords: gender, sexuality, Japanese translations, translators, Rebecca Brown. 
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Humorous similes: humour, poetic effects and style in relevance theory 
Adam Gargani  
Imam Abdulrahman Bin Faisal University, Saudi Arabia 
 
In this paper I propose a new approach to how humorous utterances are understood, 
based on the relevance-theoretic treatment of the relationship between style and poetic 
effects. On this approach, humour is best understood as a style, specifically, the way in 
which relevance is achieved in some acts of ostensive communication (Sperber and 
Wilson, 1986/1995: 217ff). By providing an analysis of poetic and humorous similes, I 
show that figurative and humorous uses of comparison constructions in English 
communicate qualitatively different effects, despite their formal similarities. 

Poetic metaphors and similes evoke a wide range of weak implicatures (poetic 
effects) by requiring the hearer/reader to expend effort in constructing obligatory 
components of the explicit and implicit content of the utterance respectively. Humorous 
similes achieve their distinctive effects by exploiting the application of the relevance 
comprehension heuristic in a different way, typically by the hearer/reader exploring 
potentially conflicting higher-level assumptions about (i) possible sets of explicatures 
and implicatures of the utterance, (ii) possible sets of contextual assumptions which must 
be accessed in pursuit of optimal relevance, and/or (iii) the speaker/author of the 
utterance. 

The difference in quality between the effects of poetic and humorous similes, and 
the distinct ways in which these effects are achieved suggest that a general theory of 
humorous acts of ostensive communication, including jokes, irony, referential humour 
and non-verbal humour, is possible within relevance theory. Such a theory could provide 
a novel answer to the question of why humorous utterances correlate with pleasure 
and/or laughter responses. 
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Sexual subjects – agency, empowerment and style in popular romance 
fiction 
Iris Gemeinboeck 
University of Vienna, Austria 
 
Romance fiction is often perceived as badly written purple prose that reaffirms 
heteronormative stereotypes, with female characters playing rather passive roles and in 
particular being passive in their roles as sexual subjects. 

Paradoxically, according to recent surveys, most female readers perceive romance 
fiction as empowering. Regarding this tension, some feminist researchers have pointed 
out a number of ways in which female agency is asserted in romance fiction, such as the 
fact that historical romance fiction can be read as an attempt to rewrite history from a 
female point of view with a focus on strong female characters (cf. Thurston). Romance 
fiction is also remarkable for being a genre with explicit content written mostly by female 
writers for a predominantly female mass audience. Concerning the language that is used 
to represent the sexual content, researchers such as Gosa or Chavez, Clare and Youmans 
have analysed different aspects of the language of romance fiction, such as its use of 
metaphor, and discussed how it negotiates stereotypical notions of gender and sexual 
roles. 

My paper will explore how romance fiction can create a sense of empowerment 
on different levels of the narrative at the example of Lord of Scoundrels by Loretta Chase. 
I will in particular examine the role of the language that is used to portray the dynamic 
between the hero and the heroine in order to show how the text employs various 
strategies to assert the female character's agency, and thus, contrary to widespread 
notions of romance fiction, encourages readings of romance fiction as narratives of 
female empowerment. 
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Human agency in semi-structured interviews: discursive construals of 
public responsibility and personal concerns emerging from the private 
discourse on HIV post 1996 
Ivan Ghio 
University of Birmingham, United Kingdom 
 
This paper discusses how gay men with HIV (henceforth GMWH) talk about themselves 
and their relations to wider social structures. The paper has a particular focus on GMWH’s 
linguistic construals of so-called public responsibility, i.e. the appeal to everyone to deal 
with a condition that is now manageable and inclusive (Arts et al., 2012). The data come 
from 15 semi-structured interviews, analysed as part of a wider study alongside media 
discourse. Linguistically, the notion of public responsibility is partially investigated 
through ‘deontic modality’ (in particular the modals must, need, have to, should, ought to) 
(Palmer, 2001). Further, the GMWH’s construal of their concerns and responsibilities is 
also approached through Martin and White (2005)’s more fine-grained appraisal model, 
to capture evaluations of responsibility that are not so explicitly modalised. In all, I argue 
that GMWH’s modal and broader evaluative choices provide important insights into 
where and how they feel that responsibility is to be distributed, and therefore, more 
generally have something to tell us about relations between their own agency and its 
relations to the overarching HIV-related social and discursive reality (Archer, 1995; 
Sealey, 2012). Finally, the value of ‘public responsibility’ that emerges both from this 
present study and the analysis of a corpus of newspaper articles published between 1996 
and 2015 allows for comparisons with the notion of ‘moral panic’ identified especially in 
the representations of HIV in 1980s and early/mid 1990s. Possible shifts in the tenor of 
the contemporary discourse on HIV/AIDS must therefore be taken into account.  
 
Keywords: human agency, interviews, public responsibility, deontic modality, 
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Text World Theory, ontology and the challenge of ‘Reality’ as “more than we 
can imagine” 
Alison Gibbons  
Sheffield Hallam University, United Kingdom 
 
In Text World Theory, worlds are separated by “essential differences” of “ontological 
status” (Gavins, 2007: 76). The divide between text-worlds and discourse-world, fiction 
and reality, might seem particularly clear-cut but as Werth emphasises reality relations 
“are stipulated rather than built in, and indeed the very notion of reality itself is an 
assumption, which we readily accept, but have no direct access to” (1999: 17). Thus, the 
discourse-world is itself “a construct based on the participants’ mental representation of 
the immediate situation” (Werth, 1995: 60; my emphasis). Research across cognitive, 
computer, and quantum science corroborates the validity of perception and 
consciousness as structural foundation for what is experienced as reality (Kak, Chopra, 
and Kafatos, 2014; Hoffman and Prakash, 2014). Even so, participants’ affective 
engagements with discourse-world and text-worlds must, in part, be determined by the 
ontological condition they attribute to these worlds as mental representations. 

Using Text World Theory and drawing on studies of consciousness and quantum 
reality, this paper explores how participants manage reality relations, taking Lance 
Olsen’s novel Theories of Forgetting (2014) as case study. Olsen is credited not as author 
but as ‘editor’ and the book is a multimodal collection of documents: experimental 
filmmaker Alana’s diary, her husband’s travelogue, and their daughter Aila’s marginal 
notations to brother Lance. Complicating ontological boundaries further, there’s no place 
like time (2016) is a catalogue for the retrospective of Alana Olsen’s films, with 
corresponding exhibitions shown in real-world galleries. My analysis seeks to capture the 
experiential resonance of these ontological slippages. 
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(Re)-construing the horrors of the trench: Siegfried Sassoon, creativity and 
context 
Marcello Giovanelli  
Aston University, United Kingdom 
 
Cognitive Grammar (Langacker, 2008) has emerged in recent years to become an 
established analytical method in cognitive stylistics. One of its key affordances is that it 
provides a framework for analysing the meaningfulness of different types of construal 
operations yet a recent evaluation of work using the model (West, 2017) has argued that 
researchers have tended to ignore the important matter of authorial creativity in their 
analyses of texts. This paper aims to redress the balance by using Cognitive Grammar to 
examine the relationship between creativity, construal and bthe unique situations that 
give rise to writing. The paper builds on the work of Kövecses (2015), who has argued 
that one particular type of construal operation, metaphor, can be understood as emerging 
from specific situational contexts. 

To do so, I examine a series of 1917 compositions by the English First World War 
poet, Siegfried Sassoon, all of which provide alternative construals of the same 
experience: the first in his personal diaries of 1917 (Sassoon, 1983); the second in 
Memoirs of An Infantry Officer (Sassoon, 1930), a fictionalized account of his time in the 
trenches in France; and the third in his poem ‘Sick Leave’, which first appeared in a diary 
entry in October 1917 (Sassoon, 1983). My aim in this paper is to argue that these 
alternative construals are motivated by the particular physical, social and cultural 
environments in which they were conceived, which include the interaction with and 
reconfiguration of the material body with the landscape of the trench.  
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Referring to fictional characters: a case study from Bettý (2003) 
Jóhannes Gísli Jónsson and Anna Sigríður Guðfinnsdóttir 
University of Iceland, Iceland 
Independent scholar 
 
Names of fictional characters are often chosen to fit their personalities, backgrounds, and 
actions (Black and Wilcox, 2011; Iliescu, 2015). Thus, if a character is referred to in 
different ways, this may highlight the various roles of that character in the story (Leech 
and Short, 2007:102) or reflect the attitudes of other people towards him/her. This can 
be seen in Bettý (2003), a crime novel featuring the femme fatale Bettý, her wealthy 
partner Tómas, and her lover, the narrator Sara. Whereas Bettý and Sara are referred to 
by their first names only, Tómas is variously referred to as Tómas, Tozzi (nickname), 
Tómas Ottósson or Tómas Ottósson Zöega. In a story that revolves around money, power 
and social status, it is only fitting that his full name, consisting of three words and eight 
syllables, emphasizes the narrator’s view of Tómas as a powerful, rich and uncaring 
person. The importance of counting syllables is shown by the fact that every named 
character in the novel has a bisyllabic first name except for three women (Lydia, Mínerva 
and Sylvía) who play a pivotal role in the narrator’s personal development or her quest 
for the truth about Bettý. In contrast to the full name, Tozzi highlights Tómas’ role as a 
partner in a loveless relationship and the victim of Bettý’s terrible crime, as nicknames 
are often used to control people or degrade them and this is reflected in works of fiction 
(see Windt-Val, 2012). 
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Graphology in stylistics: s state-of-the-art review 
Eva M. Gomez-Jimenez 
University of Birmingham, United Kingdom 

 
The term graphology (also referred to as graphemics) was first brought into use in 
linguistics as a mode of communication analogous to that of phonology, but further 
related more specifically to spelling, punctuation and graphic resources in language 
(Halliday, McIntosh and Strevens, 1964: 50). Within stylistics, graphology was identified 
as one of the different levels of analysis in which foregrounded features might be 
observed (Leech, 1969). However, research undergone since then has focused mainly on 
any other levels, with the exception of van Peer’s paper on typographic foregrounding 
(1993) and the works on multimodality by Nänny (1999, 2001) and Nørgaard (2009).  

This paper aims at briefly introducing the concept of ‘graphology’ to readers of 
stylistics. I will start by offering a revision of previous studies approaching this matter. 
Then, I will try to suggest a precise definition of the term, as well as a proposal for 
categorization into different sub-levels of analysis and some elements to be considered 
within. Finally, I will discuss on the current limitations in the study of graphology within 
the field of stylistics. By doing this, it is my intention to facilitate other researchers the 
study of graphology in literary and non-literary texts. 
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Investigating the communication and meaning-making processes of virtual 
communities 
Aleksandra Gnach 
Zurich University of Applied Sciences, Switzerland 
 
Social media does not simply offer new platforms for communication; it provides 
different communicative structures and dynamics. The use of social media mirrors social 
systems or tendencies within these systems, and it also influences them, by affecting the 
actions of single individuals and communities. 

The concept of virtual communities is crucial for understanding the impact of 
social media on today’s technologically driven societies. Virtual communities allow their 
participants to share a wide range of ideas, ideologies or social preferences. The exchange 
and discourse between members of communities can be seen as a constant co-
construction process of meaning, which can lead to new perceptions of social realities.  
The presentation focuses on the communication of a global virtual community on the YOU 
App, a Social Media App from the area of well-being and self-development. The 
presentation shows, how people become socialized as community members and how this 
effects their communication styles and their perceptions of social realities. It draws 
conclusion about mechanisms of community building and meaning-making processes 
within virtual communities.   

The presentation is based on an online ethnography of the YOU-community. It 
investigates activities on the YOU App as part of every-day life, and includes long term 
participant observations as well as trace interviews with community members.   
 
Keywords: online ethnography, virtual community, meaning-making processes, 
communication styles, multimodality, emoticons. 
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Expressive sound patterns: the case of binomials 
Viola Green 
Georgia Institute of Technology, United States 

 
Binomials (e.g., trick or treat, hanky-panky) are a well-known case of structural iconicity 
that exists in many languages. Previous studies have claimed that the order of the two 
elements in binomials is dependent on a number of semantic and phonological factors 
(Cooper and Ross, 1975; Mollin, 2014). 

The present study deals with the phonological patterns in French and English 
binomials. The main objective of this study is to investigate the psychological reality and 
the relative strength of the phonological constraints in native and non-native speakers of 
English and French.  

This study is experimental and models the methodology set forth in Pinker & 
Birdsong (1979). Speakers’ sensitivities to the putative constraints are tested with a 
computer-based judgment task, using pairs of nonsensical expressions, structured in 
such a way that one expression obeys a specific constraint, and the other expression 
disobeys it. The task of the participants is to listen to such pairs and to indicate which of 
them they prefer by using a 6-point scale. The results reveal that native English speakers 
are more sensitive than both native French speakers and non-native English speakers to 
most constraints tested. Moreover, native English speakers prefer rhyming patterns over 
ablaut alliterating patterns – a trend, that was not observed in other groups tested. The 
argument developed in this study is that sensitivity to certain constraints (e.g., vowel 
quality) stems from various factors (iconicity, perceptual salience, short-before-long and 
unmarked-before-marked principles), which all conspire to favor the same order and 
predict the same direction of fossilization. 
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The transnational human trafficking victim in the cellar: a critical and 
stylistic analysis of the complexity of victim representation in crime fiction 
Christiana Gregoriou 
University of Leeds, United Kingdom 
 
This paper explores the literary language of Minette Walters’ 2015 novel The Cellar, a 
third person novel focalised through fourteen year old Muna. Stolen from an African 
orphanage by the Songoli family when she was eight, Muna is trafficked to, and enslaved 
in, Britain under the pretence of Muna supposedly being immigrant Yetunde Songoli’s 
mentally disabled daughter. Only Muna is neither Yetunde’s daughter nor disabled and, 
despite appearances, can understand English. The girl, forced to sleep in a cellar after 
spending her days working in the Songoli household and enduring vicious abuse, plots 
her escape, and revenge. When examining the frequently stereotyped and one-
dimensional “portrayals of trafficking in popular culture”, Kinney (2014: 104) states that 
these “oversimplify dynamics of trafficking and global migration, [and] recreate 
damaging stereotypes about victims”. The nature of crime fiction’s narrative structure 
and plot development can serve to further embed the relative invisibility of the victim’s 
perspective. The outcome of these representational limitations is that, in portrayals, 
victims are often rendered voiceless and become objectified as an effect of this narrative 
drive. This silence becomes particularly oppressive in crime fiction that deals with 
victims who have been materially and culturally deprived, as well as exploited or sexually 
violated, such as in portrayals of human trafficking. This paper will examine an attempt 
to break the silence and articulate trauma through analysis of Walters’ novel’s mind style 
(Fowler, 1997). More specifically, I explore the character-narrator’s use of naming 
strategies, metaphors, modality, transitivity, and also speech and thought presentation.  
 
Keywords: crime, mind style, human trafficking. 
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A Stylistic Investigation into the Poems of mental patients 
Ruhan Güçlü and Esra Küçüksakarya 
Hacettepe University, Turkey 
Necmettin Erbakan University, Turkey 
 
This paper investigates the language use in the poems written by mental patients in an 
attempt to highlight their language use from the stylistic point of view. The linguistic 
theoretical framework applied in this study is that of Leech and Short (2007)’s linguistic 
and stylistic categories. The specific objective of the study is to identify and describe 
lexical categories, grammatical categories, figures of speech, cohesion and context used 
in the poems. The data for this study are all drawn from İnilti (1964), a Turkish poetry 
book including a hundred and nineteen poems written by the mental patients. Given that 
Pennebaker and colleagues (2003: 548) argue ‘the unconscious asserts itself through 
language’, the analysis of the data is generally expected to reveal how the language use is 
a reflection of the mental patients’ experiences and views about the real world . More 
specifically, this study is expected to illustrate whether the language style of the patients 
deviates or not and how their language and style contribute to the meaning of their 
poems. As Bakare (2009) indicates, poetics allows people with mental illnesses to 
understand their inner world as well as providing clinicians with some cues about their 
inner thoughts to see the psychological background of their patients.  
 
Keywords: stylistics, language, poetry, mental patients. 
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“It didn’t feel like I was reading, it was like the story was whispered to me” 
Free indirect thought and related stylistic features in Kaldaljós 
Guðrún Línberg Guðjónsdóttir 
University of Iceland, Iceland 
 
One of the most effective ways to invoke empathy or identification with a person or 
fictional character is to give the reader access to his or her thoughts through free indirect 
thought (FIT). This can be seen in the third person novel Kaldaljós (1987) by the Icelandic 
author Vigdís Grímsdóttir in the following (very short) paragraph (p. 11) where the 
reader gets immediate access to the protagonist thoughts as they go through his mind: 
“And who ever gave Gottína Hermundsdóttir the permission to think that the words of 
[our] mother and father where something to make fun of? No one. Absolutely no one.” 

This small sample from the novel shows two outstanding features of FIT in 
Kaldaljós: rhetorical questions and sentence fragments. Rhetorical questions are well-
known as markers of free indirect discourse across languages but the use of sentence 
fragments is a general characteristic of the style of Kaldaljós, as the purpose is to imitade 
the thoughts and expressions of the protagonist Grímur Hermundsson, in the first half 
when he is a child and in the second half when he is an adult. 

It has been pointed out that free indirect thought seems flexible and adaptable 
(Bray, 2014: 232) and that empathy is not generated automatically (same, 2007: 66). In 
this talk I will show how the authors mixed method and stylistic features, at different 
levels, collaborate and create an empathetic function in Kaldaljós, with special regard to 
free indirect thought. 
  
Keywords: Style in fiction, stylistic analysis, free indirect thought, point of view, 
empathy.  
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The cognitive poetics of discourse humour 
Alice Haines 
University of Nottingham, United Kingdom 
 
Verbal humour in social discourse more frequently occurs spontaneously rather than in 
pre-formed, self-contained jokes (Norrick, 1993). However, the study of verbal humour 
very often relies on assumptions drawn from theories of humour that have been 
developed using empirical methodologies with jokes used as experimental stimuli (e.g. 
Wyer and Collins, 1992). The necessity of using these short, easily-administered texts is 
understandable, given the practical constraints of many empirical methods, but the result 
is that the conclusions drawn can only account for joke-based humour. Attempts to apply 
these theories more widely to discoursal humour have limited success (e.g. Attardo, 
1994). 

This paper demonstrates the benefit of complementing the findings of empirical 
research with a stylistic text-analytical approach, which allows the analysis of a wide 
range of discoursal humour. Here I use extracts from The Teleportation Accident 2013. 
by Ned Beauman to introduce a new cognitive poetic model of verbal humour, based on 
the analysis of textual attractors (Stockwell, 2009), that is applicable to both joke-type 
and non-joke humour. I conclude that the recognition of humour corresponds to a shift 
in perspective brought about by the stylistic presentation of the object of humour. 

 
Keywords: Humour, cognitive poetics, figure/ground. 
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Cinematic free indirect discourse in Hulu's The Handmaid's Tale 
Chloe Harrison 
Coventry University, United Kingdom 
 
The representation of character perspective plays a key role in our experience of the TV 
adaptation of The Handmaid’s Tale (Hulu, 2017).  Unlike the book, ‘which invites us to 
consider the individual experiences of a very well realized character, Offred’ (Wisker, 
2010: 9), the TV series in contrast presents multiple perspectives that move between the 
focalisations of various characters and the point of view of an external narrator. Repeated 
style choices form narrative ‘chains’ (Forceville, 2002) which blur together these various 
focalisations across the series, and this conflation of point of view in turn creates what 
Forceville (2002: 133) labels as ‘cinematic free indirect thought’.  

Cognitive stylistics offers a renewed focus on readerly or audience interpretation, 
but while cognitive stylistic tools have been applied in the investigation of literary texts, 
their application to TV, film and screen has been more limited. This paper aims to 
examine the blurred construal and shifting levels of subjectivity through a cognitive 
stylistic analysis of both the linguistic and the non-linguistic elements of The Handmaid’s 
Tale series. Drawing on a range of data from across The Handmaid’s Tale adaptation, 
including voiceover transcripts and key scenes and sequences, this study explores the use 
of shallow focus shots, containment schemas and metaphor chains, in particular, to 
consider firstly, the stylistic representation of cinematic free indirect discourse; and 
secondly, how an audience experiences both limited and comparatively more 
unrestricted focalisations throughout the narrative.  
 
Keywords: The Handmaid’s Tale, free indirect discourse, multimodality, narration in TV, 
cognitive stylistics. 
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Developing a critical stylistics of disability 
Rod Hermeston  
Independent scholar 
 
This paper demonstrates that the discipline of stylistics can be applied to the 
representation of disabled people to reveal the manner in which language plays a pivotal 
role in constructing and perpetuating often harmful stereotypes of disabled people. 

The paper builds on my work in developing a critical stylistics of disability 
(Hermeston, 2017). Disability stylistics is influenced by cultural disability studies and the 
existence of stereotypes such as the pitiable disabled figure, the evil disabled person, the 
‘super cripple’/superhuman, and the disabled person as burden (Barnes, 1992). 

I demonstrate that work arising from Critical Stylistics (Jeffries, 2010) and on 
language and ideology (Simpson, 1993) together with work on evaluative language 
(Martin and White, 2005) can be used to analyse the representation of disabled people 
and elucidate the stylistic underpinnings of ideologies surrounding them. 

To illustrate the application of the model I pay particular attention to the 
introduction of the character Blind Pew in Stevenson’s novel Treasure Island. I show that 
analysis at the level of the noun phrase, transitivity analysis, the language of evaluation, 
and analysis of speech acts, can all shed light on the transition in description of Pew from 
a ‘grotesque’ but potentially pitiful figure to that of the evil disabled stereotype.  

 
Keywords: disability, stylistics, language, ideology, stereotypes. 
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Complex Sentences in the Paston Letters 
Naoki Hirayama 
Onomichi City University, Japan 
 
The purpose of this study is to observe the constructions of the complex sentences 
frequently used in the Paston Letters and investigate how the degree of the sentence 
complexity increases, considering the degree of politeness and the genre of the 
documents. In Paston Letters and Papers of the Fifteenth Century edited by Norman Davis 
(1971; 1976) we can see not only ordinary letters between different genders or different 
generations but also petitions, memorandums, indentures, and so on. 

To achieve the research goal, I establish the following three processes. First, I count 
the number of the words in each complex sentence (the textual data is based on Davis 
(1971; 1976)) as quantitative data. Second, I analyze the sentences taking into 
consideration the sentence types (simple, compound, complex), modification 
(adjectivals, adverbials, juxtapositions of nominals), and so on. In this connection, I 
consider some modal auxiliary verbs and pragmatic parentheticals such as I think and I 
pray you which addressers have added to soften the sentences as politeness markers. 
Third and finally, I refer to the social relationship between addressers and addressees, 
and whether documents are private or official. 
 
Keywords: Paston Letters, sentence complexity, pragmatic parentheticals, politeness, 
social relationships. 
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The role of empathy in ideology: a reader-response approach to political 
literary discourse 
Raya Harbi 
University of Nottingham, United Kingdom 
 
It is well established that empathetic engagement is a significant reason that readers are 
drawn to certain literary texts; and these sympathetic feelings are a factor in those 
readers’ interpretations. Readers’ backgrounds and ideologies play an important role in 
the level of empathy they show towards these texts, but it is difficult to measure or 
account for these prior ideological dispositions. 

This study investigates online reader responses to a literary text with an unclear 
ideological stance, and explores how readers from different backgrounds respond 
differently to the same text. By qualitatively analysing online responses and reviews of 
George Orwell’s 1984, from Goodreads and Twitter, using Nvivo software, it is possible to 
identify posts from certain geographical locations and compare them with other reviews 
from different parts of the world. Geography in this case stands as a proxy for ideological 
outlook. The languages in which reviews are written can also be used as an indication of 
their origin. This will further be combined with stylistic analysis of some of the reviews, 
in order to illuminate the role of ideological vs emotional engagement in the reading of 
literary political discourse and how the two are interconnected. 

 
Keywords: Qualitative analysis, stylistic analysis, Orwell, Nineteen Eighty-Four, Nvivo, 
online data, online reviews, goodreads, Twitter, empathy, ideology, political discourse.  
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Representing religion in the british press: a corpus-based critical stylistic 
analysis 
Sawsan Hazim Hassan 
University of Huddersfield, United Kingdom 

 
Although there is a great interest in studying religion from a different range of disciplines, 
including media, sociology, theology and anthropology, investigating the representation 
of religion from a linguistic perspective remains limited. In this presentation, I will talk 
about three widespread religions in the UK – Judaism, Christianity and Islam to explore 
whether there is a difference in the representation of the three religions within the period 
of time under study and whether the three religions are portrayed in a balanced way. 
 The data is a collection of 12,580 articles from all broadsheet newspapers 
published in 2010. The study is conducted using a dual methodology: tools of Corpus 
Linguistics and Critical Stylistics to identify how language is used to represent these three 
religions. The analysis is carried out across several levels, including semantic and 
syntactic features. In order to examine the representations of the three religions in the 
broadsheet newspapers, the corpus was subjected to a comparative analysis by 
examining the collocational patterns that were used most significantly in a certain group, 
when compared to another group. The quantitative and qualitative analyses help to 
explain the findings which show, for example, differences in representation surrounding 
the constructions of Jews, Christians and Muslims. Additionally, the collocational patterns 
show a set of noun choices and verbs, which are associated with a certain group rather 
than another. This helps to show a focus around the subject of bias, in particular, negative 
biases. 
 
Keywords: broadsheets, corpus, religion, representation. 
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Ulysses at bay: functional stylistics analysis of Joyce’s short story “Two 
Gallants” 
He Huang 
Guizhou University, China 

 
This article presents an analysis of James Joyce’s short story “Two Gallants” in Dubliners, 
adopting the less-discussed Logical metafunction in Halliday’s Systemic Functional 
Grammar (Halliday 2014). The points of departure in this article are the analyses of the 
other three metafunctions (the Experiential, the Interpersonal and the Textual) in “Two 
Gallants” by Kennedy (1982) and Nørgaard (2003; 2007). While their analyses mainly 
focused on the level of the clause as well as on the comparison between the two 
protagonists Lenehan and Corley, this article ventures to go “above the clause” to examine 
the stylistic effects of clause complexing in relation to the characterization of Lenehan. 
Through analysis, the author proposes an interpretation of the text as the story of 
Lenehan, a Ulysses trapped materially and spiritually in the paralyzed city of Dublin. The 
author argues that the characterization of Lenehan covers three aspects (social, private 
and instinctive), each of which corresponds to the three temporally-sequenced narrative 
units in the text. Based on this, the author singles out three typical clause complexes and 
examines them in terms of choices of taxis, logico-semantic relation type and 
presentational sequencing. The analyses show that the Logical metafunction can help 
uncover subtle textual meanings behind the seemingly normal grammatical construction 
and also extend the scope of functional stylistics.    
 
Keywords: functional stylistics, clause complex, characterization, James Joyce, Two 
Gallants. 
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The construction of the speaker and fictional world in The Small Mirrors: 
critical stylistic analysis 
Mahmood Ibrahim  
Huddersfield University, United Kingdom 
 
This thesis conducts a Critical Stylistic Analysis of Sherko Bekas’ The Small Mirrors, with 
the help of metaphor analysis. Five textual conceptual functions (Jeffries, 2010): Naming 
and Describing; Equating and Contrasting; Representing Processes/Events/States of 
being; Assuming and Implying and Prioritizing are used to analyse the poems. I also 
analyse the connotations of metaphor. These functions and metaphor analysis show how 
the texts construct the speaker and the fictional world in Bekas’ The Small Mirrors and 
the ideologies behind such constructions. 

The ranges of ideation – ideology in Bekas’ poetry identified by these tools are: 
 

1. Suffering and survival are inexorable 
2. Martyrdom is positive  
3. Valuing one’s nation and identity is positive 
4. The speaker and the people lack control over the situation  

 
 My thesis aims to create a version of the Critical Stylistic model that helps me to show 
the depiction of the speaker and the fictional world in The Small Mirrors. I argue that 
Critical Stylistics is applicable to the Kurdish poetry, but it needs modifications because 
of the difference between English and Kurdish. I use Jeffries’ (2010) Critical Stylistics and 
add any required modification for the textual conceptual functions to get a complete 
model for the analysis of The Small Mirrors. The model can show how the speaker and the 
fictional world are constructed which I aim to reveal. The textual conceptual functions 
construct a coherent perspective of the reality of the fictional world in Bekas’ poetry. The 
linguistic images of the fictional world of Bekas’ poetry are repetitions that become part 
of the naturalised ideologies of the writer.  
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A Multimodal Discourse Analysis of Weight-Loss Advertisements 
Wesam Ibrahim 
Tanta University, Egypt 

 
Egypt is the fattest African country and the 14th fattest country in the world with nearly 
70% of its adult population overweight or obese. No wonder that Egypt has high obesity 
rates since Egyptians tend to adopt a diet that is heavy in meat, carbohydrates and sugar 
combined with few opportunities for exercise. In the meantime, there is a growing 
worldwide weight loss industry which is comprised of various services, venues and 
products including the diet soda market, health clubs, commercial weight loss chains, 
books and DVDs on exercise and various diets, medical weight loss programs, pills, foods 
and other products that claim to facilitate weight loss. Advertisements of weight loss 
products are available on a wide variety of platforms such as magazines, television, 
newspapers, and online social media. These advertisements “are multimodal, and can use 
pictures, music, and language, either singly or in combination, as the medium permits” 
(Cook, 2001: 219).  
 This paper suggests an integration of Kress and van Leeuwen's multimodal 
approach and persuasion strategies in examining the structure and potential effect of 
weight loss advertisements. It seeks to answer the following questions:  
 
• In what ways are multimodal advertisements persuasive?  
• In what ways do the weight loss advertisements persuade the target recipients to 

change their attitudes and way of life?    
 
In this paper, I conduct a multimodal analysis of a selection of advertisements, which are 
posted online both in English and Arabic languages, to explicate aspects of ideational, 
interpersonal and textual meanings; explore the persuasion strategies adopted to change 
the recipients' attitudes and influence their action; and examine the potential cultural 
differences that may affect the reception of the Egyptians of such advertisements. 
 
Keywords: multimodal analysis, persuasion strategies, weight loss advertisements.    
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The Spanish language in the poetry of Richard Blanco 
Kirill Ignatov 
Moscow State Lomonosov University, Russia 
 
Literary texts often contain direct references or indirect allusions to extra-linguistic 
objects, processes, and events. They may include geographical places, words and phrases 
in foreign languages, historical events or persons, social or political incidents, artistic 
works, religions, politics, etc. In a larger sense the antecedents of these references 
represent culture as a semiotic system, for, as Allen notes, ‘the text is ... a compilation of 
cultural textuality. Individual text and the cultural text are made from the same textual 
material and cannot be separated’ (Allen, 2000:30). 

Among the antecedents of such allusions an important element is represented by 
words and phrases in foreign languages. The use of a foreign language can be explained 
either through the bilingualism of the author or through the deliberate decision to use 
foreign words to achieve a certain artistic effect.  

Three collections of poetry published by American poet Richard Blanco so far and 
several separate poems have been analysed to study the functioning of Spanish insertions 
in his poetry. Methodologically the research relies on cognitive stylistics (Stockwell, 
2002) and content analysis.  

In Blanco’s first collection, the publishers introduced him as ‘made in Cuba, 
assembled in Spain, and imported to the United States,’ alluding to his diverse ethnic, 
national, and social identities, which have remained strong in his work since. Spanish 
word and phrases in Blanco’s poetry are employed by the poet as a powerful stylistic tool. 
 
Keywords: intertextuality, poetry, author’s style, foreign languages, Richard Blanco. 
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The use of the progressive aspect in present-tense narrative 
Reiko Ikeo 
Senshu University, Japan 
 
Present-tense narrative is a relatively recent trend that has already been discussed in the 
field of narratology (e.g. Genette, 1980; Fludernik, 2003). However, these discussions, 
which describe the multifaceted nature of present-tense narrative in theoretical terms 
with a limited number of examples, only partially account for the phenomenon. Some 
significant narrative functions remain unexplained. 
 In order to find out the stylistic features of present-tense narrative, which are 
distinctive from past-tense narrative, I have adopted a corpus-based approach, using two 
parallel corpora: one of present-tense and the other of past-tense narrative. Lexis and 
structures in each corpus were counted and how they were used in different discourse 
presentation modes was examined. One of the characteristic features of present-tense 
narrative is that the progressive aspect occurs twice as often as in past-tense narrative. 
In addition to the general frequencies, progressives occur more frequently in thought 
presentation and narration in present-tense narrative whereas in past-tense narrative 
most progressives occur in narration.    
 In this paper, I will examine how the progressive aspect is used in each kind of 
tensed narrative according to discourse presentation type and analyse how the narrator’s 
and characters’ viewpoints are managed in present- and past-tense narratives. The 
analysis reveals that the narrator’s viewpoint in present-tense narrative is often more 
restricted than in past-tense narration and characters’ thought presentation can perform 
the tasks of introducing other characters’ inner states in present-tense narration. 
 
Keywords: corpus analysis, discourse presentation, present-tense narrative, progressive 
aspect, viewpoint. 
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Text and cognition: the role of surface features in the comprehension of 
character 
Sara Ingham 
University of Huddersfield, United Kingdom 
 
This research seeks to highlight and resolve the issues created when using cognitive 
models to analyse how language and style combine with reader knowledge during the 
characterisation process. I aim to refine Culpeper’s 2001. model of characterisation, 
which lacks detail regarding how surface text is processed, using linguistic and stylistic 
analysis, supported by corpus data. Models of comprehension based on cognitive theories 
like Culpeper’s tend to ignore relevant linguistic and stylistic features from the original 
text through proposition formation. Such features are, I will argue, retained during 
processing to a greater extent than current models allow. Although Culpeper does include 
linguistic and stylistic features in his wider text analysis, the model itself fails to specify 
how these influence comprehension beyond the initial processing of surface text. A 
parsing-based approach to proposition formation provides one solution, giving more 
weight to syntactic elements. However, this still fails to capture the meanings expressed 
across multi-word units, as outlined in Sinclair’s 2001. ideas regarding units of meaning 
and Taylor’s 2012. mental lexicon theory. By recognising that comprehension is more 
than the application of rules and definitions, theories which see meaning as spread across 
multi-word units draw attention to the ways in which stylistic features and intertextual 
links, often essential to the characterisation process, are created linguistically. An 
analysis of Terry Pratchett’s witch characters, chosen for the unusual ways in which they 
interact metatextually with their character roles, aims to incorporate these ideas in the 
existing characterisation model. 
 
Keywords: characterisation, collocation, Conceptual Integration, mental lexicon, units of 
meaning. 
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Melvin's Mind-Style: a corpus stylistic analysis of 1997 movie  
Eman Adil Jaafar 
University of Baghdad, Iraq 
 
This study attempts at examining the mind style of the leading character in the 1997 film 
As Good as It Gets performed excellently by Jack Nicholson as Melvin Udall a novelist who 
characterized as a misanthrope, suffers from an obsessive-compulsive disorder. The main 
aim is to examine the mind-modeling of the character's mind. This can be achieved by 
applying both qualitative and quantitative methodologies. The adopted methodology is 
McIntyre and Archer (2010) this requires using Wmatrix (Rayson, 2003; 2008) to 
perform the quantitative analysis in order to foster the qualitative one. This paper aims 
at: first, verifying the usefulness of corpus tools in understanding mind style of the deviant 
mind of the character. Second, analyzing key semantic domains of the speech of the main 
character as well as the keywords used by him. 
 
Keywords: mind style, film discourse, corpus stylistics, cognitive poetics, key semantic 
domains. 
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Poetry, critical stylistics and a theory of textual meaning 
Lesley Jeffries  
University of Huddersfield, United Kingdom 
 
For a number of years my work has been largely concerned with the nature of textual 
meaning, specifically in relation to non-literary texts with the aim of producing a strong 
framework for identifying ideological meaning. This was initially a reaction against the 
apparently unashamed serendipity of CDA (Jeffries, 2007) and thereafter became a quest 
to provide students with the tools they needed to produce systematic accounts of 
ideology in texts (Jeffries, 2010). However, it became increasingly clear as I was writing 
numerous Handbook chapters (e.g. Jeffries, 2014) that what I was in fact thinking most 
about was a theoretical question: “Is there such a thing as textual meaning?” and a 
supplementary question: “If so, can it be differentiated from other kinds of meaning?  

In this talk, I will draw on work in progress to address questions, specifically by 
attempting to apply the analytical tools of critical stylistics to poetry, and with poetic 
effect, rather than ideology, in my sights. Taking each of the analytical tools in turn, I will 
attempt to demonstrate that one important way to access the style and meaning of a poem 
is to consider not decontextualized linguistic meaning and not fully contextualised 
reader-specific meaning, but something in-between that constitutes the textual meaning 
in itself. 

I will suggest that this theoretical layer of meaning does not reduce texts to a fixed 
and unitary meaning, but rather reflects those aspects of the textual structure which the 
reader is reacting to during the reading process.  
 
Keywords: poetry, critical stylistics, textual meaning, interpretation. 
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The devil has all the best tunes: investigating the lexical phenomena 
surrounding Brexit 
Lesley Jeffries and Dan McIntyre  
University of Huddersfield, United Kingdom 
 
In this talk we argue that the establishment of Brexit as an English noun has had a 
legitimising effect for those who campaigned in favour of Britain leaving the EU. This is 
due in part to the existential presupposition which follows from nominals. The lack of a 
similarly concise label for the Remain campaign may have contributed significantly to its 
narrow failure. In making this argument we chart the stylistic development of a new 
vocabulary arising from the UK referendum. We examine the morphological and semantic 
development of the terms Brexit and Bremain, as well as Remainer, Remoaner, Remainiac, 
Brexiter and Brexiteer. We draw on corpus stylistic research into socio-political keywords 
(e.g. Jeffries and Walker, 2017) to examine usage of Brexit and related phrases such as 
‘Brexit means Brexit’. Our data is drawn from contemporary news and political texts, 
including the 4.3 billion-word NOW Corpus. Ultimately, we go beyond existing 
descriptions of the lexical phenomenon of Brexit by arguing that those who wanted the 
UK to leave the EU had an advantage in the label Brexit, since its composition and usage 
displays a degree of linguistic creativity that was lacking in the Remain campaign. That is, 
Brexit displays superior invention in phonological, morphological, syntactic and semantic 
terms. This talk marshals linguistically-based argument and corpus-based evidence to try 
to demonstrate that this is a reasonable view to take. 
 
Keywords: Brexit, keywords, morphology, phonology, semantics. 
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Gambling with the future: the gambling vocabulary in the political 
discourse of parliamentary Brexit debates 
T. Karpenko-Seccombe 
University of Huddersfield, United Kingdom 
 
The aim of this paper is to propose a framework for comprehensive multidimensional 
qualitative analysis of corpus data studied at different levels: linguistic, pragmatic, 
discoursal, cognitive and semiotic. The research focuses on the study of gambling 
references (metaphors and similes, in particular) in a million-word corpus of UK 
parliamentary Brexit debates built from Hansard online. The concept of framing is used 
to account for a variety of meanings conveyed by gambling vocabulary in the debate. The 
gambling references frame all aspects of the debate: the subject matter, discourse itself, 
communicative situation and discourse participants. The proposed framework enables 
the capture of multiple layers of meaning carried by gambling references in Brexit 
discourse.  
 
Keywords: metaphor, Brexit, political discourse, corpus analysis, gambling. 
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Integrating critical stylistics and visual grammar: a multimodal stylistic 
approach to the analysis of non-literary texts 
Shatha Khuzaee 
University of Huddersfield, United Kingdom 
 
This study develops a multimodal stylistic approach to analyse a number of BBC news 
articles reporting some key events from the so called ‘Arab Uprisings’. Critical stylistics 
and visual grammar provide insightful arguments to the ways ideology is projected 
through different verbal and visual modes, yet they are mode specific, because they 
examine how each mode projects its meaning separately and do not attempt to clarify 
what happens intersemiotically when the two modes co-occur. Therefore, it is the task 
undertaken in this research to propose a multimodal stylistic approach that addresses 
the issue of ideology construction when the two modes co-occur.  
 Informed by Halliday (1994) and Kress (2010), the analysis integrates three of 
Jeffries’s (2010) critical stylistics linguistic models of naming and describing, transitivity, 
and prioritizing along with their visual equivalents adopted from Kress and van 
Leeuwen’s (2006) visual grammar, to investigate the way ideology is constructed in 
multimodal text, when text/image participate and interrelate in the process of meaning 
making on the textual level of analysis. The analysis provides comprehensive theoretical 
and analytical elaborations on the different points of integration between CS linguistic 
models and VG equivalents that operate on the textual level of analysis to better account 
for ideology construction in news as non-literary multimodal texts. Both approaches are 
compatible as a multimodal stylistic approach since they analyse text and image 
depending on whatever textual evidence is available. This supports analysis and 
maintains the rigor and replicability needed for the stylistic analyses undertaken in this 
particular study. 
 
Keywords: multimodality, stylistics, visual grammar, social semiotics, functional 
grammar. 
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Impoliteness and point of view in fiction: Ian McEwan’s Solar 
Urszula Kizelbach 
Adam Mickiewicz University, Poland 

 
The aim of my paper is to demonstrate that stylistic analysis of a literary text can employ 
various theories and methods of investigation, such as (im)politeness, point of view, 
schema theory, and narratology. On the basis of Ian McEwan’s Solar I will attempt to show 
that impoliteness can be used as a mode of characterization in fiction (Culpeper, 2001) 
as well as a tool for examining interactions between the author/narrator and the reader 
in fiction (Jucker, 2016). I want to argue that Solar’s essential stylistic device is FIS (Free 
Indirect Speech), which allows the narrator to shape and to some extent manipulate the 
reader’s view of their character via what Booth (1961: 245) called “sympathy through 
control of inside views”. I hope that my analysis of the novel will demonstrate that the 
impoliteness theory can work in both intradiegetic and extradiegetic levels of 
communication in fiction. I will conclude by saying that the impoliteness theory applied 
to the study of literature can co-operate with other pragmatic and stylistic concepts 
(schemas, FIS, presupposition and inference, context awareness) to help readers better 
understand fictional texts.  
 
Keywords: McEwan, impoliteness, fiction, narratology, point of view. 
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The quantitative stylistics of Alice Bradley Sheldon: inspecting intra-author 
variation through topic modelling with R 
Miki Kimura 
Meiji University, Japan 

 
This is a study focused on quantitative authorship attribution using the text of a lesbian 
writer with multiple pseudonyms, having been known as both James Tiptree, Jr. and 
Raccoona Sheldon. Alice Bradley Sheldon was a writer who published feminist science 
fiction stories for almost 20 years. She disguised her identity under a male pen name, 
James Tiptree, Jr., for a little over a decade. She also used a female pen name, Raccoona 
Sheldon. 
 As Le Guin (1976) indicated, Alice Sheldon’s works under her female pen name 
exhibited less control and less wit in comparison to her works under her male pen name. 
In this study, through Topic Modelling, emphasis is primarily placed on the intra-author 
variation between Sheldon’s works under these two pseudonyms. The emphasis of this 
research is placed not only on discriminating Sheldon’s works under the two 
pseudonyms, but also on comparing the results from this quantitative authorship 
attribution with research from literary criticism scholars such as Silverberg (1975), and 
others. This study will thus bridge the gap between linguistics and literature by using a 
method from computer science. 
 The topics found via Topic Modelling, which are considered effective for 
discrimination as discussed by Murakami, et al., (2017), have been chosen as variables 
for the analysis. The discriminate variables chosen from the corpus are sensitive as 
identifiers, the results from Topic Modelling, for example, should show that they can 
detect intra-author variation between works under Alice Sheldon’s male and female pen 
names. 
 
Keywords: corpus stylistics, topic modelling, Alice Bradley Sheldon. 
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To what extent does language guide point of view in literary reading-
induced mental imagery? 
Bien Klomberg and Michael Burke 
University College Roosevelt, Netherlands 
 
This study seeks to examine the influence of language and stylistic markers on literary 
reading induced mental imagery. Its aim is to discover to what extent indicators of point 
of view and deixis position the reader visually within the narrative. The main research 
question regards the effectiveness of such indicators for a consistent reader experience. 
A pilot study has indicated that these markers are not as unambiguous as generally 
perceived, as there was a significant number of diverging responses from a relatively 
homogenous group of participants. In this current study, which tests a much larger group 
of participants, subjects are asked to read selected fragments from literary works with 
clear point of view and deictic markers and afterwards visually depict the scene by 
drawing it, including the location of the reader and the viewpoint from which they 
witness the literary scene. A general interpretation has been established beforehand, 
against which the results are contrasted. The hypothesis is that indicators of point of view 
and deixis might be ambiguous and lacking within their function of spatio-temporal 
locators. Potentially, this work could suggest to stylisticians a need for more careful 
consideration when drawing conclusions regarding the effectiveness of such linguistics 
markers on mental vision. 
 
Keywords: point of view, deixis, literary reading induced mental imagery, style. 
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On the gothic dtyle of Hamlet 
Li Baofeng, Wang Xiaoshu and Wu Xia 
Harbin Engineering University, China 
 
According to critics, the Gothic writing is also called “Black Romanticism”, which is a main 
branch of “Gothic Culture”. As one of the Four Great Tragedies by Shakespeare, Hamlet 
has been debated and studied by many scholars from different angles. Later some 
contended that, what impresses readers most is the application of Gothic elements, like 
ghosts, murders, revenge and so on, which are an essential part for setting suspense and 
developing the plot, also explore the dark side of human nature through revealing the 
social, moral, political and religious evil. In literary creation, the writer combined 
different writing styles with literary Gothicism to achieve the unique but solemn artistic 
tenor. Through elaborate classification and comparison, the paper involves an analysis of 
the Gothic style in Hamlet, mainly including Gothic settings, Gothic characters and Gothic 
themes. Horrible environments and supernatural backgrounds in the beginning of 
Hamlet will be expounded in Gothic settings; then, the detailed analysis of Gothic 
characters like miserable hero Hamlet, the ghost of dead King and the ruthless ruler 
Claudius will be illustrated; at last, the theme of murder, revenge and incest will be 
elucidated in Gothic themes. A Stylistic analysis allows us to better understand the Gothic 
elements of play and helps to comprehend the drama’s motif and style to interpret the 
work from a new perspective, which plays a positive role for further researches on 
Hamlet and the development of Gothic literature and Stylistics.  
 
Keywords: Hamlet, Gothic settings, Gothic characters, Gothic themes. 
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Text-worlds and point of view 
Huiming Li and Xu Qiuhong 
Shanghai International Studies University, China 
 
 
Tailored for narrative discourses, current Text World Theory (TWT) is found to be short 
for the interpretation for discourses of unconventional point of views and unreliable 
narrators. In the hope for a more adaptive and flexible TWT framework, this paper argues 
against the idea of empty text-worlds, proposes a distinction between text-worlds and 
text-worlds (point-of-view) based on the adapted categories of point of view by Simpson 
(1993), and illustrates them with fictional examples of point of views and unreliable 
narrators. The significance of this paper lies in its upholding consistence in the definition 
of text-worlds, as well as its explicability in discourse of more varied genres. 
 
Keywords: Text-worlds, empty text-worlds, envelope world, point of view, unreliable 
narrators. 
  



 93 

The pragma-stylistics of ‘image macro’ memes 
Jane Lugea 
Queen’s University Belfast, Ireland 

 
As ‘mimetic’ texts are a defining characteristic of digital communication, it is imperative 
to understand how and why certain texts become successful memes. This paper 
investigates the stylistic properties, pragmatic functions and spread of internet memes. I  
focus on a specific kind of internet meme: the ‘image macro’, comprised of a static image 
and accompanying text, which combine in variously patterned ways and are created or 
shared for particular rhetorical effects and discursive purposes. Using pre-established 
frameworks for the analysis of memes (Shifman, 2014; Segev et al., 2015), I investigate 
the stylistic features that make up some of the most successful ‘meme families’ (e.g. 
success boy). Then, I consider their pragmatic functions by analysing their ‘success’ in 
interactive contexts, considering their ‘uptake’ (Austin, 1962) or lack thereof, as 
demonstrated through users’ community policing. Finally, I evaluate the image macros’ 
viral success by using corpus methods to trace the spread of their phrases beyond their 
original contexts of use. In doing so, this paper combines pragmatic and quantitative 
approaches to reveal the stylistic features which lead to a text’s mimetic power, 
enhancing our understanding of a key aspect of contemporary digital communication. 
 
Keywords: memes, pragmatics, corpus, social media, image macros. 
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A study on female images in romance -- a case study of Small World  
Li min Li 
Northwestern Polytechnical University, China 
 
Female is always depicted as domestic, fragile and ready to obey in romance. However, 
after a thousand years’ development, does female experience a change? This paper 
observes a group of women in David Lodge’s masterpiece Small World: An Academic 
Romance (1984) from the Archetypical perspective, finds that those female characters 
are transformed from romance stereotypes and recreated by Lodge, for instance, Miss 
Sybil Maiden is the combination of Miss Sybil and maiden, the twin sister Angelica and 
Lily comes from damsel at the fountain and Keat’s “The Eve of St. Agnes”. Second, by 
examining the narratives in the novel, the paper states that the position of female 
characters in Small World has been elevated by exhibiting that the twin sister are not only 
the inner narrative force of the novel, but also the spiritual guide of Persse; Summerbee, 
a checker for British Airways acts as a narrative manipulator who creates Zapp’s 
adventure with Italian Marxist professor Morgana; Desiree, the feminist writer, 
represents the enactor who governs Zapp’s life or death, overthrowing the traditional 
narrative that man decides female’s life; as for Hilary and others, they represents 
different independent women. Third, owning to Angelica and Lily’s mysteriousness, 
healing power, the paper analyzes that the twin sister in Small World are the transformed 
death and rebirth goddess, the anima archetype, the hero birth archetype, and the mother 
archetype. All the female characters’ success in their own field within the novel gives 
contemporary readers confidence to seek one’s dream and to fulfill oneself. 
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Frames or panels: medium and narrative engagement in film and comics 
Tess Lankhuizen 
University College Roosevelt, Netherlands 
 
Compared to other narrative media, comics have historically received little attention 
from the academic community. Those scholars that have considered comics often have 
done so in comparison to film. This has resulted in a number of conflicting claims on the 
capacity of comics for narrative engagement in relation to its formal properties. This 
exploratory study addresses the way in which these formal properties impact readers’ 
responses in terms of transportation, emotional involvement, identification, and 
aesthetic engagement through a comparative mixed methods design that contrasts 
narrative engagement within comics and film. Participants (N = 211) were recruited 
through Amazon’s Mechanical Turk platform, presented with either a short film or a 
comic adaptation of said film, and asked to record their responses to the stimulus on a 
series of Likert scales and a set of open questions. Quantitative analysis revealed there 
was no noteworthy difference in narrative engagement between the film and comic 
group. Qualitative analysis indicated both the cognitive engagement associated with 
comics’ static, sequential nature and the iconic and non-realistic visual style of narrative 
drawings as relevant to overall audience responses, marking these as rich topics of 
further research. Results also suggested the personal attitudes of readers regarding 
comics may deeply affect their levels of engagement with the medium. Finally, while 
transmedial comparisons can provide useful contrasts, ordinal comparisons that present 
either film or comics as more effective in engaging audiences than the other are 
considered unproductive in furthering our understanding of either medium. 
 
Keywords: Neuroaesthetics, narrative engagement, comic studies, transmedial 
narratology, mechanical turk. 
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The making of Al Purdy 

Ernestine Lahey 
University College Roosevelt, Netherlands 
 
A particular mythology surrounds the life and work of Canadian poet Al Purdy (1918-
2000). According to this mythology, Purdy was a rough-around-the-edges 
antiestablishment rebel who maintained a sneering attitude to the ivory tower and much 
of elite culture. That Purdy became one of Canada’s most important twentieth-century 
English-language poets is treated within this narrative as something of a miracle. In this 
paper I will argue that the idea of Purdy as common man of Canadian letters is an 
oversimplification perpetuated in spite of evidence showing Purdy to have been deeply 
engaged throughout his life with elite cultural practices. While I understand ‘elite cultural 
practices’ to encompass a number of activities, my focus in this paper is mainly Purdy’s 
interest in the visual arts.  

This paper addresses the intersection between style and method in stylistics. I 
incorporate insights from traditional ‘steam stylistic’ analysis of Purdy’s poems (Carter). 
However, my arguments also rely heavily on evidence from other sources, including (in 
addition to scholarly material): personal correspondence, unpublished archival 
documents, documentary and dramatic films, newspaper articles, press releases, and 
first-hand experience. A secondary function of this paper, then, is to consider how the 
materials and methods of history and biography can complement literary-stylistic 
analysis, and to highlight the usefulness of archival research in particular. 
 
Keywords: Al Purdy, visual arts, steam stylistics, methods, archival research. 
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Metalepsis, counterfactuality and being led up the “forked” garden path 
Marina Lambrou 
Kingston University, United Kingdom 
 
Readers of fiction will have expectations of how plot and characters progress based on 
their schematic knowledge of literary genres and authors. For example, readers of 
Victorian fiction are likely to expect plots that follow the literary conventions of their time 
(of publication) with endings that lead to a happy union for characters. The same work of 
Victorian fiction will also have deliberate omissions, such as disnarration (Prince, 1998) 
and, what Warhol 2005. describes as the paranarratable. However, not all works of fiction 
follow convention and could be said to manipulate the text as well as its readers through 
a range of narrative techniques. One such technique is the use of authorial intrusion to 
create a deliberate transgression between narrative levels called ‘metalepsis’, defined by 
Genette ([1972] 1980: 234–35) as ‘any intrusion by the extradiegetic narrator or narratee 
into the diegetic universe’ to produce an effect that is comical or fantastic. Genette [1983] 
1988:88) also identifies the ‘author’s metalepsis’ when ‘an author (or his reader) 
introduces himself into the fictive action of the narrative’. Another transgressive 
narrative technique that may surprise the reader is the manipulation of the plot and 
characters through counterfactual storytelling through the ‘forked path’ (Borges, 1998; 
Baroni, 2016) to create counterfactual divergence resulting in alternative plot scenarios. 
Both metalepsis and counterfactual storytelling are explored in this talk, with Fowles’s 
“The French Lieutenant’s Woman” as the central text under discussion, for insights that 
challenge expectations. 
 
Keywords: metalepsis, counterfactual storytelling, forked path, manipulation, intrusive 
narrator. 
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A contrastive analysis of reports on North Korea’s Missile Programme: the 
New York Times and China Daily 
Liang Weishan 
(Tsinghua University, China/University of Liverpool, United Kingdom) 
 
The paper argues that the conflict over the DPRK’s nuclear weapons programme is a 
matter more of discourse than of real military engagement and that external ‘knowledge’ 
of the DPRK’s programme is constructed and shaped through discourses which involve 
cultural difference and struggles in power. Taking a constructionist perspective, the 
paper compares the representation of the November 2017 missile test in news reports 
by The New York Times and China Daily. It is argued that the U.S. reports embody to some 
extent a Cold War mindset by tending, through discourse, to internationalize the issue 
and make itself appear as a victim of the crisis. Through the attribution of blame, the U.S. 
seeks to maintain its perceived role as the only superpower and hegemony in global 
politics. The Chinese reports, on the other hand, intimate that the crisis is mainly a 
problem between the U.S. and the Korean Peninsula. These reports tend to present China 
as a responsible stakeholder seeking to help solve the issue through communication and 
dialogue - by openly rejecting the U.S.’s strategy of blame and explicitly seeking 
leadership over this issue. The analysis of these differences in representation is informed 
theoretically by perceived differences in culture. Where the U.S. political culture features 
the core values of innocence, benevolence and exceptionalism, the Chinese system 
features contextuality, correlativity, complementarity, and changeability. The paper 
concludes, amongst other things, that the discourse patterns of these reports index a 
rising China and a shift in the balance of power in international politics. 
 
Keywords: DPRK nuclear crisis, New York Times, China Daily, discourse. 
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A relevance theoretic analysis of “Historical notes on The Handmaid’s Tale” 
Sabina Loghitano 
Universidad Nacional Autónoma de México, Mexico 

 
 
The Handmaid’s Tale, by Margaret Atwood, takes place in a near-future where a theocracy 
controls every aspect of life in a strictly moralist and patriarchal way. Offred, the first 
person narrator, is kept by a family of the ruling class in order to bore their child.  Her 
story, which interrupts at a point where we do not know whether she will be saved or 
executed, has a metafictional epilogue, titled “Historical notes on The Handmaid’s Tale” 
and presented as “a partial transcript of the proceedings of the Twelfth Symposium on 
Gyleadean Studies”, held about two hundred years after. The light which these few final 
pages shed on the significance of the whole story has been analysed from different critical 
perspectives.  
 I analyse the “Historical notes” from a relevance theoretic perspective, showing 
how the expectations of the reader are manipulated and deluded on one side, and, on the 
other, sketching out the contextual assumptions considered as mutually manifest and the 
(strong and weak) implicatures that arise. I utilize a relevance theoretic account of voice 
in literature as an echoic use (McMahon, 1996), in order to suggest an interpretation of 
the authorial intentions in this novel. 
 
Keywords: metafiction, relevance theory, literary interpretation. 
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Two channels, one style? The case of Elsa Beskow, Sweden’s “grand old 
lady” of picture books 
Aili Lundmark 
University of Jyväskylä, Finland 
 
In picture books, readers and listeners meet multimodal stories communicated through 
writing and image. This unity of channels makes the picture book an art form in itself – 
and is a challenge to scholars occupied with style, especially since the written text and 
the images do not always say the same, but often complement or sometimes even 
contradict each other. 

Images are often analyzed using the model described in Kress and van Leeuwen 
(2006) and, in Sweden, Björkvall (2009). This model applies methods from systemic-
functional grammar, where the meanings expressed through language are categorized as 
interpersonal, ideational, or textual; see, for example, Holmberg and Karlsson (2006). In 
my presentation, I will discuss the use of these methods in a picture book analysis from 
my forthcoming doctoral thesis. The research question that I want to address is the 
following: Is it possible to describe a style that appears in the combination of writing and 
image with these methods, or is the result merely two separate analyses of the different 
channels? 

I apply the model of analysis to picture books by Elsa Beskow (1874–1953), the 
most important Swedish children’s author in the first half of the 20th century. Beskow 
created 29 picture books, in addition to several collections of other illustrated stories.  
 
Keywords: picture books, Swedish, Elsa Beskow, multimodal analysis, systemic-
functional grammar. 
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Social deixis delimited 
Andrea Mcrae 
Oxford Brookes University, United Kingdom 
 
This paper explores the functioning of what is sometimes called ‘empathetic’, ‘social’ or 
‘relational’ deixis (Lyons, 1977; Levinson, 1983; Stockwell, 2000). Some deictic terms, 
such as ‘this’ and ‘that’, and ‘here’ and ‘there’, whilst often primarily having demonstrative 
or spatial meaning, may also signal empathy or sympathy, intimacy, familiarity, 
neutrality, detachment, joint attention, routine, desire, etc. (Grishivoka, 2018). As this list 
suggests, neither ‘empathetic’ nor ‘social’ really cover or clarify the range of meanings 
that ‘this’ and ‘that’ can signal. ‘Relational’, on the other hand, is perhaps too 
encompassing: arguably, this paper suggests, all deixis is relational.  

This paper briefly explores some of the main theoretical issues within previous 
descriptions and discussions of social deixis. These issues include fuzzy definitions of, and 
varying stances on, some of the things often called upon as determiners of social deixis 
(e.g. ‘social situation’, ‘social relationship’); perceived overlap with other categories of 
deixis, and with modality and evaluative language; and the pragmatic complexities of 
honorifics. On the basis of this exploration, the paper offers three propositions about the 
functioning of social deixis which might help to define and delimit it as a subcategory of 
deixis and enhance the analytical use value of that subcategory. 

The paper then draws the discussion in, using these propositions to illustrate 
some of the social deictic functioning of aspects of Dylan Thomas’s poem ‘Do not go gentle 
into that good night’, and in particular the different dimensions of how this social deixis 
is functioning across the poem’s discourse architecture. 
 
Keywords: social deixis, pragmatics, discourse architecture. 
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Subtitling parliament 
Dan McIntyre, Zoe Moores, Hazel Price and John Vice    
University of Huddersfield, United Kingdom 
University of Roehampton, United Kingdom 
University of Huddersfield, United Kingdom 
House of Lords, Parliament, United Kingdom 
 
Parliament is currently exploring the feasibility of implementing a subtitling service to 
provide audiovisual translation of Commons and Lords debates. As part of this 
exploratory work, we recently carried out a project jointly funded by the UK Parliament 
and the University of Huddersfield, aimed at identifying and resolving genre-specific 
issues in producing subtitles of parliamentary debates for the deaf and hard-of-hearing. 
In this talk, we summarise the research we carried out and provide answers to the 
following research questions: 
 
1. What is idiosyncratic about the language of parliamentary debates and how can such 

idiosyncrasies best be dealt with in subtitles? 
2. What paralinguistic features of parliamentary discourse need to be subtitled? 
3. What particular issues arise as a consequence of using re-speaking technology for live 

subtitling? 
 
Our analytical method is described in McIntyre (2018). We took a representative sample 
of video data of parliamentary debates which, informed by the transcript in Hansard (the 
official record of the UK Parliament), we orthographically transcribed. We then carried 
out a corpus linguistic analysis aimed at identifying key items, n-grams and fixed 
expressions, followed by a qualitative analysis of the transcripts to identify significant 
pragmatic features. This analysis was done to support subsequent subtitling of the data 
using respeaking technology (e.g. fixed expressions could be assigned to particular 
shortcut keys to speed up the process of subtitling). 
 
Keywords: accessibility, audiovisual translation, corpus linguistics, parliamentary 
discourse, subtitling. 
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Fictional speech and authentic spoken language 
Michaela Mahlberg and Viola Wiegand 

University of Birmingham, United Kingdom 
 
The study of speech in fiction has been approached from a number of directions, e.g. with 
a focus on different types of speech presentation (Leech and Short, 2007), move 
structures (Toolan, 1989) and character dialect (Chapman, 1994). It is often taken for 
granted that fictional speech lacks features such as hesitations and overlaps. However, 
little work has been done to systematically compare forms and functions of lexico-
grammatical speech patterns in fiction with those of real spoken language. The present 
study addresses the question to what extent fictional speech resembles real spoken 
language. Taking a corpus stylistic approach, we compare ‘lexical bundles’, i.e. frequently 
recurring word sequences (Biber et al., 1999) in the speech of 19th century fiction against 
spoken language in the British National Corpus (BNC). Our data will be based on the CLiC 
corpora, which include Dickens’s novels but also a corpus of children’s literature. On the 
one hand, we are able to describe functions of fiction lexical bundles by relating them to 
similar functions in real spoken language (e.g. purposeful vagueness, turn-taking, etc.). 
On the other hand, we will examine which forms of fictional bundles are shared across 
the corpora, which forms are specific to fiction and which forms might be a reflection of 
diachronic change. An analysis of the forms and functions of lexical bundles that are 
shared across fictional and real speech provides insights into the ‘spokenness’ of fictional 
speech and allows us to take an innovative approach to accounting for authentic speech 
patterns in fiction.  
 
Keywords: fictional speech, lexical bundles, spoken language, 19th century fiction. 
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Relevance theory and poetry: an inferential analysis  
of Philip Larkin’s “Mr Bleaney” 
Hector Luis Martinez  
National Autonomous University of Mexico, Mexico 
 
Recently, relevance theory has been increasingly used in literary studies. However, most 
of this research has focused on narrative rather than poetry, and little research has 
examined the role of inferences in the interpretation of a poem. This presentation 
illustrates how pragmatics and, more precisely, relevance theory, may provide a 
scientific, cognitive ground to understand how poetic interpretation is constructed 
through the reader’s inferences. To do so, I analyse “Mr Bleaney,” by British poet Philip 
Larkin (1922-1985), as a case study for applying relevance theory concepts to literary 
interpretation. Specifically, I analyse inferences that may be drawn from the poem’s 
linguistically encoded word meanings, and how such inferences are influenced by the 
poem’s sonorous qualities, like rhythm and meter. The resulting reading emphasises the 
poet’s identification with a stranger, Mr Bleaney, who by the end of the poem emerges as 
an alter ego upon whom the poet projects his own existential fears. Because relevance 
theory is not prescriptive, it may also be useful in explaining dissenting readings, as 
shown by briefly comparing the resulting “pessimistic” interpretation of the poem with 
an “optimistic” one offered by Wayne Booth 2014. Thus, I suggest that inferential analysis 
may improve dialogue among critics dealing with the same literary work. Overall, I argue 
that inferential analysis based on relevance theory may help explain interpretations in 
poetry and thus become a firm first step towards a better understanding of other aspects 
of aesthetic and poetic effects. 
 
Keywords: Philip Larkin, poetry, interpretation, relevance theory, Mr Bleaney. 
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‘I assume you’ve read…’: intertextuality, booktalk and identity 
Jessica Mason  
Sheffield Hallam University, United Kingdom 
 
The books we’ve read, the films we’ve seen - and just as importantly the ones we haven’t 
– form an integral part of our identity and the way in which we present that identity to 
others. Questions about ‘favourites’, ‘likes’ and ‘dislikes’ are staples of dating websites 
and early encounters; narrative preferences are often perceived as highly meaningful. As 
a result, intertextual references are not simply connections drawn between texts, the 
dimension which has long been the almost sole focus of investigation in this field (see 
Allen, 2000), they are a testing base for a person’s sense of identity (Turner, 1968).  

Every intertextual reference a reader recognises represents a challenge for them 
to measure the kind of reader they are against the one that they want to, or think that 
they ought to, be. Recognition can result in feelings of pleasure, expertise and even 
smugness, but being lost as to a reference’s possible significance can lead to alienation 
from a text, and doubt in one’s own accomplishment as a reader. As a result, readers have 
many inducements to lie about or misrepresent their narrative knowledge. 

This paper explores intertextuality in practice, and the ways in which references 
can threaten or strengthen identity. Drawing on the concepts of narrative schemas and 
the mental archive (Mason, 2014; 2016; forth.), this paper offers a cognitive account of 
intertextuality and explores individual differences in response, and its wider role within 
booktalk. In particular it considers the ramifications of this for young readers and English 
education.  
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Key clusters and translator style: a corpus investigation 
Lorenzo Mastropierro 
University of Nottingham, United Kingdom 
 
Translation has traditionally been seen as a derivative process, an act of reproduction, an 
inferior copy of the original. Many theorists in translation studies have overturned this 
view, advocating greater visibility of the translator in the translated text (Venuti, 2008). 
Far from simply being a derivative reproduction, translation involves the active and 
creative contribution of the translator. Translators too have their own ‘voice’ (Hermans , 
1996), which contributes to the style of the text. As Baker (2000: 262) explains, if we want 
to claim convincingly that translation is a creative enterprise, we need to explore more 
the question of style from the translator’s point of view. This paper reports on a study 
that uses corpus methods to analyse translator style. It focuses on linguistic features of 
translated texts that are independent from the original, and can therefore be attributed 
to the translators. In order to identify these features, I propose a method based on key 
cluster analysis, here used to compare two Italian translations of H.P. Lovecraft’s At the 
Mountains of Madness. This method allows me to bypass what the two translations share 
– content and style of the original – and focus on what differentiates the two texts. The 
resulting features are analysed as potential indicators of the translators’ style. I examine 
in particular key clusters related to the use of Italian euphonic -d, locative clitics, and 
distal demonstratives. The differences in the use of these features reveal the translators’ 
stylistic idiosyncrasies, which are investigated in terms of the impact they can have on 
the translated text from the Italian reader’s perspective. 
 
Keywords: translator style, key clusters, corpus-based translation studies, Lovecraft. 
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Funk, favela youth and cultural resistance in Rio de Janeiro 
Andrea Mayr 
Queen’s University Belfast, Ireland 
 
 
Brazilian funk has arisen in the context of the long-standing crisis of violence in favelas 
(i.e. self-built communities of the urban poor) and is as multi-dimensional and ambiguous 
as the social reality from where it stems. It has evolved into a rich musical culture, which 
is often misunderstood and vilified in Rio’s mainstream media and society for its 
connection to irregular (and drug-trafficking) armed factions ('comandos'). This largely 
occludes the social, cultural and political processes that underlie its existence.  

The presented on-going study combines a social-semiotic discourse-analytical and 
ethnographic approach in the form of participant observation at funk parties ('baile 
funks'). The aim is to demonstrate that although funk music and its lyrics often praises 
criminal factions, affirming in its place the authority of a ‘parallel state’ inside the favela, 
it is also a fundamental (counter)-cultural expression for socially excluded favela youth, 
which allows them to create their own sound, aesthetics and identities. The paper also 
explores the potential of favela funk to threaten the racial and class hierarchies on which 
the Brazilian status quo is built. 
 
Keywords: Brazilian funk, baile funk, social semiotics, popular youth culture. 
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Temporal resonance: a cognitive poetic analysis of the treatment of time 
and resonant qualities in ‘Arioso Dolente’ by Anne Stevenson 
Nigel McLoughlin 
University of Gloucestershire, United Kingdom 
 
Anne Stevenson is a poet whose work is widely admired as ‘subtle and profound’ (Parini 
quoted in Hickling, 2004), but who has not received the widespread critical exposure that 
her better known contemporaries have enjoyed. Many of her poems make use of musical 
tropes and a number of them are concerned with the nature of time and what time means 
to us and for us (Grosholz, 2009). In this paper I propose to focus on one such poem, 
‘Arioso Dolente’, (Stevenson, 2000: 19-20) which offers a meditation on memory, the 
nature of time, and the unknown future we all face. The poem contains a number of 
autobiographical details, with a first person speaking voice assumed to be the poet 
(Hickling, 2004; Grosholz, 2009). While Grosholz discusses the poem in terms of its ability 
to ‘compact time’ and points to a number of different ‘nows’ in the poem, there has been 
no study that examines in detail how such temporal compacting has been achieved in the 
poem, nor has there been any attempt to address the subtle resonant and liminal qualities 
that the poem possesses. This paper will use a combination of Text World Theory (Werth, 
1999; Gavins, 2007) and Stockwell’s 2009 model of literary resonance in order to present 
a rigorous analysis of how liminal and resonant qualities emerge in the poem, and how 
they are connected to the temporal and other text-world movements in the poem.  
 
Keywords: Text Worlds Theory, resonance, cognitive stylistics, time, poetry. 
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Corpus-derived subtext and prospection in novel writing 
Marija Milojkovic 
University of Belgrade, Serbia 
 
Corpus-derived subtext is defined by Louw (2010a; 2010b) as the most frequent lexis 
surrounding a grammar string in a reference corpus of a given language. The list, or lists, 
of variables thus obtained may, according to Louw, be used to to reveal a deeper meaning 
of a segment of authorial text. One of the most recent applications of this tactic shows that 
this deeper meaning may also contain prospection -  the ability of a lexico-grammatical 
collocation to hint at themes, or topics, developed further in the text through the most 
frequent lexis of a grammar string used in its opening line(s). This mechanism has been 
shown to exist in poetry (Louw and Milojkovic 2016), and even in essays produced by 
non-native students of English at proficiency level (Milojkovic and Louw, 2017).  

This paper takes this work further by studying the same phenomenon in novel 
writing. It stands to reason that this genre will differ from short poems and 350-word 
essays in its very length. Is it possible for a writer to construct a beginning that actually 
prospects the themes dwelt upon in his or her novel? Can the aura of prospection project 
itself thus far? Or, to rephrase the question, does it? It will be shown that the opening 
sentences of Faulkner’s Absalom, Absalom and DeLillo’s White Noise do live up to 
expectations to a surprising degree, and that passivity, death, obsession, a system of 
beliefs and the arbitrariness of fate are as surprisingly present Faulkner’s opening 
passage as activity, college life and a hint at violence exist in DeLillo’s writing. The paper 
will connect these findings with the lexis in both passages and ultimately show how 
corpus stylistics has started to shed light on hitherto mysterious aspects of a writer’s 
craft.  
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Intro- and extraverts: psychological and speech identities in fiction 
Iryna Morozova and Olena Pozharytska 
Odesa Mechnikov National University, Ukraine 
  
The paper treats speakers’ psychological identities as intro- or extraverts and looks at the 
phenomenon of their verbalisation in modern literary dialogue. Understanding the 
speaker’s identity as “a production in the process of formation” (S. Hall, 1995), we look at 
the objective ways of building a psychological profile of a literary character by means of 
analysing the syntactic organisation of his/her speech.  

The research project is based on applying Gestalt analysis to linguistic studies. 
Since it is possible to create a whole and centred Gestalt construct of the object under 
study, we will describe certain formal dimensions of applying a specialized Gestalt 
practice into linguistics and dwell on the benefits of this method, which is relatively new 
in linguistics. One of the most important among those is certainly avoiding subjectivity in 
making conclusions in linguistic research. Hence, the Gestalt analysis of linguistic 
phenomena grants their adequate interpretation and research validity in general. 

The work is based upon a close investigation of 2,000 modern literary dialogues. 
By studying speech samples used by extra- and introvert literary characters in their 
virtual personage discourse, we have singled out the dominating syntactic and 
communicative sentence types marking the psychological profiles of the opposites in 
question and built up their tangible Gestalt figures. The constructed matrixes are quite 
serviceable for recognizing psychological identities of virtual personalities depicted in 
fiction and, as the results of our psycholinguistic experiment haves shown, often prove 
right in real life as well. 
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Binary discourse constructions exemplified by literature 
Katharina Mucha 
Paderborn University, Germany 
 
This contribution explains the notion of discourse constructions, and presents aspects of 
the analysis of two binary discourse constructions, wer p, (der) q (who[ever] p, q; p-ing, q) 
and wenn p, (dann/so) q (if p, [then] q). These binary constructions serve to define 
relations between elements on the basis of the conditional schema but in different ways, 
namely as an objective reality or as a possibility that needs to be evaluated, respectively. 
The conception of discourse constructions is related to Mental Space Theory, which 
considers knowledge structures as representations that are being integrated, selected, 
composed, and elaborated within mental spaces during interactions: 

The mental spaces set up in this manner are internally structured by frames and 
cognitive models, externally linked by connectors, that relates elements across spaces, 
and more generally, structures across spaces (Fauconnier, 1997: 39). 

Depending on the space builder, different inferences are drawn that point to social 
practices either as quasi objective or as negotiable: 

A space builder is a grammatical expression that either opens a new space or shifts 
focus to an existing space. Space builders take on a variety of grammatical forms, such as 
prepositional phrases, adverbials, subject-verb complexes, conjunctions + clause 
(Fauconnier, 1997: 40). 

The cognitive approach of constructional grammar is combined with the 
philosophical question of how the self and its realities become visible through social 
interaction. Evidence from a corpus of 16th to 18th century drama, of 20th century letters 
and the BNC (British National Corpus) is presented that supports the theoretical 
assumptions.  

 
Keywords: binary discourse constructions, social interaction, the self. 
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Post-apocalyptic narrative style in Atwood’s Oryx and Crake: present-tense 
rendering of consciousness 
Masayuki Nakao 
Tottori University, Japan 
 
In traditional past-tense narration, the present tense is typically used when the narrator 
addresses the reader and makes general and evaluative comments on the story-events. 
In this context, it deictically refers to the narrator’s present and foregrounds the 
difference between the time of narrating and the time of the narrated events. Fludernik 
calls such typical usage ‘the deictic use of the present tense to refer to the narrator’s 
and/or reader’s here-and-now’ (2003: 124). It is also called the ‘non-narrative present 
tense’ usage (Casparis, 1975: 128-129) since the narrator’s commentary generally 
suspends the flow of the narrative events for a moment and does not develop the plot of 
the novel. However, this traditional non-narrative deictic present loses its quality in some 
contemporary present-tense narration, particularly, where the present tense is used as 
the marker of the ‘figural deictic present’ (Huber, 2016: 30) to refer to the reflector-
character’s here-and-now and where the narrative written in the present tense develops 
its own plotline. 

As an example of such present-tense narration, this paper discusses Margaret 
Atwood’s third-person dystopian novel Oryx and Crake 2003. and investigates how the 
post-apocalyptic world is portrayed through the present-tense rendering of the 
consciousness of the reflector-protagonist, Snowman, who believes he is the sole survivor 
after the global pandemic. It argues how the figural deictic present and its associated 
linguistic features (e.g. extensive use of free (in)direct thought and narrated perception, 
and colloquial quality) effectively represent Snowman’s uncanny and unpredictable 
experiences. 
 
Keywords: present-tense narration, figural deictic present, free (in)direct thought, 
narrated perception, Oryx and Crake.  
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“Please could you stop the noise”: the grammar of multimodal meaning-
making in Radiohead’s “Paranoid Android” 
Clara Neary 
University of Chester, United Kingdom 
 
This article subjects the linguistic and aural composition of its object of study – “Paranoid 
Android” from Radiohead’s 1997 album OK Computer – to analysis using Zbikowski’s 
(2002; 2008; 2017) theory of ‘musical grammar’. The genre of song lyrics has long 
suffered a dearth of scholarly attention, largely due to the difficulties of analysing and 
simultaneously situating language within a text type which often prioritises the non-
linguistic in its process of meaning-making. Music can, and often does, compete with a 
song’s lyrics to become the chief semiotic mode: this is the case with “Paranoid Android”, 
arguably the most musically and lyrically complex song in Radiohead’s output, described 
by Tate as “the pinnacle of Radiohead’s achievement to date, the most significant and 
powerful work it has ever done” (2005: xvii). The ideal means of analysing such a text is 
using a multimodal approach which considers both language and music, exhibiting 
sensitivity to how each mode contributes towards overall meaning and effect, 
individually and in combination. 
 Zbikowski’s is an innovative approach enabling the analysis of music using an 
objective yet meaning-orientated framework of the kind used for stylistic enquiry. 
Invoking the close structural and compositional parallels between language and music, 
Zbikowski’s approach appropriates the basic elements of Cognitive Grammar coupled 
with Conceptual Integration Theory for application to music. In so doing, Zbikowski 
identifies a way of analysing music that need not prioritise either musical form or 
expressive function, but can instead consider how musical form contributes to expressive 
function in the creation of meaning-making.    
 
Keywords: Multimodality, music, song lyrics, Cognitive Grammar, Conceptual 
Integration. 
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Investigating “emphatic style” in Dickens’s works 
Miyuki Nishio 
Kindai University, Japan 
 
When a writer wants to make his language to be creative, he uses the language different 
from the conventional and everyday language of his day. Using unconventional or original 
language, he can give his readers unexpected surprise and make a strong impression in 
their mind. This kind of the creative use of language is called “deviation”. In Charles 
Dickens: Linguistic Innovator, Knud Sørensen points out that “Dickens is sometimes on 
the periphery of the norm, or even that he goes beyond it” and also mentions that it is an 
“emphatic style”.  

 In this research, using a concordancer “CasualConc” and Dickens Lexicon Digital, I 
will investigate his creative and “emphatic” style mainly in idiomatic expressions in his 
works. Tadao Yamamoto and other researchers admit that Dickens employs a great 
variety of idiomatic phrases and expressions in his novels and some of which show a 
considerable amount of variation.  

Are those variations of idiomatic phrases are creative or “emphatic”? When and 
where does he use the creative or “emphatic” style in his novels? Is there any 
characteristic feature of his use of its style? Is it different from other contemporary 
novelists? Comparing 18th and 19th century corpus, I would like to show how Dickens’s 
style differ from other novelists. 
 
Keywords: corpus, idiom, Dickens. 
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Finding a positive in a negative: a pragmatic analysis of the words and 
music of 10cc’s ‘I’m not in love’ by Eric Stewart and Graham Gouldman 
Lisa Nahajec 
Liverpool Hope University, United Kingdom 
 
This article presents an analysis of 10CC’s, ‘I’m Not in Love’ (Stewart and Gouldman, 
released as a single in 1975) in which I argue that the complex nature of songs (music 
and words) can impact on the pragmatic understanding of utterances within the lyrics. In 
this particular song, I suggest that the prototypical pragmatic processing of linguistic 
negation is partially disrupted, leading to a potential understanding of the classic 1970s 
10CC track as a melancholic love song, despite the musical persona’s repeated assertions 
of not being in love. 

Linguistic negation is subject to two pragmatic processes; firstly, it is 
presuppositional in that it presupposes expectations of the negated positive on the part 
of one or more discourse participants. Secondly, negation is ostensibly uninformative and 
requires a further level of inferencing to recover an implied meaning (Givon, 2001; 
Hidalgo-Downing, 2000; Nahajec, 2013; 2014). This paper explores the way in which 
song format (e.g. repetitive structure) and musical quality (e.g. instrumentation, voice), 
combine with the story world of the lyrics to partially disrupt the recovery of implicatures 
from negation. The analysis draws on Giora’s (2007) work on the retention of negated 
concepts as well as Gavins’ (2008) text world theory in an attempt to explain why 
listeners may reach an interpretation that seems to stand in contradiction to the 
assertions in the lyrics. The analysis also makes use of discourse types (Sarangi, 2000) 
and activity types (Levinson, 1979) to distinguish song as a communicative event from 
the worlds potentially created through song lyrics. 
 
Keywords: Linguistic negation, song lyrics, pragmatics, Text World Theory.  
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Postcolonial method and textual style in contemporary Indian English 
fiction 
Rukmini Bhaya Nair 
Indian Institute of Technology Delhi, India 
  
The year 1857 was an iconic one in Indian history, marking the trauma of the ‘Sepoy 
Mutiny’ or the ‘First War of Indian Independence’. Surprisingly, the same year saw the 
advent of the ‘Indian Universities Act’ instituting the first full-fledged universities in 
Calcutta, Bombay, Lahore, Allahabad and Madras. Naturally, the medium of instruction in 
these centres of ‘higher education’ was English - as it still continues to be today. My paper 
argues that the elite postcolonial status accorded to English has thus long existed side-
by-side with a revolutionary anti-colonial impulse in an uneasy but creative tension that 
has specific stylistic implications. Works by three generations of post-Independence 
Indian English authors (the ‘Seekers’ 1947 to 1980; the ‘Subversives’ 1981-2000; and the 
‘Shoppers’ 2000-2018) are examined for answers to the following questions: How, if at 
all, can a writer who uses a language with a recent history of colonial hegemony devise 
textual methods that enable her to refashion this language in ways that are not alienated 
but imaginatively as well as politically liberating? How can she create fictional 
representations that self-reflexively ‘theorize’ an erstwhile colonial tongue? Like its 
cousins, socialism and feminism, postcolonial theory is, in essence, emancipatory; that is, 
it seeks to liberate a population from forms of ‘false consciousness’ – in the present case, 
a belief in the ineluctable superiority of the colonizers’ civilization. Drawing on some of 
the vocabulary and methods of postcolonial theory, the paper presents a literary 
extension of it (see Nair, 2002; 2012; 2015; 2017) tentatively dubbed ‘Sensuous Theory’ 
which describes seven or eight key features of a stylistic repertoire developed by Indian 
writers in English over the past seventy years that seems in part to release them from the 
infamous ‘double bind’ of postcolonialism (see Spivak, 1988). 
  
Keywords: postcolonial, Indian fiction in English, literary emancipation, sensuous 
theory. 
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Building The Ark: Text World Theory and the evolution of dystopian 
epistolary 
Jessica Norledge 
University of Leeds, United Kingdom 
 
Told through a series of interrelated documents (including emails, text messages, 
newspaper clippings and blog posts) Annabel Smith’s interactive digital novel The Ark 
epitomises the contemporary hybridity of the dystopian genre. Designed to be fully 
immersive, the story can be engaged with across media, enabling readers to ‘dive deeper 
into the world of the novel’ (Smith, n.d) and challenge how they experience dystopian 
texts. Taking a Text-World-Theory perspective (Gavins, 2007; Werth, 1999), this paper 
examines the implications of this challenge, exploring the impact of transmedia 
storytelling (see Gibbons, 2017) on world-building and the creative evolution of 
dystopian epistolary more broadly.  

By interacting with as little or as much of The Ark’s content as they like, each 
reader can define their own unique narrative, mining information from the simulated 
archives of a lost apocalyptic survival project, and should they so desire, uploading their 
own content (pictures; audio files etc.) to further enrich the text-worlds of the novel. In 
exploring both the eBook element of The Ark and certain facets of its companion pieces 
(which take the form of a dynamic website and a tablet app), I analyse how the 
conceptualisation of Smith’s speculative world not only compels, but also relies upon 
active readerly engagement. I address the importance of world-building for immersive 
reading and the effect of such immersion upon reading experience. 
 
Keywords: Text World Theory, world-building, dystopian literature, digital fiction, The 
Ark. 
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The meaning of paper in the novel – a multimodal stylistic approach 
Nina Nørgaard 
University of Southern Denmark, Denmark 
 
Adding multimodal tools to the stylistic tool kit enables us – and, I’d argue, even invites 
us – to analyse not only the written verbal narrative and whatever use it makes of e.g. 
images and special typography, but also material elements such as the paper, printing 
and binding of the novel. Nevertheless, the materiality of the novel has not yet been 
investigated much by multimodal stylisticians. This presentation explores the meaning-
making potential of paper in the novel and considers how this semiotic resource may be 
systematised within a multimodal stylistic framework. The examples scrutinised include 
relatively conventional choices of paper as well as novels which display a far more 
creative use of this semiotic resource.  
 
Keywords: multimodal stylistics, paper, the novel, semiotic mode, system network. 
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Enacted mind style and the experience of war in Atonement 
Louise Nuttall 
University of Huddersfield, United Kingdom 
 
Cognitive stylistic approaches to mind style describe the linguistic creation of a 
distinctive mind using concepts and frameworks from the cognitive sciences (Semino, 
2002). Recent work has suggested that Cognitive Grammar (Langacker, 2008) provides 
an effective framework for analysing this textual effect and its experience during reading 
(e.g. Giovanelli, 2014; Harrison, 2017). Viewed in this way, the ‘impression of a 
worldview’ achieved through language (Fowler, 1977: 76) can be understood in richer 
terms as the embodied enactment of a character’s cognitive processes as part of our 
conceptualisation of a text. 

In Ian McEwan’s novel Atonement (2001), readers witness the experiences and 
worldviews of several characters in the course of the narrative, set in Britain before, 
during and after the Second World War. Among these characters is Robbie Turner, an 
infantry soldier, whose experiences at the Front are later revealed to be a reconstruction, 
or imagined re-construal, from the perspective of another character. In this paper, I argue 
that an approach to mind style using Cognitive Grammar can best explain the linguistic 
choices used to reconstruct this experience of war, and readers’ emotional and ethical 
experiences of the novel’s concluding twist. I apply Cognitive Grammar accounts of 
‘prominence’ and ‘perspective’ to this text alongside online reader responses to the novel 
on Goodreads.com. In doing so, I explore the relationship between authenticity, empathy 
and simulation in the experience of a mind style. 

 
Keywords: mind style, Cognitive Grammar, embodiment, Atonement, authenticity. 
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Relevance Theory and Theory of Mind in Shakespeare’s Timon of Athens 
Josie O'Donoghue 
University of Cambridge, United Kingdom 
 
Relevance theory (first developed in Sperber and Wilson’s Relevance: Communication and 
Cognition, 1986/1995) offers a model of communication that emphasizes the role of 
inference alongside code in utterance interpretation. We interpret what we hear/read 
based on the assumption that the speaker/writer, aware of the huge array of inputs 
constantly competing for our attention, will have made their utterance as relevant as 
possible. Relevance theory, therefore, draws implicitly on theory of mind, understood as 
the ability to attribute mental states to ourselves and others: our interpretations are 
based on what we imagine the speaker or writer must have intended us to think they 
meant. If, however, the most relevant interpretation is by definition the first to come to 
mind, the question arises: does the relevance-theory approach prioritize the ability to 
read others’ minds, or our own?  

In this paper, I will consider Shakespeare’s Timon of Athens in light of the 
relevance theory account of communication, and consider the effects of theory of mind 
on our analysis and appreciation of the play. Lisa Zunshine (2012) suggests that we enjoy 
moments of what she calls ‘embodied transparency’ in novels because they allow us to 
practice, and are ‘immensely flattering’ to, our theory of mind adaptations. I will argue 
that one reason Timon is one of Shakespeare’s least popular plays is that it gives us few 
clues to the mental states of its characters. Critics prefer to see it as a flawed, unfinished 
or unsuccessfully-collaborated play than accept the challenges it poses to our theory of 
mind expectations.   
 
Keywords: relevance theory, communication, theory of mind, Shakespeare, Timon of 
Athens, drama.  
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What makes a tweet menacing? Opening out speech act theory 
Jim O’Driscoll 
University of Huddersfield, United Kingdom 
 
Cases of texts sent on some form of social media which have got their authors into hot 
water are legion these days. When these texts are believed to be “grossly offensive or of 
an indecent, obscene or menacing character” ([UK] Communications Act, 2003), court 
proceedings and conviction sometimes follow. On what basis are these legal decisions 
made? And why aren’t linguists more often involved? An obvious linguistic tool which 
presents itself in such contexts is speech act theory. After all, what a court has to decide 
is whether a text really does have the illocutionary force which the charge claims it has, 
so an obvious yardstick by which to measure such texts is Searle’s act-specific conditions 
for an act “to have been successfully and non-defectively performed (Searle, 1969: 154.) 

This paper tests out this intuition on one celebrated case, which has become 
known as the ‘twitter joke case’, in which the putatively offending text was deemed 
menacing and the tweeter convicted. The conviction was overturned only at the third 
appeal, two-and-a-half years later. It is found that speech act theory can indeed help, but 
only after its lack of attention to wider context, especially its woeful under-specification 
of the notion of H=hearer, is compensated for by incorporation of Goffman’s (1981) 
participation framework into the analysis.   

If there is time, this enriched procedure will be applied to two other cases.    
 
Keywords: speech act theory, participation framework, twitter.  
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Film, poetry, style: a pedagogy 
Kieran O’Halloran 
King’s College London, United Kingdom 
 
A film poem is a cinematic work which uses a written, often canonical, poem as its 
inspiration.  Film poems usually exceed the likely intentions of the poet, becoming 
something new; one creative work is used as a springboard for another.  Typically, 
however, in film poems the stylistic detail of the poem is largely bypassed in its cinematic 
realisation.     

I spotlight how this oversight/limitation can be addressed by bringing film poems 
into stylistics teaching and assessment at undergraduate level.  I model i) how analysis of 
a poem’s style can be used to drive the generation of a screenplay for a film of the poem; 
ii) how a student could then use the screenplay to make a film from that poem.  This is 
done using a mobile phone together with simple-to-use audio/video apps which are free 
or very cheap.   

Drawing on my experience of teaching this approach to undergraduates in a 
module (Film, Poetry, Style) run for the first time this year, I highlight how stylistic 
analysis of a poem can be used to prompt creative decision-making for driving the 
generation of a screenplay.  I play short films made by students on the module whose 
screenplays were created from their stylistic analyses of the source poems.  More broadly, 
my talk highlights how a stylistics lecturer can exploit common ownership by 
undergraduate students, in many countries, of smart mobile devices as an additional 
motivation for the learning and application of stylistic analysis as well as poetry 
appreciation.  
 
Keywords: film, poetry, film poems, stylistics pedagogy, mobile phone filming.  
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Life of Pi and The Handmaid’s Tale in Brazilian Portuguese: an exploratory 
study on style and retranslation from a translational corpus stylistics 
perspective 
Raphael Marco Oliveira Carneiro 
Federal University of Uberlandia, Brazil 
 
This presentation reports on the very early stages of a study centred on the relation 
between style and retranslation. Seeing that the retranslation hypothesis posits that 
retranslations mark a return to source-texts whereas first translations depart from them, 
this investigation is mainly driven by the question of whether the style of retranslations 
tend to emulate the style of source-texts. Thus, its methodology takes both source-texts 
and target-texts stylistic features into account. It makes use of a bilingual 
(English/Portuguese) parallel corpus which comprises six texts, the source-texts The 
Handmaid’s Tale (1985), by Margaret Atwood, and Life of Pi (2001), by Yann Martel; the 
translations A História da Aia (1987), by Márcia Serra, and A Vida de Pi (2004), by Alda 
Porto; and the retranslations O Conto da Aia (2006), by Ana Deiró, and A Vida de Pi (2010), 
by Maria Helena Rouanet. The choice of writers included in the corpus stemmed from a 
preliminary survey of six internationally acclaimed Canadian authors, with the result 
being that Atwood and Martel are the two authors with retranslated novels published in 
Brazil. By means of an exploratory study the analysis carried out so far has looked at data 
obtained from a portion of the texts and provided by the software WordSmith Tools 6.0 
in relation to types, tokens, type/token ratio, average sentence length and lexical choices. 
It is hoped that the results might shed some light on translational stylistics phenomena 
and on the place of (re)translated Canadian literature in the Brazilian literary system. 
 
Keywords: Anglophone Canadian Literature; Brazilian Portuguese; corpus stylistics; 
retranslation; translational stylistics. 
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A corpus-based approach to ‘an unreliable narrator’: The case of “The 
Remains of the Day” 
Soichiro Oku 
Kanto-Gakuin University, Japan 
 
An unreliable narrator, a well-known literary technique, has been mainly discussed in the 
field of literary criticism.  The concept can be also interpreted as one of the stylistic 
devices used in fiction. Through this technique, by intentionally using the perspective of 
the narrator, the writer compels the readers to wonder how much the story should be 
trusted.  In detecting unreliable narration in fiction, the keywords and the types of 
pronouns have been examined in the context of the narrators’ perspectives.  In this study, 
to depict the stylistic effectiveness of the unreliable narrator, it seems more useful to 
adopt a corpus-based approach in terms of exploring the keywords and the collocation of 
pronouns.  The corpus tools definitely enable us to track the distribution, frequency and 
semantic relations which unreliable narrators embody in the whole context of the story.  
For this purpose, I will analyze an unreliable narrator as a stylistic feature in Kazuo 
Ishiguro’s The Remains of the Day, referring to previous literature.  My research questions 
are as follows: Can a corpus-based approach explore the unreliable narrators in fiction 
effectively?  Focusing on Steven’s ‘I’ with basic corpus methods, I explore the lexis, 
transitivity, and modality of self-deception by the unreliable narrator. Further, by 
comparing the subsequent film script, I consider if it is possible to shed light on the new 
aspects of the unreliable narrators in fictions. 
 
Keywords: unreliable narrator, corpus linguistics, narrative. 
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Point of view and narrator’s control in Agatha Christie’s The Chocolate Box: 
a stylistics approach 
Marta Oliva Suárez 
Universidad de Cádiz, Spain 
 
Stylistics deals with the analysis of style in language and how the study of linguistic 
choices in a text contributes to its interpretation (Short, 1996; Toolan, 1998; Simpson, 
2004; Jeffries and McIntyre, 2010). These choices show how every author has his or her 
own individual characteristics that distinguish him or her from other writers as well as 
keeping the readers subject to their manipulation when presenting the speech and/or 
thoughts of their characters. This project includes a stylistics analysis of the short story 
The Chocolate Box (Christie, 1974) which depicts Agatha Christie’s most famous detective 
Hercule Poirot. The corpus was selected on the grounds that it has not previously been 
analyzed from a stylistics viewpoint and that it is the only story in which Poirot fails to 
uncover the culprit.  

The project aims at achieving a better understanding of the role of each character 
in the detective story and how the reader is deceived so as not to uncover the murderer 
until the end of the story. The analysis will be based on the speech and thought 
presentation framework (Short, 1996; Simpson, 2004; Semino and Short, 2004) and 
applied to each of the characters in the story, bearing in mind the narrator’s loss of control 
over them. Therefore the main research questions are how the narrator’s control and the 
representation of speech and thought determine characterization in The Chocolate Box 
and the resulting manipulation to which the reader is exposed.    
 

  Keywords: Stylistics, Speech and thought presentation, Agatha Christie, Short story, The 
Chocolate Box.    
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Restructuring of Nigeria: an appraisal analysis of selected newspapers’ 
headlines 
Funke Josephine Oni 
Federal University Dutsin-ma, Nigeria 
 
Restructuring of Nigeria has been a major issue in recent times. It has continuously 
generated divergent opinions from politicians and different stakeholders. This paper 
examines four Nigerian newspapers’ headlines on restructuring of Nigeria, namely, Daily 
Trust, Premium Times, The Punch and Vanguard with a view to identifying the appraisal 
features and their evaluative meaning. The basis for this selection hinges on the fact that 
two of the papers - Daily Trust and Premium Times are published in Abuja while the other 
two - The Punch and Vanguard are published in Lagos. Moreover, these are cosmopolitan 
cities where you have people from different ethnic and geopolitical background. The 
paper adopted White and Martin’s 2005. Appraisal Theory to account for evaluative 
meanings and mechanisms by which these newspapers’ headlines present people’s 
opinions, views and dispositions towards restructuring of Nigeria. Two appraisal 
features - attitude and graduation cut across the headlines. In relation to attitude, two 
categories of attitudinal assessment are observed, namely, appreciation and judgment. 
Appreciation is deployed to assess and evaluate the proposition with regard to the 
restructuring of Nigeria. Judgment is used to show people’s disposition towards 
restructuring. Consequently, attitude shows rejection and acceptance. The category of 
graduation that occurs in the headlines is that of force deployed to strengthen or mitigate 
the call for restructuring. Force suggests support and rejection for restructuring. Thus, 
the appraisal features and their categories represent the inclination and disposition of 
political gladiators and other stakeholders on the call for restructuring of Nigeria.  
 
Keywords: Appraisal, evaluative meanings, newspapers’ headlines, restructuring, 
Nigeria. 
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Reading as sign-making: a trans-modal approach to literary texts 
Rumiko Oyama-Mercer 
Meiji University, Japan 
 
Teaching literature in an EFL context at university level often poses challenges due to 
factors such as socio-cultural and generational differences between the readers and the 
works. The current paper explores how literary texts, which are mono-modal, can be 
interpreted through making use of the visual mode for the interpretation of texts. With 
the advancement of IT and shifts in the landscape around communication, reading is no 
longer a matter of getting meaning from writing only. The paper therefore first poses a 
question as to what it means to read literature in the era of digital technology, where 
mono-modality is outnumbered by multimodal texts.  

Textual data includes examples of the visual transformation of literary texts, 
which were obtained by asking students to read short stories and then to visualise what 
seems to them most salient in the story. This process involves transforming linearity of 
writing into spatiality of visuals. The analytical framework is drawn from Kress and van 
Leeuwen (1996), which views language and visual images as sharing the common ground 
of the sign. The findings show how different readers position their perspective (point of 
view) from which the story is perceived differently and that can actually help their 
understanding of characterizations and narrative. The trans-modal approach to literary 
texts demonstrates one potential of reading as a more open-ended and creative sign-
making activity.  
 
Keywords: literary texts, multimodality, visual interpretations. 
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Figurative language and iconicity in ekphrastic poetry 
Maria-Eirini Panagiotidou 
West Chester University, United States 
 
This paper investigates the use of figurative language in ekphrastic poetry with particular 
emphasis on the interrelation between iconicity and metaphor. C.S. Peirce identified 
metaphor as one the three elements of iconicity along with image and diagram; more 
recently, other theorists (e.g. Hiraga, 2005; Elleström, 2017) have elaborated on the 
gradability of iconicity and have described metaphor as the most complex manifestation 
of iconicity characterized by intricate cognitive operations. In the context of ekphrastic 
poetry, both iconicity and metaphor have remained relatively underexplored. The 
current paper draws on the work of various poets, including W.D. Snodgrass, X.J. 
Kennedy, and Patricia Hampl, to investigate the use and role of figurative language in 
ekphrasis. I argue that poets employ figurative language in conjunction with 
diagrammatic iconicity to achieve “the semblance of felt life” (Freeman, 2017: 100). In 
other words, poets may use iconicity not only to reconstruct artworks both linguistically 
and visually but also to recreate the visual experience of viewing them. Following 
Dancygier and Sweetser (2014), I examine various figurative expressions and 
constructions such as similes, complex metaphors, and blends, and connect their analysis 
to other manifestations of iconicity. Each of these structures – conceptual and 
grammatical – influences the overall creation of iconic effects and contributes uniquely 
to the reading experience and mental reconstruction of the subject of the ekphrastic 
poems in question.   
 
Keywords: ekphrasis, iconicity, metaphor, blending, poetry. 
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Multimodal style in snapchat stories: from synthetic personalisation to 
synthetic collectivisation 
Ruth Page 
University of Birmingham, United Kingdom 

 
In this paper, I report on the methods used to gather, analyse and interpret an emerging 
mode of audio-visuality in the Featured Stories that are produced and consumed in the 
social messaging app, Snapchat. Gathering and analysing data from Snapchat is 
challenging for a number of reasons. First, the data is ephemeral, available only for 24 
hours via the app.  Second, Snapchat’s terms and conditions prohibit recording the video, 
so audio-visual data must be gathered in ways that separate the semiotic modes found in 
the stories (image, sound and words). Third, multimodal analysis is notoriously open to 
critique as impressionistic and subjective. Fourth, reproducing visual content such as 
selfies raises further questions about ethics. The data in this project consists of 835 snaps 
from 130 stories that appeared in the Featured Stories section of Snapchat between 
2016-2017. The methods we used to analyse this data and to develop a multimodal 
framework for collective subjectification are set out in a step-wise process, beginning 
with the use of annotation software (in this case, the UAM annotation tool), the 
development of an annotation manual and the use of inter-coder reliability tests. In this 
paper, I show how each stage was important in developing new concepts for audio-visual 
style, namely synthetic collectivisation, which occurs as a form of ‘group selfie’ that 
construes relationality in particular ways that are valued within Snapchat and other 
forms of social media more generally.   
 
Keywords: multimodality, synthetic collectivization, Snapchat. 
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‘Meaning you have been known to act rashly’. How Mrs. Weasley negotiates 
her identity in conflicts in Harry Potter series 
Jana Pelclova 
Masaryk University, Czechia 
 
If given a chance by the author or the narrator, fictional characters negotiate their roles 
and identities via a face-to-face interaction. A speech event that allows them to 
(re)construct their roles and identities can be represented by a conflict in which they 
have to perform how pragmatically skilful they are. Being interested in the character of 
Molly Weasley, the leading figure of the Weasleys’ clan and the like-a-mother to the main 
protagonist, Harry Potter, in Harry Potter series, the present paper draws upon the 
assumption that Mrs. Weasley’s identity is not limited just to her parental and marital 
status, but she also has to negotiate her identity of a member of the Order of the Phoenix 
and that of a skilful witch when engaged in an interaction with her peers. In order to 
analyse her identity construction the paper studies those dialogues in which Mrs. 
Weasley gets into a verbal conflict with her relatives, co-members of the Order and with 
her enemies. The paper works with Culpeper’s (2011) theoretical framework of 
implicational impoliteness that derives from the fact that impoliteness is implied in a 
conversation, and thus highly context-dependent. The objective of the paper is to study 
which form-driven, convention-driven and context-driven linguistic triggers Mrs. 
Weasley uses in her direct speeches. Besides, the narrator’s reporting clauses are taken 
into consideration as well. Considering the variables of her gender, social roles and those 
of the immediate context, the paper hypothesizes that Mrs. Weasley tends to mitigate the 
impact of causing offence. 
 
Keywords: impoliteness, implicational impoliteness, politeness, conflict, Mrs. Weasly, 
Harry Potter series. 
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Science Fiction Sinicized? The Translingual Style of Liu Cixin’s Writing 
Will Peyton 
The Australian National University, Australia 

 
My paper will discuss the contemporary Chinese science-fiction author, Liu Cixin, and his 
trilogy The Three Body Problem (Diqiu Wangshi). The English translation of this work, 
published in 2013, has received an enormous amount of attention in the Anglophone 
world. While critics have been suggesting ways in which this science fiction work is 
essentially Chinese in character, this paper instead examines it as a phenomenon of 
translation and English literary influence. Liu Cixin, rather than being an example of 
Chinese influences, draws upon a collection of translated western fiction (both sf and 
non-sf), inspired largely by Arthur C. Clarke. 
 I argue that it is less useful to situate Liu within a narrative of native Chinese 
literary influence or within debates around comparative literary theory, proposing rather 
that translation and stylistic approaches can better access and explore the influences and 
ideas developed in The Three Body trilogy. Using the methodology of ‘translingual 
practice,’ proposed by Lydia Liu (1995), in conjunction with Edward Gunn’s work on the 
stylistic history of modern Chinese (1991), my research follows an aesthetic analysis of 
Liu Cixin’s text using parallel examples of western works such as Clarke’s 2001, Orwell’s 
1984, Bradbury’s Martian Chronicles and others. 
 This paper is aimed at encouraging further studies of western translation vis-a-vis 
contemporary Chinese fiction and science-fiction. It continues the wider investigation of 
new literary forms and themes in contemporary Chinese literature and how they have 
emerged through the translation and reception of foreign-language texts since the early 
1980s. 
 
Keywords: Chinese language, stylistics, Chinese literature, science fiction. 
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Suggestiveness through iconicity in lyric poetry 
Józefina Piątkowska 
University of Warsaw, Poland 
 
Suggestiveness as a concept grew out in many ways of ancient Far Eastern thought. In 
Western culture, it is a term with “roots in nineteenth-century aesthetic criticism, where 
it described a mode of literary expression calculated to imply more than was directly 
stated” (Jackson, 2008: 34). Edgar Allan Poe (1902: 207) defined suggestiveness as “some 
under-current, however indefinite, of meaning”, which “imparts to a work of art so much 
of that richness (to borrow from colloquy a forcible term), which we are too fond of 
confounding with the ideal”.  

Most of the works on poetic suggestiveness usually focus on rather obvious 
features of linguistic units, with reference to silent meaning or typical discourse patterns. 
However, modern linguistics provides us with apparatus which allows to reveal more 
implicit layers of suggestiveness. This study aims to show how diagrammatic iconicity 
may play a suggestive function in lyric poems. In order to reveal the correspondence 
between structure of a poem and its meaning, I will refer to the Syntactic Theory by 
William Croft, to the concept of transitivity elaborated by P. Hopper and S. Thompson, to 
the Relevance Theory by D. Sperber and D. Wilson, as well as to traditional grammar. 
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Through the Nocturnal Animal's eye or a Text World Theory approach to 
narrative film analysis 
Roberta Piazza and Saeedeh Taheri 
Sussex University, United Kingdom 

 
The paper proposes a cognitive approach to film narratives with a focus on the verbal-
visual relationship. The film discussed is Ford’s 2016 neo-noir psychological thriller 
Nocturnal Animals revolving around a woman reading a manuscript (verbal level) and 
imagining her own fictional worlds for it (visual plane). The paper centres on an 
application of Text World Theory (Werth, 1999; Gavins, 2007) to cinema. According to 
this theory, readers/viewers understand texts by constructing mental representations of 
them in their mind.  The study argues that Werth’s and Gavins’ theory can explain the 
thrust of the film narrative.  Clearly the text-world the protagonist constructs is the 
narrative the viewers see on screen; the scenarios she imagines, the type of characters 
she conjures up are all her mental representation not the scenarios or characters 
narrated by the author of the manuscript.  
 While this is the general frame to interpret Nocturnal Animals, the paper 
illustrates the specific moments when it is made clear to the viewers that what they are 
seeing is the reader-protagonist’s text world not the text-world of the manuscript. These 
worlds are established from a range of perspectives, including the film director’s, the 
manuscript writer’s and the woman’s, as the cinematic text displays frequent shifting 
from one character’s or narrator’s perspective to another, and ambiguities as to exactly 
whose viewpoint is being presented (Hargreaves, 2011). It is these visual narrative 
inserts that help the viewers track down the woman’s mental processing and remind 
them that they watching a visual narrative through someone’s eyes.  
 
Keywords: text-world theory, mental representation, multimodality, Nocturnal Animals. 
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Style, culture, and power in digitally mediated intercultural rhetorical 
encounters 
Beau Pihlaja 
Texas Tech University, United States 
 
This presentation argues that Activity Theory (AT) and Actor-Network Theory (ANT) can 
be coordinated as methodological tools for critically analyzing and shaping digitally 
mediated rhetorical style in technical and professional contexts (e.g., via WhatsApp, 
email, etc.). 

Using ethnographic data (interviews, observations, and digital artifacts) and 
building on the work of Latour (2005) and Spinuzzi (2008) this presentation heeds the 
call for more critical engagement in intercultural ethnographic work in technical and 
professional communication (Jones, 2014; Jones, et al., 2016) while addressing common 
communication technologies’ mediating role on rhetorical style. With AT and ANT as 
coordinated frames guiding points of focus, the presentation will focus on WhatsApp 
exchanges between participants at a multilingual, multinational company on the US-
Mexico border. The presenter will demonstrate how digital mediation further 
complicates users’ rhetorical style by enabling us to cross geographic, linguistic, national, 
i.e., “cultural” boundaries, while exacerbating old power differentials yet fostering new 
means of resistance. 

This research demonstrates the ways communication technologies are both 
mediating the style and content of rhetoric of intercultural encounters and being taken 
up as mediating tools by participants in those encounters. This research also shows how 
our notions of cultural difference can be productively problematized by researchers in 
non-reductive ways by coordinating these two methodological approaches in conjunction 
with traditional ethnographic methods, opening up pathways for non-reductive, non-
stereotypical styles of engagement by professional communicators in digitally mediated 
encounters. 

 
Keywords: activity theory, actor-network theory, digital rhetoric, computer mediated 
communication, intercultural communication. 
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‘Hey YouTube’: positioning the viewer in vlogs 
Stephen Pihlaja 
Newman University, United Kingdom 

 
With the increased availability of quality, low-cost video cameras and mobile phones, the 
vlog (video blog) has emerged as a dynamic genre in online video. This presentation aims 
to understand whether audience address by vloggers (video makers) evidences a 
participatory role for viewers in the practice of vlogging. To accomplish this, I analyse 
direct address of the audience, including the multimodal elements of vlogger gaze and 
camera position, in two vlogs (7 minutes and 20 seconds, and 8 minutes and 33 seconds, 
respectively) by the popular YouTube film maker, Casey Neistat. Employing Bamberg’s 
(1997) notion of positioning to describe the interaction between the storyteller and story 
hearer, the analysis shows how the use of direct address engages viewers as both 
audience members and characters within the narrative of the vlog.  

Analysis shows that Neistat uses audience address to position the audience as 
participating in his life in an intimate way. However, rather than representing a 
meaningful shift to audience participation and agency, audience address primarily 
functions as a stylistic device to structure narrative. The presentation argues that 
vlogging and distribution of content on YouTube may provide new affordances for 
presenting content, but they do not necessarily represent fundamental shifts in 
engagement between audiences and content creators, or a participatory role of the 
viewer in vlog narratives. I conclude by considering the implications of YouTube vlogs on 
developments in narratology, particularly the notion of the viewer or reader’s presence 
in storytelling online. 
 
Keywords: vlogging, YouTube, narrative, positioning, Casey Neistat, online video. 
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The voice of typography 
Linda Pilliere 
Aix Marseille Université, France 
 
If we consider that “the body of the text is not exclusively linguistic” (McGann, 1991: 13), 
but rather a “laced network of linguistic and bibliographical codes”, what exactly is the 
role played by typography in works of fiction, and how should it be analysed? Using 
recent approaches to multimodality (Kress and Van Leeuwen, 1996; Kong, 2006), this 
paper will address two main questions. Does typography simply enhance the role of 
verbal language in literary works, do the “visual and verbal modes co-occurring in page-
based multimodal text complement each other semantically to produce a single textual 
phenomenon in a relationship” (Royce, 2007: 103), thus producing intersemiotic 
complementarity, or does typography also produce its own connotative meaning with 
different typefaces varying in tone, timbre and character? In other words, does 
typography have a voice of its own, its own personality, or does it merely mimic the 
linguistic text? Working principally from a corpus of British and American contemporary 
fiction, I will begin by examining how various typefaces enhance the message of the text 
before moving on to demonstrate that typography is not just an abstract system used to 
render a text legible, or mirror the linguistic text, but that it is also capable of conveying 
meaning in various subtle ways, and is often socioculturally emblematic. 
 
Keywords: typography, typeface, multimodality, graphology. 
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Possible Worlds Theory and the ontological status of images in fiction 
Riyukta Raghunath 
Sheffield Hallam University, United Kingdom 
 
Within Possible Worlds Theory, Ryan (1991) discusses the ontological status of images 
within a literary context. According to her, "there is an element of make-believe inherent 
to all pictures: the sender […] presents spectators with a surface covered with lines and 
colors, and asks them to regard these marks as an object" (97). Ryan's emphasis here is 
on the issue of representation because an image is only a representation of the original 
object and this for Ryan makes it problematic to classify them as purely real or purely 
fictional. As a means of resolving this issue, Ryan proposes that the ontological status of 
an image is fictional if the object that it represents originates within a fictional domain. 

By way of illustration, using the images found within Harris' Fatherland (1992), in 
this paper I argue that applying Ryan’s conjectures for classifying images to Fatherland 
does not accurately reflect the nature of their ontological status. As I will argue, the 
ontological status of images in Fatherland is indexical and therefore relative to the 
context in which it is being judged in. Building on the indexical nature of images, I further 
propose that the fictionality of images exists on a spectrum. That is, the fictionality of 
some images is non-binary, and as such it is problematic to label them as strictly fictional 
or non-fictional. Consequently, I offer what I am calling a 'fictionality scale' to more 
precisely describe the ontological status of images based on how they are used and 
presented in texts. 
 
Keywords: possible worlds theory, fictionality, fictional images, fatherland. 
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The representations of child victims of human trafficking in British 
newspapers 
Ilse A. Ras 
Independent scholar 
 
This paper focuses on how child victims of human trafficking have been presented in 
British newspapers since 2000, as these representations affect which children receive 
support, and what type of support these children receive. The portrayal of crime and 
those affected by it, including human trafficking and its victims, shapes public perceptions 
and policy (Small, 2012; Wilson and O’Brien, 2016; Wylie, 2016). For instance, Wylie 
(2016) describes how a particular human trafficking narrative becomes widely accepted 
as ‘common knowledge’ through the lifecycle of the norm, whereby a judgment of a 
phenomenon is first pushed by activists and powerful parties, then ‘trickles down’. 
Problematically, the (mis)representation of victims of this crime creates a victim 
hierarchy, resulting in non-ideal, but nonetheless real, victims being denied essential care 
and support (Wilson and O’Brien, 2016). Using a critical stylistic (Jeffries, 2010) approach 
and drawing on corpus linguistics to facilitate the examination of a 62.5 million word 
corpus of British news articles on the topic of human trafficking, I analyse nouns and noun 
phrases identifying children and young people (e.g. child victim*, boy *) and compare how 
these representations evolve year-by-year. Victims of human trafficking are often 
metaphorically described as COMMODITIES (Gregoriou and Ras, forth.) and this analysis 
investigates the extent to which this is also true for child victims.  
 
Keywords: critical stylistics, corpus stylistics, modern slavery, human trafficking, media. 
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“I can feel myself being squeezed, and stretched, moulded and grown, and 
expanded in my capacity to love loudly and profoundly”: language, religion, 
and motherhood online 
Helen Ringrow 
University of Portsmouth, United Kingdom 
 
This paper will explore how key themes surrounding motherhood are constructed by 
contemporary female bloggers who are affiliated with particular faith groups. Within 
religious contexts especially, motherhood blogs are often seen as appropriate, and even 
desirable, activities for women (especially young stay-at-home-mothers). Blogging can 
also be viewed as a “radical act”, in that women are able to bring historically and 
traditionally “private” discussions of motherhood into the “public” sphere in their own 
words (Lopez, 2009). Motherhood blogs and internet forums also have a role to play in 
terms of understanding, reproducing, and/or challenging gendered norms, both online 
and off (cf. Mackenzie, 2017).  
 This presentation will examine two sets of so-called “mommy bloggers” from 
Mormon (Latter Day Saints) and Evangelical Christian backgrounds, using Critical 
Discourse Analysis and Critical Metaphor Analysis (cf. Charteris-Black, 2014) to analyse 
how emergent online discourses of motherhood compare among two different internet 
communities. Metaphors have the potential to both reflect and construct shared values 
of certain groups (Semino, 2008: 34). The analysis of selected extracts from the blogs 
(which considers both conventional and creative metaphor usage) shows an explicit 
foregrounding of religious elements in the Evangelical Christian blogs, whereas the 
religious context tends to be more subtly expressed and often axiomatic for the Mormon 
bloggers. Common metaphors of and related to motherhood (such MOTHERHOOD IS A 
JOURNEY and MOTHERHOOD IS A BUSINESS) appear frequently in the discourses of both 
online communities, presenting motherhood as a difficult yet immensely rewarding 
experience.  
 
Keywords: language and gender, online discourse, conceptual metaphor theory, religion, 
motherhood. 
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Blasphemy and dialogue: applying Positioning Theory to pre-discussion 
essays and face-to-face interaction on the topic of Ahok’s trial 
Peter Richardson, Stephen Pihlaja, Miori Nagashima, Masako Wada and 
Makoto Watanabe 
Hokkaido University, Japan 
Newman University, United Kingdom 
Hokkaido University, Japan 
Hokkaido University, Japan 
Bunkyo University/Hokkaido University, Japan 
 
In May 2017, Basuki Tjahaja Purnama, popularly known as Ahok, the former Christian 
governor of Jakarta, Indonesia, was found guilty of blasphemy and sentenced to two years 
in prison. The trial and the various reactions it has elicited highlight the very sensitive 
and complex issues surrounding the notion and enforcement of blasphemy and how 
different communities talk about it. This paper focuses on a videoed 1 hour 40 minute 
discussion about the trial between an Indonesian Muslim in favor of the blasphemy 
charge and an Indonesian Christian opposed to it. Using positioning theory (Harre and 
van Langenhove, 1999), it investigates how their pre-discussion essays and their 
conversation in English at a University in Japan exhibited an occasioned, fluid, developing 
range of evaluative language, both in terms of how they talked about themselves and 
others. Religion, gender, political ideology, national identity, and an awareness of the 
immediate context were all contributing factors, although we argue that the interactions 
between these factors and the interplay between power, dominance, and submission 
became more complex and intensified during the face-to-face discussion. In terms of 
applications to religious dialogue, this emphasizes the inherent complexity of the 
dynamics of such interaction and how it can lead both to greater convergence and/or 
tension. 
 
Keywords: Blasphemy, positioning theory, religious dialogue, discourse, face-to-face 
interaction. 
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Shakespeare’s metaphorical swarms: text functions and implications for 
translation 
Ilaria Rizzato 
University of Genoa, Italy 
 
This paper looks at of figurative language in Shakespeare’s comedies and at its translation 
into Italian. Particularly, it applies to Shakespearian comedies the notions of conflictual 
metaphor and of metaphorical swarm as devised by Prandi (2012, 2017). A metaphorical 
swarm is a network of interconnected metaphors based on the same conflictual concept, 
to be found in a single text or across texts. This paper it will argue that, far from being 
merely decorative elements, metaphorical swarms play a pivotal role in carrying on text 
functions and constructing comic effects in Shakespeare’s plays. As a consequence of such 
an important role and of their network nature, metaphorical swarms present major 
challenges for translators. Through a stylistic analysis of a number of examples and of 
their Italian translations, this paper will seek to discuss how the challenges posed by 
metaphorical swarms have been faced in different Italian translations and to comment 
on the translation quality issues raised.  
 
Keywords: conflictual metaphors, metaphorical swarm, Shakespeare’s comedies, 
English to Italian translation. 
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“I get so pissed-off”: anger and negative emotions in talk about fiction in 
medical education 
Anja Rydén Gramner 
Linköping university, Sweden 
 
Fiction is used as a didactic tool in medical education in many parts of the world, with the 
purpose of enhancing emotional investment, empathy and analytical skills. In physicians’ 
encounters with patients, these are all important qualities (e.g. Evans, 2007; 
Montgomery, Hunter, Charon, and Coulehan 1995). However, there is a lack of empirical 
studies investigating what actually happens when medical students and tutors discuss 
fictional texts, and how fiction can inspire emotional investment and engagement.  

The aim of this paper is to investigate how negative emotions such as anger or 
irritation are used as interactional devices in talk about fiction in medical education. 
Negative emotions are usually rarely exhibited in institutional settings (Sorjonen and 
Peräkylä, 2012). Therefore, when they do become visible in discussions about fiction, 
anger and irritation are relevant to focus on in this setting where one of the main 
purposes is to practice handling of emotions.  

Discursive psychology is used as a theoretical framework, where emotion is seen 
as a psychological and social phenomenon which is made visible in interaction (Edwards, 
1999), and where expressions of emotions are viewed as constructed in collaboration 
with participants in interaction (Sorjonen and Peräkylä, 2012).  

Preliminary results indicate that while negative emotion concepts themselves are 
seen as unproblematic in interaction, they pose an interactional problem if they can be 
perceived as critique of the book discussed.  
 
Key words: Emotion, anger, fiction, discursive psychology, medical education. 
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An angle on self-revelation: agents in Othello’s and Iago’s soliloquies 
Juhani Rudanko 
University of Tampere, Finland 
 
The paper considers soliloquies in Othello, focusing on the Agent role. The author adopts a 
view of the Agent that is based on a cluster of semantic features. These include the concept 
of volitional involvement, meaning that the referent of an Agent is volitionally involved in 
the event or state of affairs named by the predicate in question (Dowty, 1991). Another 
feature adopted is control or controllability (Berman, 1970), meaning that the referent of an 
Agent is conceptualized as exerting control over the event or state identified by the 
predicate. 

The study then proceeds to apply the concept of Agent, defined linguistically, to 
Othello’s and Iago’s soliloquies. In the application, the investigator needs to be sensitive to 
the context of the soliloquy in the unfolding events of the play, and the analysis concentrates 
on comparing Iago’s soliloquies in II.iii with Othello’s soliloquy in III.iii. It is shown our sense 
of Iago as a “doer” and of Othello as someone who is being acted upon can be substantiated 
with the help of the analysis of Agents in their respective soliloquies. With respect to 
Othello’s final soliloquy in V.ii., it is also shown that the sense of a two-part structure of the 
soliloquy, noticed by Clemen (1987), for instance, is supported by a consideration of Agents. 
Overall, the study points to an application of insights from theoretical linguistics to the study 
of a canonical literary text. 
 
References 
BERMAN, A. 1970. Agent, Experiencer, and Controllability. In S. Kuno (ed.) Mathematical 

Linguistics and Automatic Translation, Report National Science Foundation 24. 
Cambridge: Harvard University.  

CLEMEN, W. 1987. Shakespeare’s Soliloquies. London Methuen. 
DOWTY, D. 1991. Thematic Proto-Roles and Argument Selection. Language 67: 547-619. 
  



 144 

Foregrounding vs. deliberateness: competing or complementary 
approaches to metaphor? 
Gudrun Reijnierse and Aletta Dorst 
Radboud University, Netherlands 
Leiden University, Netherlands 
 
Current research suggests that metaphors found in literature are in some respects 
different from those found outside literature (e.g., Dorst, 2015; Semino and Steen, 2008). 
However, different disciplines use different methods to analyze metaphor in discourse. 
In literary studies, the special use of metaphor is typically approached from the 
perspective of deviation and foregrounding (e.g., Leech, 2008). Recent studies in 
linguistics, by contrast, focus on the notion of deliberateness (e.g., Steen, 2017) to explain 
why literary metaphors may function differently from metaphors in other genres. 

We investigate to what extent foregrounding and deliberateness constitute 
competing or complementary methods to metaphor analysis by applying both methods 
to the same literary text. The foregrounding analysis examines which metaphors create 
patterns or form semantic deviations that have a defamiliarizing effect on the reader. The 
deliberateness analysis is carried out by means of the Deliberate Metaphor Identification 
Procedure (Reijnierse et al., 2017), which distinguishes between deliberate and non-
deliberate metaphors based on the whether the source domain of a metaphor functions 
as a distinct referent in the meaning of an utterance. 

Although our results show that both methods largely identify the same metaphors 
as being ‘special’, the rationale behind these approaches also leads to important 
differences that may have consequences for reliability and replicability. By comparing the 
conceptualization, operationalization, and application of both methods, we aim to show 
how literary and linguistic approaches to metaphor can mutually inform each other to 
improve our shared understanding of the special use of metaphors in literature. 

 
Keywords: metaphor analysis, literature, foregrounding, deliberate metaphor, methods. 
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Conceptualising the drunkard’s mind: cognitive linguistics and free indirect 
style in Lowry’s Under the Volcano 
Eric Rundquist 
Pontificia Universidad Católica de Chile, Chile 
 
This paper aims to integrate cognitive stylistics with a more traditional stylistic 
narratology in an analysis of Lowry’s classic novel about a raging English alcoholic in 
Mexico. It begins by dissecting Free Indirect Style (FIS) through the lens of Cognitive 
Grammar (CG) and demonstrating how FIS forces a reconsideration of how CG analyzes 
linguistic meaning. Customarily, CG analyzes construal operations in relation to the 
minds of the discourse participants (speaker and hearer, or writer and reader), and this 
tends to encourage a speaker- or reader-oriented cognitive stylistics. However, since FIS 
partially grounds linguistic meaning in relation to a non-speaking character, it demands 
an interpretation of the construal operations of that individual as well, one who does not 
participate in the discourse but whose consciousness is represented by it.  

The analysis of Under the Volcano will apply cognitive linguistics more generally 
towards a critical and psychological description of the main character’s stream of 
consciousness, conveyed with FIS. I chose this novel to analyze because the protagonist’s 
addicted and inebriated state provides some fairly straightforward cognitive qualities to 
link with linguistic choices, but I also hope to explain some of his more specific 
psychological characteristics that have been identified in literary criticism. The paper 
builds on the methodology of recent cognitive stylistic work on mind-style and mind-
modelling and its general aim is to explore the relationship between language and 
consciousness in fiction. 
 
Keywords: Free indirect style, consciousness, cognitive linguistics, cognitive grammar, 
mind-style, modernism. 
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Is Polonius a “tedious old fool” as Hamlet says?: stylistic studies on his 
speech styles 
Aiko Saito 
Setsunan University, Japan 
 
In Shakespeare’s Hamlet, Polonius is called a “tedious old fool” (Act Ⅱ, scene ii) by Hamlet 
in frustration. Whether in his duties with King Claudius and Queen Gertrude, or in his 
private with his family, audience witness Polonius annoying others by doing something 
excessive in his speech. Theatre productions often cut lines of Polonius which still leaves 
enough clues for audience to agree with Hamlet’s evaluation on Polonius. However, a 
close study on his language shows that Polonius is not necessarily always tedious. In some 
occasions he makes his points without “art” (Act Ⅱ, scene ii). Then, what characteristics 
of Polonius’s speech convince us that he is “tedious”? This study reviews all the scenes in 
which Polonius appears in the Folio versions, to compare vocabulary, sentence length, 
use of commands and questions, wordplays, repetitions, and other elements different 
from the other characters in the play. His language shall be studied not only from the total 
numbers or average, but also from the scope of distribution in the play. For example, we 
can find two different styles of speech by Polonius in one scene. Polonius talks to himself 
time to time while talking with Hamlet in disguise of madness. Polonius’s lines to sides, 
which only audience is expected to hear, are straightforward and brief, while his lines 
addressed to Hamlet on stage are unnecessarily elaborated. The mixed quality of Polonius 
provides us of reasons to trust this character’s intelligence but not to take his value sense 
seriously. 
 
Keywords: Shakespeare’s Hamlet, Polonius, tedious or not, styles, evaluation. 
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Talk to text: the stylistics of devised theatre 
Jeremy Scott and Jonathan Fitchett 
University of Kent, United Kingdom 
 
Oddey (1996) characterises devised theatre as ‘[originating] with the group while making 
the performance, rather than starting from a play text that someone else has written to 
be interpreted. … A devised theatre product is work that has emerged from and been 
generated by a group of people working in collaboration.’ An integral part of the process 
of devising is improvisation, often centred on exercises, the playing out of scenarios and 
more free-form work to develop characters. Theatre has its distant origins in these kinds 
of processes; as Barker (2002) argues, devised theatre has ‘always been there’. Indeed, it 
could be argued to some extent that ‘the cult of the author’ and ‘the sacred script’ are a 
relatively modern deviation from theatrical tradition. More recently, director/writers 
such as Mike Leigh have taken these modes of theatrical process (devising/improvisation 
and scriptwriting) into a combined methodology in work such as Abigail’s Party (1977) 
and Naked (1993).  

This paper will discuss a current and on-going theatre project, The Plant, which 
makes use of similar techniques. It will describe the creative processes involved (initial 
character sketching, improvisations, scripting), and then go on to analyse the results 
(video excerpts from rehearsals and the completed script) using a novel combination of 
Text World Theory and stylistics frameworks which analyse characterisation (Culpeper, 
2001; McIntyre, 2014). The central research question will be: can these theoretical 
frameworks highlight moments of what will be termed theatricality, and do they help 
account for ‘authorial’ decisions made in the crafting of the final script?  
 
Keywords: theatre, playwriting, improvisation, characterization, text world theory, 
creativity.  
 
References 
CLEMENTS, P. 1983. The improvised play: the work of Mike Leigh. London: Methuen. 
CULPEPER, J. 2001. Language and Characterisation: people in plays and other texts. Harlow: 

Longman. 
MCINTYRE, D. 2014. “Characterisation”. In P. Stockwell, S. Whiteley (eds.) The Cambridge 

Handbook of Stylistics, 149-164. Cambridge: Cambridge University Press. 
ODDEY, A. 1996. Devising Theatre: A Practical and Theoretical Handbook. London: 

Routledge. 
 
 
 
 
 
  



 148 

A corpus-stylistic approach to Kazuo Ishiguro’s The Buried Giant: does the 
story arouse emotion in the reader? 
Haruko Sera 
University of Hyogo, Japan 
 
In my previous studies, I semantically analysed several works of fiction and their readers’ 
reviews, focusing on depictions of emotions. The results showed that the readers are 
more emotional than the narrators or the characters in those works.  

The present study analyses and compares The Buried Giant by Kazuo Ishiguro and 
its readers’ reviews collected from the Goodreads website. The analyses are done both 
quantitatively and qualitatively. The quantitative analyses are carried out using corpus 
analysis software, mainly Wmartrix, with supplementary use of Docuscope and 
SketchEngine. The results of these analyses showed that the readers of The Buried Giant 
are much less emotional than those of The Remains of the Day, also written by Ishiguro. 
In the readers’ data, ‘Like’ and ‘Discontent’ are statistically overused emotional 
categories, when compared with the book. An example of the words belonging to 
‘Discontent’ is ‘disappointment’’. On the other hand, in The Remains of the Day’s readers’ 
data, the most significant emotional category is ‘Sad’. The qualitative analyses indicated 
that the readers felt sad for the protagonist, while The Buried Giant’s readers tend to 
show disappointment or negative feelings toward the story, rather than express their 
sympathies with the characters. In an interview, Ishiguro said, "The emotions would be 
there …. People have to feel it between the lines." The present study reports on the results 
of further quantitative and qualitative analyses and tries to find out whether the readers 
of this fiction feel the emotion as the author expects. 
 
Keywords: corpus stylistics, emotion, reader response, Kazuo Ishiguro. 
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Towards an interdisciplinary and intercultural approach for analyzing 
dramatic discourse 
Maya Sfeir 
Lebanese University, Lebanon 
 
In both the Anglophone world and France, the language of drama has been subject to 
rigorous analysis and theorization. In the Anglophone world, scholars like Culpeper 
(2001; 2002) and Short (1980; 1996) have examined the particularity of dramatic 
dialogue and the processes of characterization. French academics like Ubersfeld 
(1977/1993) and Despierres, Bismuth, Krazem, and Narjoux (2009) have equally probed 
the layered linguistic fabric of dramatic discourse, framing their research within the 
French theories of enunciation. Although some studies have highlighted the benefits of 
the French theories of enunciation in the analysis literary texts (Marnette, 2001), 
Anglophone and French approaches to the language of drama have neither been 
compared, nor combined for the analysis of drama. In my paper, I underline similarities 
in some of the key concepts of French and Anglophone approaches to the language of 
drama to argue that a combination of the two can enrich both the qualitative and 
quantitative methods used for probing dramatic discourse. I show that not only does a 
combination of the two yield a stronger analysis of dramatic texts, but also that French 
theories of enunciation can enhance how corpus methods are used in the analysis of 
drama. Using two digital tools, AntConc and TXM, I reveal how combining Anglophone 
and French approaches to the language of drama can help uncover aspects of character 
and author styles in selected French and American plays from the modern period. My 
paper concludes with a call for interdisciplinary and intercultural methods to probe 
dramatic discourse.  
 
Keywords: dramatic discourse, theories of enunciation, corpus approaches to literary 
texts. 
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Tracking tweets: Analysing immediate, spontaneous and unsolicited 
cognitive responses 
Robert Stock 
University of Warwick, United Kingdom 
 
My research explores the practice in the UK of commissioning well-known playwrights 
to translate or adapt canonical works of drama each time a new production is staged. My 
premise is that theatre audiences will consciously or unconsciously infer some of the 
‘celebrity translator’s’ familiar voice during a performance. But how might I demonstrate 
that spectators’ cognitive responses have been influenced by contextual associations with 
that celebrity? Genuine and spontaneous emotional responses might be difficult for 
spectators to articulate in interviews, and would in any case be clouded by subsequent 
stimuli if not collected on the spot. 

My paper will describe my qualitative analysis of the 168 unsolicited Twitter 
tweets posted by spectators during or immediately after a performance of Simon 
Stephens’s translation of Ibsen’s A Doll’s House during its runs at the Yong Vic and Duke 
of York’s theatres in London in 2012 and 2013. Using Relevance Theory as a framework, 
I will show how spectators’ spontaneous tweets provide valuable insights into the 
immediate cognitive effects that audiences derive from a celebrity translator’s text. These 
insights help to support my hypothesis that audiences inevitably activate their cognitive 
associations with celebrity translators in order to infer communicative intentions. 

My paper will not only shed new light on the issue of the visibility of the translator 
and the translation process. It will also add a new perspective on our understanding of 
how receivers spontaneously derive cognitive effects, particularly when their cognitive 
contexts are skewed by associations with a celebrity translator.  
 
Keywords: translation, celebrity, Relevance Theory, cognitive effects, contextual 
associations. 
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Discourse presentation and point of view in “Cheating at Canasta” by 
William Trevor 
Mick Short 
University of Lancaster, United Kingdom 
 
This paper examines the closing section of William Trevor’s short story, using point of 
view and speech and thought presentation analysis in order to show the complex 
interrelations between the polite conversation which the main character, Mallory, is 
involved in with an American couple, in a restaurant, and his complex internal ‘cognitive 
work’ while the conversation takes place. Mallory is the focaliser or reflector in the story. 
While he talks to the American couple he has just met, he monitors that conversation, 
another conversation further away and, at the same time, remembers things from his 
near and distant past and hypothesises about what he will experience the following day. 
The analysis seeks to show the subtlety of Trevor’s writing as he evokes the 
interpenetration between the conversation and Mallory’s internal cognitive activities. 
 
Keywords: point of view; speech presentation; thought presentation. 
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Consciousness representation in John Dos Passos’ U.S.A. 
Bernardo Silva 
University of Nottingham, United Kingdom 
 
This study will offer a detailed analysis of the stylistic techniques by which major 
American novelist John Dos Passos portrays fictional consciousness in his acclaimed 
U.S.A. trilogy (1938). Dos Passos wrote experimentally and in innovative ways, 
juxtaposing chapters that follow different characters with others written in different 
discursive modes. He termed one such mode the Camera Eye and claimed to have 
conceived it with the goal of draining his trilogy of its subjectivity so as to better portray 
the reality of American life in the 20th century. Focusing on the Camera Eye sections of 
U.S.A., this paper will revisit and expand upon previous stylistic research on Dos Passos’ 
use of the modes for speech and thought presentation in U.S.A. (McHale, 1978) by 
changing the analytical focus from discourse to consciousness presentation (Rundquist, 
2017; Sotirova, 2013). Taking into consideration critics’ claims that it is the Camera Eye 
that guides readers through the interpretation of the trilogy as a heteroglossic whole, this 
study will also seek to investigate the extent to which a renewed focus on consciousness 
representation can be used as part of a synthesised stylistic-narratological investigation 
of Dos Passos’ organization of the different materials that compose U.S.A.  
 
Keywords: Consciousness representation, free indirect style, John Dos Passos, U.S.A., 
Camera Eye. 
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Subjectivity and impersonality in modernist literature 
Violeta Sotirova 
University of Nottingham, United Kingdom 
 
Modernist literature has been characterised as centring on the expression of subjectivity 
and as being impersonal at the same time. ‘Let us record the atoms as they fall upon the 
mind in the order in which they fall’, writes Virginia Woolf in her 1919 essay ‘Modern 
Fiction’, ‘let us trace the patterns, however disconnected and incoherent in appearance, 
which each sight or incident scores upon the consciousness’ (Woolf, 2003 [1919]: 150). 
A similarly strong statement about the subject matter of literature is made by Pound 
when he says that: ‘People regard literature as something vastly more flabby and floating 
and complicated and indefinite than […] mathematics’. However, Pound continues: ‘Its 
subject matter, the human consciousness, is more complicated than are number and 
space’ (Pound, 1968 [1918]: 18). As Lodge also argues: ‘The modern novel in the sense of 
modernist – that is to say, the artistically innovatory, cutting-edge literary fiction that 
evolved in the first few decades of the twentieth century […] manifested a general 
tendency to centre narrative in the consciousness of its characters, and to create those 
characters through the representation of their subjective thoughts and feelings rather 
than by describing them objectively’ (Lodge, 2002: 57). This emphasis on the re-centring 
of literature on consciousness is the inevitable consequence of a subjective turn, not only 
in the arts, but in science too. While subjectivity would seem to be the defining feature of 
modernist writing, an equally powerful critical narrative emerges from Eliot’s focus on 
impersonality, when he states that: ‘the poet has, not a ‘personality’ to express’ (1972 
[1932]: 19-20) and when he defines his theory as ‘this Impersonal theory of poetry’ (1972 
[1932]: 18). The paradox involved in defining modernist writing at once as subjective and 
impersonal is what I propose to investigate stylistically in this paper.  
 
Keywords: subjectivity, consciousness, impersonality, experientiality, Modernism.  
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Corpus Linguistics, gender analysis, and The Big Bang Theory 
Larry L. Stewart 
The College of Wooster, United States 
 
The Big Bang Theory, now in its eleventh season and still one of the more popular sitcoms 
in the United States, is most often criticized for its sexist and anti-feminist tropes.  The 
leading males—Sheldon, Leonard, Rajesh and Howard—are all intelligent, highly 
educated, and, in some sense, endearing characters.  They are largely responsible for 
what Jonathan McIntosh, calls the “adorkable misogyny” of the show. Although several of 
the female characters—Amy and Bernadette—are also highly educated scientists, it is 
Penny that is frequently referenced as supplying the “blonde bimbo” trope.  

This paper uses corpus linguistic analysis to determine what such an approach may 
add to gender analysis or whether it may supply a competing theory. Most traditional 
gender analyses suggest that in Lola Türker’s words “The Big Bang Theory supports 
traditional gender roles in relationships, in which the male is dominant and the female 
subordinate [and shows] divisions between sexes both in spatial and emotional terms.”   
These analyses frequently claim that the male characters, though purportedly 
representing a “nerd” culture, actually portray traditional male gender roles. However 
some analyses go further by arguing that this portrayal of “nerds” acting out behavior we 
usually associate with stereotypical “macho” males results in the humor of the show.  
However, portraying misogynistic behavior in a humorous way simply makes light of 
such behavior.  

A semantic analysis of the 654,257 words of dialogue in the first ten seasons of the 
show supplies further evidence for an examination of these analyses. 

 
Keywords: corpus linguistics, gender analysis, The Big Bang Theory. 
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A Comparative Stylistic Analysis of The Exorcist, 1971 and 40th-anniversary 
editions 
Lizzie Stewart-Shaw 
University of Nottingham, United Kingdom 
 
Part of the emotional impact of a horror text depends upon its pacing, especially in tense 
scenes where the object of horror is revealed. In his introductory note to the 40th-
anniversary revised edition of The Exorcist, William Peter Blatty highlights pacing as one 
of the greatest differences between the two editions. He notes: ‘[…] most of the change in 
this draft amounts to a very careful polishing of the rhythms of the dialogue and prose 
throughout’ (Blatty 2011: ii). I argue that this ‘rhythm’ is an important part of Blatty’s 
style which can affect the reading experience.  

Focusing on Blatty’s two versions of the iconic ‘head-spin’ scene from The Exorcist 
(1971; 2011), this paper presents a comparative analysis which follows on from 
Sotirova’s (2016) approach to authorial revision. In addition, I draw on Simpson’s (2014) 
stylistic profile of narrative urgency to illustrate how Blatty’s alterations to punctuation, 
conjunctions, and syntax have affected the urgency of this intense scene in the 40 th-
anniversary edition. I argue that these stylistic changes have decreased feelings of 
urgency, which consequently lessen the overall ambience (Stockwell, 2014) of this 
passage. Furthermore, I discuss how the difference in ambience may affect readerly 
emotional involvement with the text. 
 
Keywords: horror fiction, comparative stylistics, narrative urgency, ambience. 
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In defence of introspection 
Peter Stockwell 
University of Nottingham, United Kingdom 
 
In moving from the ‘close-reading’ of the 1930s to more empirically-driven methods in 
the last couple of decades, stylistics has made enormous strides in credibility, validity and 
authority. However, the focus on the measurable has entailed a relative neglect of the 
difficult, diffuse and subjective aspects of literary reading. We have moved from 
systematic analyses of text and textuality to empirical studies of context, community and 
culture, while neglecting texture – the quality and feeling of reading literary texts. 

While the notion of introspection as a tool for stylistic verification appears highly 
problematic in many ways, nevertheless it remains our only genuine direct access to our 
consciousness. Without setting aside the advantages of other, indirect methods, we 
should also turn our systematic attention to introspection, retrospection and the 
exploration of subliminal readerly effects in literary texts. 

This paper treats texture as an integrated phenomenon of literary reading, 
requiring a cognitive poetic approach at its heart, but with all of the lessons to be learnt 
from the other disciplines in the stylistician’s toolkit. The aim is a current, psychologically 
valid and socially-situated sense of introspection, and the paper will illustrate its 
argument with reference to several literary works. 
 
Keywords: methodology, introspection, empiricism, subliminal, texture.  
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Poetry and prose in picturebooks 
Dr Nicola Snarey 
The Open University, United Kingdom 
 
Despite its reputation for primarily being used to tell children stories through the 
combination of words and pictures, the picturebook has become an increasingly 
experimental form (Goldstone, 2008).  Much has been written about the picturebook’s 
multimodality, especially with regard to the way that this combination of words and 
pictures can be used for narrative purposes (Bader, 1976; Nodelman, 1999).  However, 
in this paper I discuss the ease and frequency with which the children's picturebook 
crosses expected textual boundaries, touching on the frequently examined metafictive 
content of many more postmodern picturebooks (Silva-Diaz, 2017), but focusing on 
blurred boundaries between expectations for prose and poetry.    

Kesler (2012) examines the increasing use of poetry in picturebooks to convey 
factual, non-fiction information to children, a combination he sees as a deliberately 
atypical ‘hybrid’.  However, like many critics, he uses ‘poetic’ and ‘lyrical’ as near-
synonyms, and subsequently makes narrative poetry appear transgressive.   Defying 
modern critical approaches which associate poetry with lyricism and prose with 
narrative, I will demonstrate that picturebooks frequently use both prose and poetry for 
lyricism, to tell stories or to describe factual information, and that the frequency of these 
hybrid forms should perhaps cause us to rethink our assumptions about the genres.  I 
therefore argue that our current association of poetry with the metaphoric and lyrical, 
and prose with the metonymic and narrative should be re-considered. 

 
Keywords: Children’s literature, picturebooks, lyric, narrative, genre, metonymy, 
metaphory.  
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 Multi-disciplined complex poetic metaphor translation of Bharathiar 
patriotic Tamil Poems 
Chandrasekaran Subramaniam and S. Chitra 
Bharathiar University, India 
 
The objective of the research work is to propose a multi-disciplined complex metaphor 
translation techniques that are followed in poetical texts of the classical language Tamil 
by the poet Bharathiar. The poet utilized many metaphors not only as a linguistic 
phenomenon for decorating the poet’s own discourse but also for providing means of 
metaphor applications across different genres and modalities. The poet used a mixed 
strategy with eight salient features in the creation of the hidden metaphors. The research 
work has suggested an eight-axed technique to translate the embedded modern 
metaphors through a systematic representation of the Tamil poet’s patriotic emotions.  
The multi-modal, multi-disciplined and multi-rhythmic poems reveal the ability of the 
poet to trigger the minds of millions of people towards national integrity, freedom and 
respect for mother tongue in a more aesthetic way even with the needed music notes. The 
patriotic poems of Bharathiar written in Tamil language embed many metaphors related 
to social science, psychology and history and cultural disciplines of Dravidian people. 
These inter departmental pragmatic focus of the poems forces a complex conjugate 
technique for translating these multi modal metaphors in the creative poetic discourse. 
The multi-disciplined nature of poetic discourse in different genres and modes are 
encompassed in the ancient classical Tamil language. “Tamil” has a wealth of highly 
structured formal linguistics platform through which the poet has explored the current 
pathetic conditions of the society in social science with a narrow minded political science 
without caring about the past Tamil history. The main focus is to study the various 
inherent features of the poetic metaphors hidden in the patriotic Tamil poems from the 
linguistic discipline and to disseminate and translate the hidden metaphors using the 
proposed Totally Attributed Mode Inductive Linguistic (TAMIL) logical technique. 
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“All of a sudden he asks for a meeting, to discuss shit we already covered”: a 
multimodal stylistic analysis of ‘rats’ and their targets in The Sopranos 
Simon Statham 
Queen's University Belfast, Ireland 
 
Reflecting the interest of contemporary stylistics in the analysis of televisual discourse, 
this paper examines a scene from HBO’s The Sopranos. The analysis builds on this now 
well-established focus of stylisticians on dramatic dialogue on screen, and embraces 
multimodal methodologies to augment existing stylistic frameworks. Central to the plot 
throughout The Sopranos is the pursuit of organized criminals by the authorities, 
specifically the FBI’s recruitment of so-called ‘rats’. These co-operating witnesses wear 
concealed microphones whilst attempting to elicit incriminating talk from criminal 
targets. This paper will extend the methodologies of Statham (2015) applying Goffman’s 
(1981) participation framework to analyse the conversational role of and the linguistic 
strategies used by co-operating witnesses and their targets in ‘crime talk’ in The Sopranos. 
The divergent conversational intentions of interlocutors will also be analysed for their 
adherence to Grice’s (1975) conversational maxims. This focus is extended by the 
analysis of visual features of a scene from the first series of the drama. A large and 
growing body of work in multimodal stylistics (McIntyre, 2008; McIntyre and Bousfield, 
2011) has demonstrated the importance of focussing on audio-visual techniques, 
especially the interplay between dialogue and camera shot and position, when analysing 
telecinematic discourse. Focussing on a scene between mob boss Tony Soprano and an 
associate who has become a co-operating witness, it is demonstrated how camera shot 
and position play an important role in enhancing the involvement of the viewing 
audience, who vicariously share the onscreen moment where Tony realises that he has 
been betrayed. 
 
Keywords: Multimodal stylistics, televisual dialogue, The Sopranos, crime talk, audio-
visual techniques. 
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Mobile conversations: understanding multimodal turns through 
conversation analysis 
Caroline Tagg 
Open University, United Kingdom 
 
This talk explores the impact of technology on communicative style through conversation 
analysis of interactions mediated by mobile messaging apps. The assumption that online 
exchanges constitute conversations lies behind earlier attempts to pinpoint differences 
between face-to-face conversations and those mediated by digital technologies, usually 
centring round the latter’s lack of coherence and synchronicity (Herring, 1999; Hutchby 
and Tanna, 2008). I build on this research by focusing on the way in which mediated 
conversational turns can comprise multimodal resources drawn from the web, as well as 
photos and videos documenting concurrent physical activities, arguing that conversation 
analysis is useful in highlighting the role these resources play in facilitating and shaping 
mediated conversations. I also explore what impact the sharing of images and videos 
might have on personal relations and on interlocutors’ sense of immediacy and intimacy. 

My data were collected as part of an AHRC-funded project, Translation and 
Translanguaging. The four-year project used linguistic ethnography to explore how 
multilingual individuals living and working in socially diverse urban settings draw on 
multiple modes, media, languages and styles to communicate and get things done. For 
this analysis, I focus on a subset of the dataset comprising 851 WhatsApp and SMS 
messages sent and received by a beauty-salon manager in Birmingham, informed by 
interview data. Based on conversation analysis of his mobile conversations, I suggest that 
the sharing of resources can be seen as a legitimate conversational turn which heightens 
intimacy and points to the possibility of new, potentially enhanced, forms of social 
participation. 

 
Keywords: conversation analysis, mobile messaging, multimodality, sharing, WhatsApp. 
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Heteroglossia in street names 

Peter K. W. Tan 
National University of Singapore, Singapore 
 
The term ‘heteroglossia’ or raznorechie (‘different-speech-ness’), coined by Bakhtin to 
tease out the different voices in a novel, has now been usefully applied to actual speech 
in terms of the choices of the language register or variety. This approach is seen as being 
more enlightening than a formal synchronic approach because language is now seen as a 
social phenomenon where one ‘participates in a historical flow of social relationships, 
struggles, and meanings’ (Bailey, 2012: 501). It is the historical association of a language 
or variety with a particular outlook, perspective or culture that makes it possible to talk 
about the indexicality of the choices made within heteroglossia. 
 In my study, instead of a literary text, I will be considering a city itself as a text; by 
that, I mean that cities are inscribed with texts in the form of traffic signs, road names and 
the like - often referred to as the linguistic landscape (Landry and Bourhis, 1997). A 
significant point, however, that the city’s texts are multi-authored. In this paper, I focus 
specifically on street names in Malaysia and concentrate on the linguistic choice of a name 
having forms based on English or Malay or other languages, or a mix of them. Adding to 
the complication is that informal forms of street names might be different from official 
forms; and that some city councils might display multiple forms of street names. I hope 
to show that choices make sense in the light the associations mentioned above. 
 
Keywords: heteroglossia, street names, postcolonialism, Malaysia, city as text, linguistic 
landscape. 
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Literature in the EFL classroom: a comparative analysis of plural texts of 
Jane Austen and Kazuo Ishiguro 
Masayuki Teranishi and Masako Nasu 
The University of Hyogo, Japan 
Okayama University, Japan 

 
While literary works are spotlighted again as teaching and learning material in the EFL 
classroom, many Japanese EFL students still find it difficult to read authentic materials 
due to inadequate linguistic proficiency and/or cultural and literary knowledge (cf. 
Teranishi and Nasu, 2016). However, the ELT through literature has recently been 
enriched with supplementary teaching materials, such as simplified texts and film 
adaptations. We will examine what EFL learners could and should learn from these 
different types of texts. For this purpose, we have chosen to carry out a stylistic analysis 
of different versions of Sense and Sensibility (1811), An Artist of the Floating World (1986), 
and The Remains of the Day (1989). 

Both Austen and Ishiguro are well-known for their subtle narrative and stylistic 
techniques (cf. Morini, 2009). We will examine how their stylistic and narratological 
features are retained, reflected, adapted, deleted, or distorted in other versions.  

Finally, we will discuss how different versions of those literary pieces of work 
should be employed in the EFL classroom, considering which version is most suitable for 
students of which proficiency level.  
 
Keywords: authentic text, Graded Readers (GR), comparative stylistic analysis, 
characterization, speech and thought representation. 
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Dickens in vector space: word embeddings and semantic profiling of style 
Tomoji Tabata 
GSLC, University of Osaka 
 
The aim of this paper is to apply word embeddings (Mikolov et al., 2013) in profiling 
semantic features of Dickens’s style. Word embeddings, also known as word2vec, is a 
neural probabilistic language model for mapping words with semantic similarity in close 
proximity to each other in vector space. The word embeddings model is based on the 
Firthian assumption that words occurring in similar contexts tend to share meaning: “you 
shall know a word by the company it keeps”. A typical word2vec model is trained from a 
corpus in two ways so that: 1) the model maximizes the likelihood of predicting a target 
word from its immediate co-text (both n words that precede and n words that follow the 
target word slot: L5–L1 and R1–R5, for instance), and 2) the model maximizes the 
likelihood of predicting neigbouring words from the target word. The former is called the 
continuous bag-of-words (CBoW) model, the latter the skip-gram model. To build a 
robust model for describing semantic traits of Dickens, the present study takes as input a 
4.8 million-word corpus of Dickens’s texts except his letters. Strengths of corpus stylistic 
approaches to Dickens’s style have been demonstrated by Hori (2004) and Mahlberg 
(2013) with special reference to collocation, lexical bundles, n-grams, body language, 
among others. The present study tries to shed new light on Dickens’s style from a 
semantic point of view by employing word embedding models to detect latent semantic 
structures in Dickens’s texts. 
 
Keywords: Dickens’s style, stylometry, semantic profiling of texts, word embeddings, 
NLP. 
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The effect of multimodality on enhancing literature in the case of an autistic 
mind style 
Yuan Tian 
Tsinghua University, China/Utrecht University, The Netherlands 
 
Among the novels featuring an autistic protagonist, Mark Haddon’s The Curious Incident 
of the Dog in the Night-Time (2003) has arguably risen above the others. Its success partly 
lies in the images and diagrams in the novel. A few studies have already addressed how 
the multimodal semiotic resources in the novel are employed in their contribution to 
meaning construction (e.g. Semino, 2014). In this presentation, I explore further how 
multimodality enhances the experience of literature in the case of an autistic mind style. 
Drawing on the theoretical lens of image-text relations and on schema theory, this study 
expands on prior work done on unusual mind styles by analyzing in detail the status of 
non-verbal semiotic resources and their logic-semantic relations to the text. An empirical 
study testing the effects of multimodality on enhancing readers’ experience was 
conducted in an experimental setting employing manipulated texts. The initial results 
suggest that non-verbal modes that are used in the novel appear to play a significant role 
in the construction of meaning. The results also appear to indicate that the deployment 
of multimodal semiotic resources contributes to schema reinforcement in significant 
ways. On the one hand, it increases the autistic first-person narrator’s reliability, to help 
readers better understand the difficulties that an autistic person may face in daily life; 
and on the other hand, it contributes to readers’ schema refreshment and to show that 
autistic individuals simply see the world in a revealing way. It might therefore be posited 
that the novel’s ingenuity is reflected in its combination of multimodal forms and social 
functions to show compassion and generate empathy for people with autism. 
 
Key words: Multimodality, image-text relations, Schema Theory; mind style, autism, The 
Curious Incident of the Dog in the Night-Time. 
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Modality and the construction of history in Caryl Phillips’s “Made in Wales” 
Daria Tunca 
University of Liège, Belgium 
 
“Made in Wales” is the second of three sections in Foreigners: Three English Lives (2007) 
by the British-Caribbean writer Caryl Phillips, a book mixing fiction and non-fiction which 
focuses on three black men that have been forgotten by British history. “Made in Wales” 
more specifically recounts the rise and fall of mixed-race Randolph Turpin, one of the 
most famous boxers of the mid-twentieth century, who committed suicide in 1966. 

Unlike the other sections in Foreigners, which make use of more obviously creative 
formal strategies, Phillips’s third-person narrative about Turpin’s life has routinely been 
called “a factual account” (Ledent, 2012: 80), a “straightforward non-fictional text” (Birat, 
2013: 59). In this paper, I intend to challenge the critical consensus around the supposed 
neutrality or factuality of “Made in Wales”. Echoing the conference theme, I will show how 
applying a particular method to analyse a specific style can yield new – and indeed 
unforeseen – scholarly results. More precisely, using the model devised by Paul Simpson 
in his Language, Ideology and Point of View (1993: 46-85), I will demonstrate that 
Phillips’s text is in fact a highly polyphonic narrative featuring increasingly marked 
clashes in modality and point of view. These clashes, I will argue, draw readers’ attention 
to the problematic construction of history, a type of discourse whose genesis is often 
deceptively made to appear commonsense. 

 
Keywords: Caryl Phillips, modality, point of view, history.  
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Discourse (studies) in the absence of methodology 
Wolfgang Teubert 
University of Birmingham, United Kingdom 
 
The Chinese philosophical book Zhuangzi, compiled 300 to 200 BCE, in the tradition of 
Daoism but moving beyond, is written in a fascinating style, stringing together often quite 
absurd narratives and dialogic exchanges of arguments. The way I read it, it is an 
experiment of how we can talk about the world out there, this natural, social and spiritual 
reality called the Dao, which as soon as we try to put it into words ceases to be the Dao. 
The big question that perhaps remains unanswered is whether what we say about the 
world thus is outside of the unspoken Dao, having no access to the world as it is, or 
whether discourse is part of reality. 

The author of parts but the whole book is the philosopher Zhuangzi, living a few 
generations after Laozi, the founder of Daoism as we know it. In many ways, Zhuangzi 
was the opposite of Confucius, who loved tradition, method and order in all social aspects 
including language and, like those denouncing fake news today, wanted to fix the meaning 
of words so that only the rights things could be said. The anarchic Zhuangzi despised 
method and order and believed that only an unregulated dialogue could come up with 
new ideas, like a chat among friends, meandering in a xiao yao you fashion, i.e. a light-
hearted exchange without a concrete purpose, and not a methodical argument aiming for 
a fixed result. 

Discourse studies, as I see them, belong to the humanities. They interpret what has 
been said. However we could also say that everything that has been said is already a 
recombination, reformulation and recontextualisation of things said before, and thus an 
interpretation, too. Discourse studies are not distinct from general discourse. I will look 
at two sequences in the Zhuangzi, the butterfly parable and the dialogue on the happiness 
of fish, to show where methodical, philological analysis ends and the methodless freedom 
of interpretation begins. Scientific methods may have their place in the strict sciences 
(which are, however, also discursively constructed), while interpretation is less a science 
than an art. Its aim is not truth but a flash of inspiration. What makes an interpretation 
successful is that it is referred to by others, thus engendering further interpretations. 

 
Keywords: Zhuangzi, Interpretation, Discourse analysis. 
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Unreliable narration in fiction and non-fiction 
Lindita Tahiri 
University of Prishtina, Kosovo 

 
This study relates the ability of discerning unreliability in narration to the capacity for 
self-reflection (Fairclough, 1995) as critical awareness about language’s role in the 
exercise of power. Considering present ambiguous approaches to the issue of truth in 
mass media, when hundreds of fact-checking sites are telling people how to separate 
‘truth’ from ‘fiction’, literature can cultivate critical thinking, helping readers interpret 
and understand the world within disinformation crises. This rhetorical device is analyzed 
in Ishiguro’s work and in Fire and Fury (Wolff, 2018). Ishiguro has declared that 
unreliable narration reflects the human condition, as with stream of consciousness: 
“That’s just human nature. We tend to be ‘unreliable’ even to ourselves- maybe especially 
to ourselves” (2015). This reliability of the unreliable narration in fiction is compared to 
the rhetorical role of this device in non-fiction. 
 The concept of unreliable narration evokes the authorial agency making it difficult 
to bypass intentionality even if unreliability is seen as effect of readers’ interpretation. 
The notion of ‘mind-style’ (Fowler, 1977) will be used as it implies the impossibility of 
‘neutral’ conceptualization of events and the inevitability of the ideological dimension. 
This notion is useful in particular in cases of merged mind-styles, as the case is with 
unreliability. Even if the author has created a gap for the reader to fill, as Fowler says “the 
posture of effacing oneself as an author is itself an authorial stance” (1981: 122) thus 
producing the illocutionary power of narrator’s mind style.  
 
Keywords: Ishiguro, unreliable narration, mind style, critical linguistic awareness, 
literature teaching. 
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Using stylistics in forensic authorship identification/attribution 
Ulrike Tabbert 
University of Huddersfield, United Kingdom 

 
This paper is intended as a plea for an extension of the forensic linguistic toolkit to make 
authorship identification or attribution results more reliable, at least in relation to 
German jurisdiction.  

When linguists act as expert witnesses in a criminal investigation or in court in 
Germany, their testimonials are mainly concerned with an analysis of mistakes made in 
the target text, a classification of these mistakes and an identification of mistake patterns 
relating to grammar, spelling, syntax, word choice etc. Such mistakes are further 
subdivided into performance mistakes (which could be corrected by the author) and 
competence errors (which the author is unaware of). This so-called “Fehlerlinguistik” 
(mistake analysis, Drommel, 2016) falls short by remaining on the surface of language 
use instead of revealing underlying, subconscious language patterns that are less easy to 
manipulate consciously. Based on a theory of idiolect (Coulthard et al., 2017), language 
patterns in a person’s writings should not merely be detected in relation to mistakes and 
errors but could be detected by applying the stylistic toolkit.  

By stylistically analysing a threat letter that has been sent to a major of a German 
town, I will show how a mistake and error analysis can be complemented by a thorough 
stylistic analysis, in this case by also considering transitivity patterns (Simpson, 2014), 
metaphor themes and their source domains (Lakoff and Johnson, 2003), and politeness 
strategies (Leech 2014), to name but a few.  

This analysis proves that the author’s poor written language performance as could 
already be concluded from the many obvious spelling and grammatical mistakes in the 
letter finds support in results from analysing those other, aforementioned language 
structures. For example, the majority of metaphors used in this threat letter are dead 
metaphors with the source domains relating to the human body. An underuse of less 
normalised or even innovative metaphors can argue for a lack of competence in using 
higher levels of language as, for example, witnessed in the language of people suffering 
from schizophrenia (Champagne-Lavau and Stip, 2010: 285). 
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Gender is rendered in “crying”: a quantitative analysis on descriptions of 
crying in the poems of The Tale of Genji 
Ayano Takeuchi 
University of California, United States 
 
The current study investigates from the perspective of gender the depiction of crying in 
the poems composed by the characters in The Tale of Genji through a quantitative method.  
The tale, which is the oldest extant long novel in Japanese literature from the Heian period 
(794-1192), contains 795 poems composed by the characters.  Komachidani (1984) notes 
that the poems in the tale function as vehicles to express characters’ feelings effectively.  
Detecting gender differences in the diction of poems, Kondo (2009) claims that the man 
is depicted as being active and a woman is depicted as being passive, which reflects the 
ideal man and woman in the Heian period.  However, the language used by the characters 
has not been fully examined.  Also, most previous research on gender studies of the tale 
has been conducted through a qualitative method.  The current research thus conducts a 
quantitative analysis by utilizing the Corpus of Historical Japanese provided by the 
National Institution for Japanese Languages and Linguistics.  Investigating gender 
differences in the diction of poems, the current study especially focuses on verbs denoting 
the action of crying.  In the Heian period, crying, which was viewed as an essential human 
emotion, was believed to indicate one’s inherent sense of sensitivity.  Since crying is 
frequently rendered in poems composed by both men and women, it is a good place to 
examine gender differences in diction.  By utilizing the corpus, the current study 
investigates the poems thoroughly and provides an objective perspective to language 
analysis of the poems.  
 
Keywords: corpus, gender, poems, classical Japanese, The Tale of Genji. 
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Rhetorical structure of methods section in English and Arabic research 
articles: a contrastive genre analysis 
Ahmad Tawalbeh 
University of Huddersfield, United Kingdom 

 
This study aims at showing the cross-cultural similarities and differences in the rhetorical 
structures (i.e. moves and step, Swales, 1981-2004) of the Methods section in educational 
research articles written in English and Arabic. The linguistic devices that realize these 
rhetorical features will be outlined. This study also aims to identify the presupposition 
about what the reader already knows. To achieve these goals, two sets of English and 
Arabic Methods sections in the field of curricula and methods of instruction were 
analysed. Each set consists of 30 Methods sections selected from research articles 
published in prestigious English and Arabic journals. To identify the rhetorical features, 
the Methods sections of these research articles were analysed using Swales’ (1990) move 
analysis approach and bottom-up processing. This type of processing was used in 
combination with Schema theory (i.e. schematic knowledge of the world) to identify the 
presupposed shared knowledge between writers and readers. The results show some 
differences in the steps of the English and Arabic Methods and in identifying the assumed 
shared knowledge. This study provides insights about English and Arabic academic 
cultures and how they differ. 
 
Keywords: rhetorical structures, cross-cultural, contrastive genre, methods section and 
presupposition. 
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Gender dimension of modern dystopia 
Tryshchenko Iryna 
Kiev Shevchenko University, Ukraine 
 
Eternal human aspirations to predict the ways of development and forms of existence of 
world civilization firstly led to future idealization in the well-known utopias. But later the 
idealistic vision of the future was replaced by the apocalyptic one. This resulted in the 
appearance of dystopian literature.  

The aim of this paper is to study gender dimension of modern dystopian novels 
and define their characteristic features. For this purpose I will use narrative analysis and 
elements of discourse analysis. I intend to demonstrate that these traditional methods 
can still be effective in revealing similarities and differences between classical dystopias 
and modern ones. My research is based on the novels “The Chimes”, by A. Smaill (2015) 
and “Station Eleven”, by E. St John Mandel (2015).  

I start with a brief overview of definitions and classifications of dystopian novels 
(Booker, 1994). Then I focus on different aspects of the given novels, including 
characterization, and their relevance to gender representation. Besides that, I analyze 
such concepts as ‘communal memory’ and ‘cultural heritage’ crucial for both novels. I also 
discuss narrative techniques used by the authors. In conclusion I claim that both authors, 
sticking to the traditions of the genre, have managed to bring something new and original 
into dystopian literature and present female vision of civilization salvation. 

 
Keywords: dystopia, gender, narrative, communal memory, cultural heritage. 
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From ‘Mars’ to ‘War:’ stylistic shift in Leon Gellert’s Songs of a Campaign 
Berkan Ulu 
Inonu University, Turkey 

 
Poetry of the First World War was an inevitable product of the struggle, misery, and 
devastation of a global conflict the like of which had never been seen. Brooke’s idealism, 
Owen’s pitiful depictions, and Sassoon’s disturbing cynicism have come to define a 
literary trend during and after the war. Having influenced millions, however, the war had 
produced much more than frequently anthologised poets like Brooke, Rosenberg, Owen, 
Sassoon, or Gurney. Recents research suggest that war poetry, as it came to be known, 
covers a wide range of works from ditties to edited collections penned by thousands of 
poets, professional and amateurs alike, and is regarded as a valuable source reflecting the 
socio-cultural, psychological, and intellectual mindset of the people effected by the Great 
War that needs to be revisited within the context of the FWW studies. 

Born in Adelaide, Leon Gellert is one of those poets who has so far received little 
attention outside Australia. First published in 1917, Gellert’s Songs of a Campaign is a rich 
and picturesque depiction of his time in Australian Imperial Forces (AIF). The collection 
includes more than fifty sonnets and short lyrics and draws a macabre picture of a young 
intellectual’s perspective of the war. Although the narrative in the collection begins in 
Australia presenting Gellert’s idealism about the war, the bulk of his work focuses on the 
Gallipoli Campaign (1915) in which he took active part during the initial landings at Anzac 
Cove. Apart from its worth as a piece of literature, Gellert’s collection is interesting as it 
displays unexpected sharp turns. The highly Romantic tone and traditional poetic 
patterns in his pre-Gallipoli sonnets are soon replaced by a gloomy atmosphere, sheer 
realism, and a haphazard style. Although similar changes can be observed in several other 
poets writing in English, the stylistic in Gellert’s poems justify Australian soldiers’ loss of 
faith in the Empire and her cause.  

The aim of this paper, therefore, is to study the structural changes in Gellert’s 
Songs of a Campaign in relation to the way the campaign unfolded. To do this, I analyse 
poet’s lexical and poetic preferences and investigate the causes that urged Gellert to make 
these choices. At length, I suggest that the motives that drove Gellert to apply these 
stylistic alterations were as critical as those that created the attitude shared by British 
poets of the Western Front and that minor poets of other fronts of the Great War are no 
less noteworthy than poets like Owen and Sassoon.  
 
Keywords: Leon Gellert, war poetry, style, deviation. 
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Directives in religious discourse: a pragmatic stylistic analysis of selected 
Qur’anic texts 
Aishat Umar 
Bayero University, Nigeria 

 
In revolt against the textualist approach to stylistics, stylisticians have shifted focus 
towards contextualisation, which stresses that texts can best be interpreted in relation to 
their context and not just isolated sentences. This concern for context in stylistic study 
has led to the emergence of sub-disciplines of stylistics which emphasise on the 
contextual factors that can aid the understanding and interpretation of texts. Notable 
among these sub-disciplines is pragmatic stylistics and one of its underlying assumption 
is that argument structures such as speech acts require careful analysis of text and 
context. Although the style of religious discourse exhibit interesting linguistic features 
and strategies that help to achieve the communicative purpose of persuading followers 
towards a prescribed code of conduct, few studies have explored the interaction between 
these linguistic features and context towards understanding the communicative purpose 
of religious texts. 

Drawing upon the Speech Acts theory of Austin (1962), as later developed by 
Searle (1975), this article attempts to analyse selected Qur’anic texts from a pragmatic 
stylistic perspective, in order to uphold the view of scholars that stylistic study of both 
literary and non-literary text is inseparable from its context. The analysis will focus on 
the application of one of the speech acts; ‘directives’ to the analysis of selected verses in 
chapter four of the Glorious Qur’an and argues that understanding the wider context in 
which the text occur is necessary for understanding the communicative purpose of the 
text. 
 
Keywords: pragmatic stylistics, speech acts, illocutionary acts, Glorious Qur’an. 
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Cultural models and literary characters: a cognitive cultural theory of 
character construction 
Julia Vaeßen and Sven Strasen 
RWTH Aachen University, Germany 
 
Since the early 2000s when Culpeper 2001. and Schneider (2000; 2001) presented their 
very similar models of character construction there is wide agreement that literary 
characters are the product of a combination of top-down and bottom-up processes and 
that the top-down processes are strongly marked by culturally shared knowledge. 
Convincing as these models were, they were too abstract to make empirically testable 
claims about the reading process of concrete, culturally situated groups of readers. 
Moreover, since the advent of the so-called 2nd Generation in Cognitive Literary Studies 
(cf. Caracciolo/Kukkonen, 2014) these models have come under attack for being too 
“computational”. 

In our paper we will present Vaeßen’s (forth.) enhanced model of character 
construction, that makes strong use of the concept of cultural models – culturally shared 
schemata -, developed in Cognitive Cultural Anthropology in the version in which Strasen 
has adapted it to Reader-response Theory (2008a; 2008b; 2013). We argue that this 
model provides a basis for new, empirical methods in investigating text-reader-
interactions in character construction processes. We will particularly show how 
integrating cultural models into the study of characterization:  

 
a) can bridge the gap between enactivist and mental-model approaches to character, 

especially with the help of Barsalou’s (1999; 2016) concept of the simulator.  
b) makes cultural influences on character construction more concrete and, at least in 

principle, empirically testable 
c) paves the way for the experimental observation of character construction. 

 
Keywords: characterisation, cultural models, simulators, reception theory, cognitive 
poetics. 
 
References 
BARSALOU, L.W. 1999. “Perceptual Symbol Systems”. Behavioral and Brain Sciences 22: 

577–609. 
CULPEPER, J. 2001. Language and Characterisation: People in Plays and Other Texts. 1st ed. 

Harlow England, N.Y: Longman. 
SCHNEIDER, R. 2001. “Toward a Cognitive Theory of Literary Character: The Dynamics of 

Mental-Model Construction”. Style 35 (4): 607–40. 
STRASEN, S. 2013. “The Return of the Reader: The Disappearance of Literary Reception 

Theories and their Revival as a Part of a Cognitive Theory of Culture”. Anglistik 24 
(2): 31–48. 

VAEßEN, J. Forthcoming. Cultural Models and the Construction of Literary Character: 
Toward a Cognitive and Cultural Theory of Reception. 

 
 
 
 

  



 175 

‘Shunting the same idea back and forth?’ Reappraising simile across text 
and image 
Lieven Vandelanotte 
University of Namur, Belgium 
 
Despite having long seemed the poor relation of metaphor, simile has come in for intense 
scrutiny in recent years (e.g. Israel et al., 2004; Moder, 2008; Dancygier and Sweetser, 
2014; Harding, 2017), bringing it into sharper relief as a category in its own right. Briefly 
stated, the source and target domains in simile remain visible as dissimilar domains, with 
only selected aspects being crossmapped. In this paper, I focus on two borderlands of 
simile with a view to testing existing descriptions and proposed classifications. Firstly, 
using manually extracted examples from Edward St Aubyn’s Patrick Melrose novels – a 
rich simile mine to tap if ever there was one – I analyse attested examples of formally less 
instantly recognizable simile, not signalled by like, as if or as… as…, as in (1) and (2): 
 
(1) (…) she moved towards [her car] with the urgency of a robbed tourist. (Never Mind p. 

7) 
(2) The shock of standing again under the wide pale sky, completely exposed. This must 

be what the oyster feels when the lemon juice falls. (Bad News p. 50) 
 
Secondly, given the pervasiveness of image-text combinations in online communication, 
and basing myself on Lou’s (2017) cogent analysis of when-memes as multimodal similes, 
I investigate further extensions of when-memes and related forms such as me: (…) also 
me: (…) memes. The results from the two case studies are then fed back into theoretical 
considerations of the definition of simile and its demarcation from metaphor. 
 
Keywords: Internet discourse, memes, metaphor, multimodality, simile. 
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The interaction between music and language in songs with lyrics 
Tamas Varga 
The University of Sheffield, United Kingdom 
 
This paper discusses the initial findings from a research project which examines linguistic 
interpretation in a musical setting. Central research questions include: What cognitive 
processes are used to construct audiences’ interpretations of lyrics? What cognitive 
processes are used to construct audiences’ interpretations of music? How does music 
influence audiences’ interpretations of lyrics? How can these interpretative processes be 
modelled and analysed? 

Songs with lyrics are multimodal texts that involve the interplay between at least 
eight different modes: language, melody, harmony, rhythm, texture, form, timbre and 
dynamics. I argue that this interplay performs a crucial role in influencing the 
interpretation of a song’s lyrical and musical content. My analysis is informed by models 
of conceptual space including Text World Theory and conceptual blending theory. I shall 
offer an analysis of an extract from the song The Silent Man by Dream Theater, focusing 
on each of the modes in isolation before discussing the implications of blending them 
together. During the act of listening, the conceptual spaces cued up by language are 
blended together with those cued up by music, forming an array of blended conceptual 
spaces. 

This study contributes to existing work on song lyrics in stylistics (e.g. Morini, 
2013; Steen, 2002) and draws upon the interdisciplinary projects of Zbikowski (2002) 
and Eitan, Timmers and Adler (2018). A central aim is to feed back into cognitive models 
of discourse processing by blending music theory and music ‘grammar’ with the 
discipline of stylistics. 
 
Keywords: musical stylistics, cognitive poetics, Text World Theory, music theory, lyrics, 
songs, melody, multimodality. 
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The challenges of evaluating literary text engagement with young bilingual 
learners 
Odette Vassallo 
University of Malta, Malta 
 
Measuring young learners’ engagement with literary texts in the classroom is 
problematic, whether it is a result of emerging cognitive processes or an underdeveloped 
ability to articulate thoughts. Few studies have investigated 11 to 13-year-old bilingual 
learners’ L2 reading of literary texts, and thus, this paper will target this age group. The 
paper will first outline the methods adopted to collect data from young learners and how 
these served as instruments to evaluate learners’ ability to read and react to diverse 
literary texts in two studies. It will then highlight the challenges of recording and 
evaluating learners’ levels of engagement and understanding. Pedagogical stylistics was 
instrumental in tasks design, which served to motivate learners to read in depth and with 
minimal intervention from their teachers. Although the studies’ main aim was to 
investigate whether young bilingual learners could engage with literary texts which are 
often deemed difficult when read in the L2 (Fogal, 2015), the paper will only report the 
methodological challenges when recording learners’ responses. A range of instruments 
were utilised: visual representations; dramatic production; written responses; and 
verbal reports of group interactions. Learners demonstrated a positive attitude and were 
better engaged when they had an action-oriented task, especially group discussions 
(Baurain, 2007) where a detailed level of inferencing was recorded (Janssen et al., 2009) 
in the studies. Some of the problems with the methods employed became evident when 
measuring the inferencing levels and learners’ emotional reactions to the texts.  
 
Keywords: Pedagogical stylistics, reader response, bilingualism, inference, creativity.  
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Meeting God through reading. Style and the space of spiritual experience in 
the Hebrew Bible 
Karolien Vermeulen 
University of Antwerp, Belgium 
 
The Hebrew Bible showcases several instances of spiritual experience. In this paper, I will 
focus on the spiritual experience as a language construct in three biblical stories, more in 
particular a spatial language construct. I am interested in how the language of the biblical 
text creates a ‘sense of place’, i.e., ‘an affective bond between people and place or setting’ 
(Tuan, 1990 [1974]) that has spiritual significance. Although the three stories differ in 
many ways, all of them relate a spiritual experience of the protagonist applying the same 
linguistic tools and creating spiritual textual places that are very similar. The authors of 
the biblical text show a clear preference for directional exploration when speaking of 
encounters with the divine (directional prepositions, motion verbs [Talmy, 1983], spatial 
locations [Wyatt, 2001], and orientational metaphors [Lakoff and Johnson, 2011]). In 
addition to a shared toolbox and spatial lay-out, the spiritual experience is presented as 
a utopian space, a good place (eu-topos) that cannot be (ou-topos) (or a mythical space, 
as defined by Tuan, 2014 [1977]: 99–100). When the characters (and the readers) meet 
God, they step outside the known world into a realm that only language and the mind can 
construct. Hence, the fertile desert for Hagar and her son, the non-consuming fire of the 
bush on mount Horeb, and Jonah breathing easily in the fish at the bottom of the sea. 
 
Keywords: space, spiritual experience, orientational metaphor, utopia, Hebrew Bible. 
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‘Y’all don’t want to hear me, you just want to dance’: multimodal 
applications for musical stylistics in the music video for Outkast’s ‘Hey Ya’ 
Matthew Voice and Sara Whiteley 
University of Sheffield, United Kingdom 
 
In his recent article on ‘musical stylistics’, Morini (2013) demonstrates that lyrical and 
musical content work in harmony to produce consonant meanings and stylistic effects.  In 
this paper, we argue that the musical stylistic approach can be expanded to encompass 
multimodal stylistic study of music videos.  We explore this idea through a close reading 
of ‘Hey Ya’ by Outkast, a band known for their ‘intellectually aware… and surrealist lyrics’ 
(Ramsby, 2013: 211), which employs a knowing dissonance between song’s lyrical 
content and its rhythm and key, the reconciliation of which leads to a drastic re-reading 
of the song’s meaning, often documented in popular culture (e.g. Koger, 2015; 
Night_Hawk1, 2013; Todd Brown, 2012 ns).  Taking a cognitive stylistic approach, our 
analysis begins centres by discussing the dynamicity of listener attention, and the role of 
lyrics within the song’s figure and ground (van Leeuwen, 1999; Stockwell, 2002), leading 
us to consider the attentiveness of readers to lyrical content in music more generally, and 
its implications for stylistic analysis of the genre. 

This paper extends our analysis to the visual and aural effects included in the 
accompanying music video, which layers additional sounds over the song itself, as well as 
distracting visual effects.  Our reading explores the interplay between music and visual 
media, using cognitively-oriented analyses of attention developed for musical stylistics 
to explain how these additional features affect viewer engagement with lyrical content. 
In addressing this audio-visual iteration of the song, we broaden the recent innovations 
of musical stylistics to consider multimodal texts more generally, and demonstrate the 
possibility of a stylistic analysis in which lyrical content meaningfully intersects with non-
linguistic media to produce additional levels of interpretation. 
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“She enjoys being stroked”, “They are affectionate, lively and interactive 
boys”: an ecostylistic scrutiny of animal agency in Battersea Dogs & Cats 
Home Website 
Daniela Francesca Virdis 
University of Cagliari, Italy 
 
Battersea Dogs & Cats Home is an English charity whose mission is to rehome stray and 
surrendered dogs and cats; to achieve this aim, the organisation’s website 
(https://www.battersea.org.uk/) features several resources. The key tools are the two 
dog and cat rehoming galleries, with links to the pets’ detailed files showing their 
photographs and providing not only essential ‘facts and figures’ about them (age, breed, 
sex, etc.), but also describing their personalities and what they enjoy doing. Further 
primary resources are the dog and cat rehoming stories, where the families who have 
adopted Battersea pets depict the latter’s likes and dislikes. 
 In this paper, I will apply the theoretical framework and methodology of 
Hallidayan functional grammar to the webpages mentioned above; more precisely, I will 
identify all the processes performed by the pets, and will classify them into the six 
Hallidayan process types. My main research purpose is threefold: 
 
• To demonstrate that the pets in the website are described as expressing agency, 

namely, in Hallidayan terms, “functioning as Actor/Agent in the clause” (Halliday, 
2014: 384), or, in human-animal studies terms, exercising “the rights to life, liberty, 
and the pursuit of happiness in one key formulation” (McFarland and Hediger, 2009: 
1); 

• To reveal the stylistic representational strategies utilised by the website authors to 
depict the pets as agents and animal agency as an extremely appealing personal 
feature of the pets; 

• To prove that the positively value-laden representation of animal agency is the key 
stylistic device employed to persuade families to adopt Battersea pets. 

 
Keywords: animal agency, animals in the media, Battersea Dogs & Cats Home, 
ecostylistics, human-animal studies, stylistic representational strategies. 
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Prose as an icon of ethnocultural worldview 
Svitlana Volkova 
Kiev National Linguistic University, Ukraine 

 
This paper aims to show that the arrangement of syntactic and narrative structures of the 
prosaic text iconically resembles ethnocultural worldview materialized in artefacts, 
symbols and way of telling. Syntax with its repetitions and parallelism serves as iconic 
lexico-grammatical variant, representing the concept considered to be an ethnocultural 
symbol or artefact in philosophy of life. 

Interpretation of narrative structure iconicity is directed towards finding the 
analogues between literary (poetic) and mythical thought in expressing the ethnocultural 
meaning, defining how narrative might be part of the structure of special vision and 
understanding the objects of reality, a reality that is both visible and invisible.  

My choice of Amerindian prose as the material of research to illustrate my argument 
continues the set of works devoted to this layer of American literature. Pleiades of Native 
American novelists – Navarre Scott Momaday (Kiowa), Leslie Marmon Silko (Laguna 
Pueblo), Louise Erdrich (Ojibwa), Linda Hogan (Chicksaw), James Welch (Blackfoot), and 
Gerald Vizenor (Ojibwa) – promote the idea of an ethnocultural values renaissance. They 
highlight concepts such as balance, harmony and cyclicity of life. 

While illustrating how the structure of syntax and narrative iconically resembles 
ethnocultural symbols and artefacts, this paper integrates linguocognitive, cognitive 
cultural and semiotic methods of syntactic and narrative analysis, to show the net [? 
connection?] of mind and language in highlighting ethnocultural concepts, values and 
way of thinking. 
 
Keywords: iconicity, syntactic and narrative structures, iconic resembling, ethnocultural 
meaning. 
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‘Yet there is method in it’: how to speak Ghost in Hamlet 
Katie Wales 
University of Nottingham, United Kingdom 

 
Until recently, the performance of drama has tended to be ignored in stylistics, the 
emphasis falling on the written play text and the (silent) reading process. Some cognitive 
stylisticians now pay lip-service to performance, but tend to remain firmly in textworld 
theory. I shall stress rather a play’s performance potential, or ‘performativity’. For plays 
are orally delivered, and pronuntiatio or 'delivery' was an important division of rhetoric, 
and crucial to an appreciation of the style and prosody of Renaissance drama. This has 
been neglected by modern stylisticians; just as many directors and actors today play 
down a ‘high style’ in favour of ‘natural’ mumbling. 
 Shakespeare's Hamlet falls foul of another contemporary cultural non-fashion, 
namely believing in ghosts. Hence modern actors playing the Ghost of Hamlet's father 
often render his discourse prosaically in theatrical performance.  
 I shall argue here that this is to ignore the physical cues provided by the language 
and the verse patterns and the rhythms of the play. I shall look at the Ghost's speech to 
Hamlet in Act 1 scene 5; and will draw upon a methodology that has tended to be ignored 
by stylisticians: director and voice coach guides to aspiring Shakespearean actors in the 
theatre. I shall emphasise as a result the kinaesthetic properties of Shakespeare's ghost-
style; and show also how this is crucial to thematic and schematic issues of (ghostly) 
'embodiment' and 'corporeality'. I will conclude, for development elsewhere, with 
showing how textual cues also provide a method of remembering, a mnemotechnique: 
the ars memoriae being another neglected division of rhetoric. 
 
Keywords: acting guides, ars memoriae, Hamlet's Ghost, performativity, pronuntiatio. 
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The beginning of ‘the Age of Austerity’: a critical stylistics analysis of 
Cameron’s 2009 spring conference speech. 
Brian Walker 
University of Huddersfield, United Kingdom 
 
What world view does Cameron create in his speech and how does his use of language 
create it? Does Cameron’s 2009 speech, his first speech to mention ‘austerity’, help to 
define ‘austerity’. 

Austerity has strong connections with 1940s and 1950s Britain, when the 
consumption of food and clothing and other goods was regulated via rationing and 
controls on pricing. The sense that everyone was suffering together for a ‘greater good’ 
remains strong in the cultural memory of UK citizens. Cameron attempted to evoke those 
days of national unity by using, and reusing, the word austerity during the build-up to the 
2009 general election.  

Word-forms can connote a whole complex of meaning subtly different from their 
everyday usage, work as a kind of shorthand for a whole ideological stance and wield 
significant power. Cameron’s use of austerity as a vague evocation of 1940s/50s Britain 
with everyone pulling together meant that those trying to discredit public spending cuts 
as a solution to the financial crisis found they had to argue against an essentially unclear 
idea of what it is that is being discredited (i.e. austerity). 

This paper uses critical stylistics (Jeffries, 2010) to analyse a speech given by 
David Cameron at the 2009 Conservative Party spring conference, and discusses his 
presentation of the UK economic landscape and his proposal for ‘balancing the books’, 
which actually meant the permanent shrinking of public services. The paper will outline 
the methodology for the systematic analysis of this fairly large text, report on linguistic 
patterns in the data, and finish by drawing conclusions about the status of austerity as a 
socio-political keyword. 
 
Keywords: austerity, critical stylistics, socio-political keywords. 
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Manipulating metaphors: interactions between readers and ‘Upon Opening 
the Chest Freezer’ 
Sara Whiteley 
University of Sheffield, United Kingdom 
 
The narrative poem ‘Upon Opening the Chest Freezer’ by Simon Armitage (2010) is a 
darkly humorous representation of marital discord: the poetic voice describes their 
husband’s annoying habits, their decision to leave, and the farewell note they leave in the 
chest freezer for him to find. This paper offers a cognitive stylistic analysis of the poem’s 
deixis, point of view and metaphor. It also draws on recordings of all-male and all-female 
reading group discussions of the poem, and examines the way these readers reiterate, 
elaborate and extend the poem’s metaphors - particularly the metaphor A 
RELATIONSHIP IS A CHEST FREEZER - for interactional and interpretative purposes. 
Reading group discussions provide a window into literary interpretation and a way of 
exploring the kinds of responses to be addressed in a cognitive stylistic analysis. But I 
shall also argue that the reading group talk demonstrates the use and development of 
textual resources in group discussion. Metaphors, in particular, seem to offer 
opportunities for interpretative development by readers as the mappings between 
domains are explored. Analysis of the poem and the discussion data highlights the 
importance of remaining sensitive to the two-way, reader-text interaction that 
characterises literary reading. 
 
Keywords: metaphor, reader response, poetry, reading groups, cognitive stylistics. 
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Dissociative identity disorder in Fight Club: a case study of the “Car 
Accident” or “Near-Life Experience” Scene 
Alexandra Whiting 
Manchester Metropolitan University, United Kingdom 
 
This case study examines how a disparity of power is depicted during a specific scene in 
the 1999 film Fight Club. The scene under scrutiny, dubbed the “Car Accident” scene, 
involves the protagonist, ‘Cornelius’, and his projected alter-ego, ‘Tyler Durden’, who 
participate in a linguistic and physical battle for control over the car, Fight Club, and their 
mutual body. I provide a definition of ‘garden-path’ narratives, and I diagnose Cornelius 
as suffering from ‘dissociative identity disorder’. I believe Tyler to be a ‘projection’ of 
Cornelius’ disorder; he is a secondary personality that Cornelius processes as a separate 
individual. This paper reveals how a ‘garden-path’ narrative structure, and portrayal of a 
character’s psyche operate together to mislead the audience for the majority of the film.  
A multimodal analysis of the linguistic and non-linguistic aspects of this scene provides 
the basis of my discussion. I develop a stylistic analysis using insights from Alternative 
Possible World Theory, and Impoliteness Theory to account for the increasing emotional 
distance between Cornelius and Tyler. I claim that Tyler has a more comprehensive 
knowledge of events than Cornelius. During the “Car Accident” scene Cornelius attempts 
to gain more information, however, Tyler prevents this by using increasingly impolite and 
threatening behaviour. This allows him to maintain his position of power, and to crash 
the vehicle in an assertion of his dominance over Cornelius.  
 
Keywords: Garden-path, dissociative identity disorder, multimodal analysis, alternative 
possible worlds, impoliteness, power. 
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An analysis of female gothic style in The Joy Luck Club 
Wu Xia and Li Baofeng 
Harbin Enginnering University, China 
 
Female gothic novel is generalized as an independent literary genre. Different from the 
traditional gothic literature which pays attention to supernatural things, horrible events 
and gloomy scenes, female gothic focuses more on the "fear" of psychological and 
physiological reading experience and reveals women’s fear of their gender and identity, 
contending that gender-oriented interpersonal relationship, the female space, the 
shackles of patriarchy family relationships and the institution of marriage bring anxiety 
to women. This paper, making a brief introduction of The Joy Luck Club, a classic novel 
concerning feminism by Amy Tan and a review of the studies of female gothic at the 
beginning, will then center on such female gothic elements as female gothic metaphor 
(including the confined space and the violent demon), female gothic themes (here 
referring to women’s fears and rebellions) and female gothic narrative techniques 
(mainly focusing on its creating coherence of the whole plot), to elaborate how female 
gothic style demonstrates itself in terms of rhetorics, content and writing techniques in 
The Joy Luck Club, through which this paper aims to achieve a sense of better 
understanding of female gothic as an an independent literary genre and explore its social 
meaning in literary works that calls for women’ s independence and fights for their 
happiness by reconstructing their female identities.  
 
Key Words: female gothic style, female gothic elements, social meaning, The Joy Luck 
Club. 
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“Every other word I speak is a lie” - Unreliable narrator in Hvítfeld 
Jenný Heiða Zalewski 
University of Iceland, Iceland 
 
Whether in literature, film or theatre the narrator is always under the microscope for it’s 
credibility, especially in a first person narrative. The reader is counting on the narrators 
trustworthiness.  
 
“What did you think? That I would tell you the truth? You are crazy. You are addicted to 
fiction. You are living a lie...” 
 
This quote from the novel Hvítfeld (2012) by the Icelandic author Kristín Eiríksdóttir is 
one of the many statements of the first-person narrator Jenna. She is undoubtedly an 
unreliable narrator and shows disturbing behavior through out the story of her life and 
her family history.  

Booth (1961) was the first to step forward in the discussion and with his theory a 
wave of criticisms burst out the following years. Booth’s theory was found being 
simplelizing a complicated subject and not taking into account readers background and 
culture differences. Riggan (1981) claimed that unreliable narrators in first person 
narratives could be put into four categories, with regard of the characters background 
and social status: The Pícaro, The Madman, The Clown and The Naíf.   

Unreliability in modern literature has become more popular over the years and 
Riggan’s theory is still relevant for analyzing reliability in narratives as will be shown in 
this talk about the complex unreliability of the protagonist in Hvítfeld.    
 
Keywords: Modern literature, textual analysis, narrative theory, unreliable narrator. 
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The pragmastylistic analysis of filmic text My Fair Lady 
Dian Yong Zhu and Ying Lu 
Harbin Engineering University, China 
 
Stylistics as a discipline which applies linguistics theories to the study of style can be 
linked with different branches, such as Formal Stylistics, Functional Stylistics and 
Pragmatic Stylistics.Among these sub-disciplines, pragmatic stylistics is used for the 
study of stylistics from the perspective of pragmatics, which offered a new approach for 
stylistics study. Adapted from the 1913 stage play Pygmalion written by George Bernard 
Shaw, My Fair Lady is a 1964 American musical film has a very interesting plot and highly 
featured characters’ speeches, which won eight Academy Awards. In this thesis, in order 
to analyze the filmic text My Fair Lady from the perspective of pragmastylistics, the 
following two methods containing pragmatics and stylistics  are conducted: firstly, to find 
out the connotation of the speeches of figures though observance and violation of 
cooperative principle and politeness principle and to analyze the development of plots 
and changes of interpersonal relationship by the speech act theory, secondly, revealing 
the character of different figures through appreciating their speech styles. Though the 
above two methods, the author proved the feasibility and the advantages of analyzing the 
filmic text My Fair Lady from the perspective of pragmastylistics. 
 

Keywords: My Fair Lady, pragmastylistics, method, filmic texts. 
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Empathy and point of view in literature: a stylistic analysis of ‘clash 
moments’ in Americanah by Chimamanda Ngozi Adichie 
Yu Zhu 
Canterbury Christ Church University, United Kingdom 
 
This talk is an extensive analysis of the textual data for my thesis on Americanah by 
Chimamanda Ngozi Adichie (2014).  

To illustrate this, I have chosen an extract from the novel I have called ‘Not being 
knowable’ in which there are two types of ‘clash moment’. The concept of clash moment 
is my contribution to the field of stylistics and literary analysis. I have formulated it in my 
research for the purpose of focusing on one way in which the author helps readers gain a 
sense of various points of view. In this way, readers are encouraged to achieve empathy 
and expand their experiential background. The two types of clash moment in the extract 
I have defined as external perceptual and internal conceptual clash moments and 
sometimes the external clash causes the internal clash.  

Due to these salient linguistic characteristics, methodologically, I employ stylistic 
and cognitive approaches and in particular models of point of view and of speech and 
thought presentation taken from Uspensky (1973), Fowler (1986/1996), et al. In my 
analysis of Americanah, I have also taken a neuroscientific approach to examine how 
empathy is engendered in the novel and how it can be understood as a tool to knowledge 
through point of view effects. 

In this talk I will explain my findings through the analysis of the ‘not being 
knowable’ extract, demonstrating how I have used effects derived from models of point 
of view as well as neuroscientific methodology to examine how empathy is achieved in 
the novel, Americanah.  
 
Keywords: Empathy, point of view, clash movements, stylistic analysis, neuroscience 
mechanisms.  
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